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Dear learner,

I extend my heartfelt greetings and profound enthusiasm as I warmly wel-
come you to Sreenarayanaguru Open University. Established in Septem-
ber 2020 as a state-led endeavour to promote higher education through 
open and distance learning modes, our institution was shaped by the 
guiding principle that access and quality are the cornerstones of equity. 
We have firmly resolved to uphold the highest standards of education, 
setting the benchmark and charting the course.

The courses offered by the Sreenarayanaguru Open University aim to 
strike a quality balance, ensuring students are equipped for both personal 
growth and professional excellence. The University embraces the wide-
ly acclaimed "blended format," a practical framework that harmonious-
ly integrates Self-Learning Materials, Classroom Counseling, and Virtual 
modes, fostering a dynamic and enriching experience for both learners 
and instructors.

The university aims to offer you an engaging and thought-provoking edu-
cational journey. The undergraduate programme in English Language and 
Literature has been designed to be on par with the high-quality academic 
programmes offered at state universities throughout the country. Consid-
erable emphasis has been placed on incorporating the latest trends in the 
delivery of programmes focused on English Language and Literature. Our 
aspiration is that this programme will augment your aptitude for com-
prehending both the language itself and its accompanying literary works. 
The Self-Learning Material has been meticulously crafted, incorporating 
relevant examples to facilitate better comprehension.

Rest assured, the university's student support services will be at your dis-
posal throughout your academic journey, readily available to address any 
concerns or grievances you may encounter. We encourage you to reach 
out to us freely regarding any matter about your academic programme. It 
is our sincere wish that you achieve the utmost success.

Regards, 
Dr.  Jagathy Raj V. P.						      01-01-2025
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2 SGOU - SLM -  World Literature-  BA English

Learning Outcomes

Prerequisites

Upon the completion of this unit, the learner will be able to:

	f become aware of the scope and variety of literary works across the world
	f learn the cultural and historical contexts that shape world literature
	f critically analyse the works of world literature
	f identify recurring themes in world literature such as displacement, slavery, 

colonialism.
	f explore universal human experiences and cultural expression in literary works

World literature refers to a body of literature that transcends national and regional bound-
aries, that encompasses literary texts from various historical periods, languages and tra-
ditions. The term, “world literature” was popularised by Johann Wolfgang von Goethe 
who viewed it as a way to enable cultural exchange and mutual understanding. It pro-
vides readers an opportunity to understand the scope and variety of global literature by 
exploring texts from different regions and historical periods. These works are deeply 
rooted in their cultural and historical contexts, offering insights into the traditions, ideol-
ogies, and socio-political realities that shape them. Themes such as displacement, slav-
ery, and colonialism often recur in world literature, highlighting shared struggles and the 
impact of historical events on individuals and societies.

         
Contexts, Perspectives and

 Thematic Concerns

Unit 
1

Keywords

Enlightenment, Romanticism, Realism, Naturalism, Modernism, Post Modernism, 
Postcolonialism.
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3SGOU - SLM -  World Literature -  BA English

Discussion
1.1.1 Enlightenment

The Enlightenment, spanning the 17th and 
18th centuries, was an intellectual movement 
that championed reason, science, progress, 
and individual rights. Rooted in Europe but 
with global influences and repercussions, the 
Enlightenment profoundly shaped literature 
across various genres, including philosophy, 
satire, essays, drama, and fiction. Writers used 
literature as a platform to question authority, 
critique societal norms, and advocate for so-
cial reform, creating works that continue to 
resonate in the context of world literature.

Philosophical writings were at the heart of 
the Enlightenment, with thinkers expressing 
bold ideas about human rights, governance, 
and rationality. In France, Voltaire’s essays 
and treatises, such as Letters Concerning 
the English Nation, critiqued organized re-
ligion and advocated for tolerance and rea-
son. Montesquieu’s The Spirit of Laws laid 
the groundwork for modern political science, 
emphasising the separation of powers and the 
importance of liberty. In Germany, Immanu-
el Kant’s Critique of Pure Reason explored 
the limits of human knowledge, while his es-
say What is Enlightenment? famously called 
for individuals to “dare to know” and think 
independently. Across the Atlantic, Thom-
as Paine’s Common Sense and The Rights of 
Man had a profound impact, advocating for 
democracy and human rights.

Satire became a powerful genre during the 
Enlightenment, used to expose hypocrisy, 
corruption, and irrationality. In Britain, Jon-
athan Swift’s Gulliver’s Travels employed 
allegory and absurdity to critique politics, co-
lonialism, and human folly. His essay A Mod-
est Proposal offered biting commentary on 
economic exploitation and social inequality. 

Voltaire’s Candide is a quintessential Enlight-
enment satire, attacking blind optimism, reli-
gious dogma, and societal injustices through 
the misadventures of its titular character. In 
Spain, the works of Benito Jerónimo Feijoo 
used wit to challenge superstitions and defend 
scientific reasoning.

Enlightenment ideals inspired fiction that ex-
plored themes of social reform, personal free-
dom, and the pursuit of knowledge. Daniel 
Defoe’s Robinson Crusoe celebrated individ-
ual ingenuity and self-reliance, embodying 
the Enlightenment emphasis on human ca-
pability and resilience. Samuel Richardson’s 
Pamela reflected the era’s interest in moral-
ity and the evolving role of the individual in 
society. In France, Denis Diderot’s Jacques 
the Fatalist used experimental narrative tech-
niques to question free will and challenge 
literary conventions. Across Europe, the pi-
caresque novel gained popularity, with works 
like Henry Fielding’s Tom Jones and Alain-
René Lesage’s Gil Blas using humor and real-
ism to critique societal structures.

Theatre during the Enlightenment often re-
flected the tension between tradition and 
progress. In France, Pierre Beaumarchais’s 
The Marriage of Figaro satirized aristocratic 
privilege and championed the ideals of equal-
ity and justice, foreshadowing the revolution-
ary spirit of the late 18th century. Similarly, 
Voltaire’s plays, such as Zaïre and Mahomet, 
explored themes of religious tolerance and 
human rights.In Germany, Gotthold Ephraim 
Lessing’s Nathan the Wise became a land-
mark work advocating for religious tolerance 
and interfaith dialogue, embodying the En-
lightenment ideal of reasoned coexistence.

While the Enlightenment is less associated 
with poetry than with other genres, poets still 
embraced its ideals of reason, balance, and 
clarity. In Britain, Alexander Pope’s The Rape 
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4 SGOU - SLM -  World Literature-  BA English

of the Lock used mock-epic form to satirise 
societal frivolities, while his Essay on Man 
explored humanity’s place in the universe 
through a rationalist lens. In France, Voltaire 
and Jean-Jacques Rousseau also wrote poet-
ry that combined philosophical insight with 
emotional depth, reflecting the era’s intellec-
tual and cultural dynamism.

Though the Enlightenment is often associat-
ed with Europe, its ideas resonated globally, 
influencing literature and thought in diverse 
cultural contexts. In the Americas, Enlighten-
ment ideals informed revolutionary writings, 
such as the Declaration of Independence by 
Thomas Jefferson, which drew on the philoso-
phies of Locke and Rousseau. Olaudah Equi-
ano’s autobiography, The Interesting Narra-
tive of the Life of Olaudah Equiano, brought 
Enlightenment principles of liberty and equal-
ity to the abolitionist movement.

In India, the Bengal Renaissance integrated 
Enlightenment ideas with traditional Indian 
thought, as figures like Raja Rammohan Roy 
advocated for social reform and women’s 
rights. Similarly, Japanese intellectuals during 
the Meiji Restoration adopted Enlightenment 
principles to modernize their society.

The Enlightenment era also celebrated indi-
vidual freedom and the search for knowledge. 
These ideals are reflected in the works of writ-
ers like Mary Wollstonecraft. In her A Vindi-
cation of the Rights of Woman, Mary Woll-
stonecraft argued for gender equality and the 
importance of education, which later paved 
the way for feminist thought. Thinkers like 
John Locke and Jean-Jacques Rousseau ex-
plored ideas of natural rights and social con-
tracts, with an emphasis on the importance of 
liberty and justice in shaping human societies.

Enlightenment literature, with its emphasis 
on reason, progress, and social critique, pro-

foundly shaped the trajectory of world liter-
ature. From the philosophical essays of Kant 
and Rousseau to the satirical works of Swift 
and Voltaire, Enlightenment writers used di-
verse genres to challenge authority, champion 
human rights, and inspire global intellectual 
movements. This period of literary and cultur-
al transformation remains a cornerstone in the 
history of world literature, offering enduring 
insights into the power of reason and the hu-
man spirit

1.1.2 Romanticism

Romanticism, a cultural and literary movement 
that emerged in the late 18th century, marked 
a profound shift from the rationality and order 
of the Enlightenment to a celebration of emo-
tion, imagination, nature, and individuality. 
Originating in Europe, Romanticism spread 
across the globe, influencing various genres 
of literature and inspiring a diverse array of 
works that explored personal expression, the 
sublime, and the spiritual connection between 
humans and the natural world. In the context 
of world literature, Romanticism remains a 
crucial moment, producing timeless works 
across poetry, fiction, drama, and philosophy.

Romanticism explored the depths of human 
emotion and the sublime beauty of the natural 
world, often challenging the Industrialisation 
and mechanisation of society. Poetry was the 
quintessential medium for Romantic expres-
sion, as poets sought to convey intense emo-
tions and explore the awe-inspiring power of 
nature. In England, William Wordsworth and 
Samuel Taylor Coleridge, co-authors of Lyri-
cal Ballads, celebrated the beauty of the natu-
ral world and the depth of human experience. 
Wordsworth’s Tintern Abbey and Coleridge’s 
The Rime of the Ancient Mariner exemplify 
the Romantic fascination with the sublime, 
spirituality, and the individual’s relationship 
with nature.
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Elsewhere, German poets like Johann Wolf-
gang von Goethe, with works such as The 
Sorrows of Young Werther, embodied the Ro-
mantic spirit of personal anguish and long-
ing. In Latin America, poets like José María 
Heredia expressed Romantic ideals in works 
like Ode to Niagara, blending reverence for 
nature with nationalistic themes. In the United 
States, the Romantic movement gave rise to 
the Transcendentalist poets, including Ralph 
Waldo Emerson and Henry David Thoreau, 
whose works emphasised individuality, intu-
ition, and the spiritual connection between hu-
manity and the natural world. Walt Whitman’s 
Leaves of Grass expanded the boundaries of 
Romanticism with its celebratory embrace of 
life and individual freedom.

Romantic fiction often explored the depths 
of human emotion, the supernatural, and the 
mysterious. In Britain, Mary Shelley’s Fran-
kenstein combined Gothic elements with 
Romantic concerns about the dangers of 
unchecked ambition and the awe-inspiring 
power of creation. The Brontë sisters, partic-
ularly Emily Brontë’s Wuthering Heights, in-
fused their novels with intense passion, wild 
landscapes, and complex characters that re-
flect Romantic ideals. In France, Victor Hu-
go’s The Hunchback of Notre Dame and Les 
Misérables integrated Romantic themes of 
individual struggle and social justice with 
vivid depictions of historical settings. Russian 
writers like Alexander Pushkin and Mikhail 
Lermontov, in works such as Eugene Onegin 
and A Hero of Our Time, brought Romantic 
ideals to life with narratives that emphasized 
emotional intensity and existential questions.

Romantic drama often emphasized grand pas-
sions and revolutionary ideals. In Germany, 
Friedrich Schiller’s plays, such as William Tell 
and Mary Stuart, combined historical themes 
with the Romantic celebration of freedom and 
heroism. Victor Hugo’s Hernani exemplifies 

the Romantic rebellion against classical con-
straints, incorporating dramatic emotions and 
themes of love and honor. In Spain, the plays 
of José Zorrilla, such as Don Juan Tenorio, 
reimagined traditional legends with a Roman-
tic emphasis on individuality and redemption. 
Romantic drama resonated across cultures, 
inspiring works that explored the tension 
between personal desires and societal con-
straints.

Romanticism extended into philosophical 
writings and essays, where thinkers reflected 
on the nature of creativity, the sublime, and 
the self. In Germany, Friedrich Schlegel and 
Novalis emphasized the importance of imag-
ination and the unity of art and nature. Ralph 
Waldo Emerson’s essays, including Nature 
and Self-Reliance, articulated the Transcen-
dentalist belief in the power of the individual 
spirit and the interconnectedness of all life.

Romanticism’s ideals resonated globally, 
adapting to different cultural contexts and 
enriching world literature. In Japan, the Mei-
ji Restoration brought Romantic influences, 
with poets like Mori Ōgai blending West-
ern Romanticism with traditional Japanese 
aesthetics. In India, Rabindranath Tagore’s 
works, such as Gitanjali, combined Romantic 
themes of nature and spirituality with a deep 
engagement with Indian philosophy and cul-
ture. In Latin America, Romanticism became 
intertwined with nationalism, as writers like 
Andrés Bello and Esteban Echeverría used 
their works to celebrate regional landscapes 
and advocate for social reform. African and 
Caribbean writers also drew on Romantic 
ideals, blending them with oral traditions and 
themes of resistance and identity.

Romanticism in world literature represents a 
profound celebration of emotion, individuali-
ty, and the natural world, transcending bound-
aries and inspiring works across genres. Its 
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emphasis on imagination, the sublime, and the 
personal experience continues to resonate in 
contemporary literature, reflecting the endur-
ing legacy of this transformative movement. 
Through poetry, fiction, drama, and philo-
sophical inquiry, Romanticism reshaped the 
literary landscape, offering a timeless explo-
ration of the human spirit.

1.1.3 Realism and Naturalism

Realism and Naturalism, though closely relat-
ed, represent distinct movements in world lit-
erature that emerged in the 19th century. Real-
ism depicted everyday life accurately, without 
romanticism or any kind of glorification and it 
presented the everyday struggles of common 
people. Realist writers aimed to capture the 
intricacies of social, economic, and political 
realities and often sought to provoke thought 
about social reform. Writers like Gustave 
Flaubert, Charles Dickens, and Leo Tolstoy 
used their works to examine the human con-
dition, focusing on individual agency within 
social constraints and the harsh realities of 
life. Realism emphasised the importance of 
character development and social context, re-
flecting a detailed, unsentimental portrayal of 
the world.

However, Naturalism is considered an ex-
treme and scientific form of Realism. Natural-
ism was influenced by the theories of evolu-
tion and heredity. Naturalist writers believed 
that human behaviour is the result of biology, 
environment and socio-cultural conditions 
which helped the characters shed their idealis-
tic roles. Naturalism often portrays individuals 
as victims of their circumstances, driven by 
forces beyond their control. This perspective 
is obvious in works like Émile Zola’s Ger-
minal and Stephen Crane’s The Red Badge 
of Courage, which explore the responses of 
characters to oppressive social structures and 
the brutal realities of industrial life or war.

Realism focuses on portraying life as it is, 
whereas Naturalism brings out the darker, de-
terministic aspects of human existence. Nat-
uralist novels often explore the grim realities 
of poverty, violence and disease, focusing on 
the idea that characters’ fate is governed by 
forces like environment, genetics and their 
socio-cultural background. Naturalism fre-
quently explores the impact of the industri-
al revolution, the resultant urbanisation and 
the dehumanising effects of modern society. 
American authors like Theodore Dreiser and 
Frank Norris used the same approach by fo-
cusing on the struggles of individuals caught 
in the relentless machinery of modern life.

Realism and Naturalism had a huge influence 
on world literature. Both movements had an 
impact on later literary movements and con-
tinued to shape narratives about the human 
condition. The focus of Realism on social is-
sues and complex characters paved the way 
for Modernism, while the emphasis of Natu-
ralism on determinism influenced existential 
and psychological literature. These move-
ments inspired authors from different cultur-
al backgrounds to reflect on their own social 
struggles. In India, for example, writers like 
Premchand employed realist techniques to de-
pict the harsh realities of rural life and social 
injustice, while in Latin America, Naturalism 
helped highlight the oppressive effects of co-
lonialism and economic exploitation.

1.1.4 Modernism

Modernism was a revolutionary literary move-
ment that emerged in the late 19th and early 
20th centuries. It aimed to break away from 
traditional literary forms and conventions. In-
dustrialisation, urbanisation, and World War I 
had a profound impact on human life, result-
ing in rapid changes across the world. Mod-
ernist writers discussed the fragmented and 
uncertain nature of human life. To represent 
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the complexities and alienation of the modern 
world, Modernism experimented with literary 
form, style, and even language.

Modernism embraced innovation, experiment-
ing with form, style, and language to represent 
the complexities and alienation of the modern 
world. Modernist literature often sought to 
capture the instability and fragmented nature 
of the modern world, questioning established 
truths and exploring themes of alienation, dis-
illusionment, and existential crisis. Modernist 
fiction is known for its experimentation with 
form and narrative structure, often abandon-
ing linear storytelling in favor of fragmented, 
stream-of-consciousness techniques. James 
Joyce’s Ulysses is a cornerstone of Modern-
ist literature, presenting a day in the life of its 
protagonist through intricate allusions, sty-
listic innovation, and a deep exploration of 
consciousness. Similarly, Virginia Woolf’s 
Mrs. Dalloway uses stream-of-consciousness 
to reveal the inner lives of its characters, por-
traying the psychological and emotional un-
dercurrents of modern urban existence.

In America, William Faulkner’s The Sound 
and the Fury employs multiple narrators and 
non-linear timelines to depict the disintegra-
tion of a Southern family, reflecting the broad-
er social and cultural upheavals of the time. 
Franz Kafka’s The Metamorphosis and The 
Trial explore themes of alienation, bureaucra-
cy, and existential dread, presenting a surreal 
yet profoundly Modernist critique of modern 
life.

Modernist literature also reflected a sense of 
disillusionment with the established order, 
particularly in the aftermath of the horrors of 
World War I. Many Modernist writers grap-
pled with the idea of a fractured society and 
the collapse of traditional values. Modernist 
poetry broke away from traditional forms and 
embraced free verse, symbolism, and frag-

mented imagery. T.S. Eliot’s The Waste Land 
exemplifies this shift, weaving together di-
verse cultural references, fragmented narra-
tives, and symbolic imagery to depict a world 
of spiritual decay and cultural fragmentation. 
Ezra Pound’s Cantos introduced imagism, 
emphasising clarity and precision in poetic 
language.

In the United States, poets like Wallace Ste-
vens and Marianne Moore explored the inter-
section of imagination and reality, employing 
dense imagery and philosophical themes. In 
Latin America, Pablo Neruda’s Residence on 
Earth reflected a Modernist sensibility, using 
surreal imagery to explore existential ques-
tions and the human condition.

Modernist drama challenged traditional theat-
rical forms by focusing on existential themes 
and minimalist staging. Eugene O’Neill’s 
Long Day’s Journey Into Night explores fa-
milial conflict and psychological torment, 
employing fragmented dialogue and emo-
tional intensity. Samuel Beckett’s Waiting for 
Godot, although often associated with the lat-
er Absurdist movement, embodies Modernist 
traits with its exploration of existential despair 
and the breakdown of communication.

Modernist prose, including essays and mani-
festos, played a crucial role in shaping liter-
ary movements. Writers like Virginia Woolf 
in her essay A Room of One’s Own explored 
gender, identity, and the constraints of societal 
expectations on creativity. Marcel Proust’s In 
Search of Lost Time offers a deep exploration 
of memory, time, and subjectivity, blending 
philosophical reflection with narrative inno-
vation.

Though speculative genres are often linked 
to later movements, some Modernist works 
engaged with futurism and the consequences 
of technological and societal change. Aldous 
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Huxley’s Brave New World explores the dehu-
manising effects of technological progress and 
societal control, reflecting Modernist anxieties 
about industrialization and the loss of individ-
uality. Yevgeny Zamyatin’s We, a precursor to 
dystopian literature, critiques totalitarianism 
and mechanised society through a fragmented 
narrative and psychological depth.

Modernist literature was not confined to Eu-
rope and North America; it resonated global-
ly, with writers adapting its techniques to their 
cultural contexts. In Latin America, Jorge 
Luis Borges used Modernist techniques in his 
short stories, combining philosophical inqui-
ry with narrative experimentation. In India, 
R.K. Narayan’s Swami and Friends and Mulk 
Raj Anand’s Untouchable integrated Modern-
ist themes of individual identity and societal 
change with local cultural contexts. In Ja-
pan, writers like Yasunari Kawabata in Snow 
Country explored the inner lives of characters, 
blending traditional aesthetics with Modernist 
introspection. African and Caribbean Mod-
ernist authors such as Wole Soyinka and Aimé 
Césaire incorporated Modernist experimenta-
tion to address themes of colonialism, identi-
ty, and resistance. Soyinka’s The Interpreters 
reflects a fragmented narrative structure, delv-
ing into the cultural and existential dilemmas 
of post-colonial Nigeria.

Modernist literature, across its diverse genres 
and global reach, remains a defining moment 
in the history of world literature. By embrac-
ing innovation, rejecting traditional forms, 
and confronting the alienation and fragmen-
tation of modern existence, Modernist writers 
reshaped the literary landscape. Their works 
continue to influence contemporary literature, 
offering profound insights into the complexi-
ties of human experience in an ever-changing 
world.

1.1.5 Postmodernism

Postmodernism, which emerged in the mid-
20th century, is a literary movement charac-
terised by its scepticism towards grand narra-
tives, its embrace of fragmented forms, and its 
focus on irony and playfulness. Unlike Mod-
ernism, which sought to represent the alien-
ation and fragmentation of the modern world, 
Postmodernism takes this fragmentation fur-
ther, often questioning the very nature of real-
ity, identity, and truth. Postmodernist writers 
are known for their self-reflexive, metafic-
tional works that draw attention to their own 
construction as texts, blurring the lines be-
tween fiction and reality. Authors like Thomas 
Pynchon, Don DeLillo, and Jean Baudrillard 
explored these themes, deconstructing con-
ventional notions of authorship, authority, and 
narrative structure.
Postmodern literature challenges tradition-
al storytelling norms and embraces a frag-
mented, multifaceted approach to narrative. 
Emerging in the mid-20th century, postmod-
ernism reflects the complexities of a global-
ised world marked by scepticism toward grand 
narratives, such as nationalism, religion, and 
progress. Across various genres, postmodern 
literature explores themes of identity, history, 
cultural hybridity, and the blurred boundaries 
between reality and fiction.
Postmodern fiction is characterised by its 
fragmented structure, metafictional elements, 
and intertextuality. These features challenge 
linear storytelling and question the nature of 
truth and reality. For example, Thomas Pyn-
chon’s Gravity’s Rainbow employs multiple 
narrative threads and shifting perspectives to 
critique power structures and historical narra-
tives. Jorge Luis Borges’s Ficciones is another 
hallmark of postmodern fiction, with its laby-
rinthine narratives that question the nature of 
authorship and the limits of knowledge.
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Magical realism, a genre often associated with 
postmodernism, intertwines fantastical ele-
ments with realistic settings to reflect cultural 
and historical complexities. Gabriel García 
Márquez’s One Hundred Years of Solitude ex-
emplifies this by blending myth and history, 
offering a critique of colonialism and political 
oppression in Latin America. Similarly, Sal-
man Rushdie’s Midnight’s Children employs 
magical realism to narrate India’s post-inde-
pendence struggles, intertwining personal and 
national histories.

In drama, postmodernism rejects traditional 
theatrical structures, embracing experimental 
and absurdist techniques. Samuel Beckett’s 
Waiting for Godot exemplifies this, using 
minimalist staging and circular dialogue to 
explore existential uncertainty and the human 
condition. Tom Stoppard’s Rosencrantz and 
Guildenstern Are Dead deconstructs Shake-
speare’s Hamlet by presenting the perspective 
of minor characters, highlighting themes of 
fate, free will, and the construction of narra-
tive.

Postmodern poetry often defies conventional 
forms, incorporating fragmented language, in-
tertextuality, and a focus on subjectivity. Adri-
enne Rich’s works, such as Diving into the 
Wreck, explore themes of feminism, identity, 
and power through complex, multi-voiced 
narratives. John Ashbery’s Self-Portrait in a 
Convex Mirror exemplifies the genre’s em-
brace of ambiguity, mixing art, philosophy, 
and personal reflection. Postmodern poets fre-
quently draw on popular culture and diverse 
literary traditions, challenging the boundaries 
between “high” and “low” art.
Postmodern literature incorporates speculative 
genres, such as science fiction and dystopian 
narratives, to critique contemporary issues. 
Margaret Atwood’s The Handmaid’s Tale uses 
a dystopian setting to examine themes of gen-
der, power, and authoritarianism. Kurt Von-

negut’s Slaughterhouse-Five mixes science 
fiction with anti-war commentary, employing 
non-linear narratives and unreliable narration 
to reflect on the absurdities of human conflict.

Postmodernism’s emphasis on diverse per-
spectives has significantly influenced post-
colonial literature, providing a platform for 
marginalised voices to critique colonial leg-
acies. Chinua Achebe’s Things Fall Apart ex-
amines the disruption of African societies by 
colonial forces, challenging Western-centric 
narratives. In Wide Sargasso Sea, Jean Rhys 
reimagines Jane Eyre from the perspective of 
a Creole woman, exploring themes of identity, 
hybridity, and cultural dislocation.

Multicultural authors like Haruki Murakami 
blend postmodern sensibilities with local tra-
ditions, as seen in Kafka on the Shore, where 
surrealism, fragmented narratives, and phil-
osophical exploration converge to address 
themes of memory, identity, and existential 
uncertainty.

Postmodern literature’s influence extends 
across the globe, transcending cultural and 
linguistic boundaries. In Latin America, writ-
ers like Mario Vargas Llosa incorporate post-
modern techniques to address political and 
social realities. In India, Arundhati Roy’s The 
God of Small Things critiques caste and colo-
nial legacies through a fragmented narrative 
structure. African writers, such as Ngũgĩ wa 
Thiong’o, employ postmodernism to reclaim 
indigenous narratives and challenge the lin-
gering effects of imperialism.

Postmodern literature, with its emphasis on 
fragmentation, irony, and multiplicity, reflects 
the complexities of a globalised, interconnect-
ed world. By incorporating various genres, 
from fiction and drama to poetry and specula-
tive fiction, postmodernism challenges readers 
to question established truths, embrace ambi-
guity, and engage critically with the texts. Its 
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inclusivity and experimental spirit have re-
shaped the literary landscape, providing a rich 
and dynamic framework for exploring the hu-
man experience across cultures and histories.

1.1.6 Postcolonialism

Postcolonialism in world literature refers to 
the body of works that examine the impacts of 
colonialism and imperialism on colonised na-
tions and their peoples. Emerging after the end 
of formal colonial rule in the mid-20th centu-
ry, postcolonial literature critiques the endur-
ing legacies of colonial domination, such as 
racism, economic exploitation and cultural 
erasure. Writers from former colonies use lit-
erature as a tool to reclaim their identities, re-
assert cultural pride and challenge the histori-
cal narratives constructed by colonial powers. 
Postcolonial literature often explores themes 
of identity, hybridity, resistance and the com-
plex relationship between colonisers and the 
colonised. Authors such as Chinua Achebe, 
Ngũgĩ wa Thiong’o and Jean Rhys are central 
figures in this movement, using their works to 
address the psychological, social and political 
consequences of colonialism.

A key feature of postcolonial literature is the 
exploration of identity, particularly how it is 
shaped and distorted by colonial encounters. 
In works such as Achebe's Things Fall Apart, 
the author examines the clash between tradi-
tional African values and the disruptive force 
of British colonialism. Achebe portrays the 
effects of colonisation on the Igbo communi-
ty, focusing on the loss of cultural autonomy 
and the internalised inferiority that colonised 
peoples often experience. Similarly, in Wide 
Sargasso Sea, Jean Rhys provides a prequel to 
Jane Eyre, depicting the Caribbean experience 
of colonialism and the racial tensions arising 
from it. Rhys uses the character of Antoinette, 
a woman torn between her European heritage 
and Caribbean identity, to highlight the com-
plex and often painful process of self-defini-

tion in a postcolonial world.

Postcolonial literature also addresses the pow-
er dynamics between the coloniser and the 
colonised, particularly the psychological and 
cultural effects of colonisation. In The Wretch-
ed of the Earth, Frantz Fanon analyses the 
dehumanising impact of colonialism on both 
the coloniser and the colonised. His work em-
phasises the importance of reclaiming agen-
cy and identity through decolonisation, an 
idea explored in novels such as Ngũgĩ’s A 
Grain of Wheat, which focuses on the Kenyan 
struggle for independence from British colo-
nial rule. Writers often depict the resilience 
and resistance of colonised peoples, showing 
how colonial oppression spurred movements 
for self-determination and cultural revival. 
Through these narratives, postcolonial au-
thors challenge the Eurocentric worldview 
and assert the value of indigenous cultures 
and histories.

Postcolonialism in world literature is not lim-
ited to works from former colonies but extends 
to a global discourse, reflecting the intercon-
nectedness of imperial histories. Authors such 
as Salman Rushdie, Arundhati Roy, and V.S. 
Naipaul examine the complexities of postco-
lonial identity and the often ambivalent rela-
tionship between former colonies and their 
colonisers. Rushdie’s Midnight’s Children 
employs magical realism to explore India’s 
transition from colonial rule to independence, 
while Roy’s The God of Small Things critiques 
the social hierarchies and lingering colonial 
legacies in post-independence India. These 
works contribute to the ongoing conversation 
about the long-term effects of colonialism, 
exploring issues such as migration, globalisa-
tion, and cultural memory. Postcolonial liter-
ature, in its diversity and range, continues to 
challenge dominant historical narratives and 
provides a platform for voices that have long 
been marginalised in the global literary canon.
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Recap

	f World literature transcends borders, exploring themes of displacement
	f It addresses colonialism, slavery, and global cultural connections
	f Key movements include Enlightenment, Romanticism, Realism, and Nat-

uralism
	f Modernism, Postmodernism, and Postcolonialism shaped literary devel-

opment
	f Enlightenment emphasised reason, progress, and individual freedom pro-

foundly
	f Voltaire and Swift critiqued societal norms through satire effectively
	f Romanticism celebrated nature, emotion, and personal expression unique-

ly
	f Realism portrayed ordinary life and social struggles authentically
	f Naturalism explored characters shaped by biology and environment
	f Modernism rejected tradition, focusing on alienation and fragmentation
	f Postmodernism embraced irony, scepticism, and fragmented narrative 

styles
	f Postcolonialism critiques colonialism’s impact on identity and culture
	f Achebe and Ngũgĩ explore colonialism's psychological and social effects
	f García Márquez and Roy address migration and globalization themes
	f World literature unites diverse voices, reflecting shared human experienc-

es

Objective Questions

1.	 Which Enlightenment writer used satire to critique social norms and expose 
political and religious corruption?

2.	 What is a key feature of Romanticism that differentiates it from Enlighten-
ment ideals?

3.	 Which Modernist technique is used in works like James Joyce's Ulysses and 
Virginia Woolf’s Mrs. Dalloway?

4.	 Which postcolonial author’s work highlights the clash between African tra-
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ditions and British colonialism?
5.	 Which Romantic poet reflected on the transformative power of nature in 

Lines Composed a Few Miles Above Tintern Abbey?
6.	 Which Naturalist novel by Émile Zola explores the harsh realities of indus-

trial life?
7.	 Name a Modernist writer known for exploring themes of alienation and ex-

istential crisis.
8.	 What characteristic of Postmodern literature is evident in Thomas Pyn-

chon’s Gravity’s Rainbow?
9.	 Which literary movement embraces ambiguity, relativism, and the question-

ing of established truths?
10.	What genre blends fantastical elements with realistic settings?

Answers

1.	 Voltaire
2.	 Focus on imagination, emotion, and the sublime beauty of nature.
3.	 Stream-of-consciousness.
4.	 Chinua Achebe (Things Fall Apart).
5.	 William Wordsworth.
6.	 Germinal.
7.	 Franz Kafka.
8.	 Fragmented narrative and resistance to definitive interpretation.
9.	 Postmodernism.
10.	Magical Realism

Assignments

1.	 Discuss the role of Enlightenment writers in challenging traditional author-
ity and advocating for social reform. Include examples from the works of 
Voltaire and Mary Wollstonecraft.

2.	 How did Romanticism differ from Enlightenment ideals in its treatment of 
emotion, imagination, and nature? Provide examples from the works of Wil-
liam Wordsworth and Mary Shelley.

3.	 Compare and contrast Realism and Naturalism in world literature. How do 
these movements portray social realities and human struggles differently? 
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Include references to Émile Zola's Germinal and Charles Dickens's works.
4.	 Explain the key features of Modernist literature, focusing on its experimen-

tal techniques and themes of alienation. How do James Joyce’s Ulysses and 
T.S. Eliot’s The Waste Land exemplify these features?

5.	 Evaluate the impact of postcolonial literature in addressing the legacies of 
colonialism. How do works like Chinua Achebe's Things Fall Apart and 
Jean Rhys's Wide Sargasso Sea explore identity and cultural resistance?	

Suggested Reading
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	f Damrosch, David. A History of World Literature. Oxford University Press, 
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	f Galens, David. Literary Movements for Students: Presenting Analysis, Con-

text, and Criticism on Commonly Studied Literary Movements: 002. Gale 
Group, 2002.
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Learning Outcomes

Prerequisites

Upon completion of the unit, the learner will be able to:
	f introduce major literary figures from the 18th century to the contemporary 

period.
	f analyse major literary movements such as Romanticism, Realism, Modern-

ism and Postmodernism in World literature.
	f analyse the thematic concerns of various writers, such as identity, society, and 

human experience.
	f familiarise students with different narrative styles and literary techniques 
	f encourage critical thinking about how historical and cultural contexts shape 

literary works.

The literature from the 18th century to the contemporary period encompasses a wide 
array of voices and themes, reflecting the transformations in its socio-political, cultural, 
and philosophical landscapes. It is essential to have a thorough knowledge of the his-
torical context, literary movements of the period, and critical approaches to understand 
the writers who have shaped the literary discourse of this era. Literature from the 18th 
century to the contemporary period has witnessed many literary movements, such as the 
Enlightenment, Romanticism, Realism, Naturalism, Modernism, and Postmodernism.

The Enlightenment (18th century) was a period of intellectual transformation that pri-
oritised individualism, reason, and scepticism of traditional authority. Prominent writers 
of the Enlightenment, such as Voltaire and Rousseau, questioned prevalent social norms 
and encouraged democratic ideals and the concept of personal freedom. Their literary 
works are believed to have paved the way for the revolutions that followed and for sub-
sequent literary movements that emphasised reason and rationality.

Romanticism, as a literary movement, began in the late 18th century. It emerged as a 

       
Brief Overview of Important 

Writers from the 18th Century 
to the Present

Unit 
2
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Keywords

World Literature, History, Enlightenment, Postmodernism, Cultural and Social 
Transformations, Global Literary Voices, Identity,  Postcolonial Themes

 Discussion

The history of world literature from the 18th 
century to the contemporary era is a dynamic 
journey reflecting the changing cultural, phil-
osophical, and artistic thoughts of successive 
generations. This period encompasses signif-
icant shifts in social thought, as writers navi-
gated the complexities of Enlightenment rea-
son, Romantic emotion, Realist social critique, 

Modernist experimentation, and Postmodern-
ist fragmentation. Additionally, the 20th and 
21st centuries have witnessed an explosion of 
diverse voices from all corners of the world, 
addressing issues of identity, postcolonialism, 
and global interconnectedness. This review 
provides an analysis of notable figures from 
each literary era, focusing on their contribu-
tions and the broader social transformations 
they helped shape.

reaction against the ideals of the Enlightenment. While the Enlightenment focused on 
reason, Romanticism emphasised emotion, nature, and individual experience. The most 
important writers of the period were William Wordsworth, Samuel Taylor Coleridge, P. 
B. Shelley, and Lord Byron. These writers celebrated the sublime, nature, and the inner 
workings of the human spirit. Romanticism intersected with industrialisation, prompting 
Romantic writers to reflect on the alienation and rapid changes of this era.

Realism, which originated in the 19th century, depicted the everyday lives of common 
people. It rejected the excessive idealisation of Romanticism. Writers such as Gustave 
Flaubert and Émile Zola presented characters shaped by social forces and addressed is-
sues like class struggle and moral decay. Naturalism, an offshoot of Realism, expanded 
on its ideals by exploring the influence of environment and heredity on human behaviour.

The advent of World War I resulted in widespread disillusionment, causing a profound 
shift in literary form and content. To express the complexity of modern life and reflect on 
the breakdown of traditional social values, Modernist writers such as James Joyce and 
Virginia Woolf experimented with narrative techniques, exploring the fragmentation of 
reality and the inner consciousness of characters.

Postmodernism (mid-20th century onwards) emerged as a response to Modernism, char-
acterised by scepticism towards grand narratives and ideologies. Writers such as Thom-
as Pynchon and Don DeLillo employed techniques like metafiction, intertextuality, and 
pastiche, reflecting a fragmented and often ironic worldview. This period also saw a rise 
in diverse global voices in literature, offering multiple perspectives on identity, culture, 
and history
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1.2.1. 18th Century Enlightenment 
and Early Romanticism

The 18th century was marked by the rise of 
the Enlightenment, which emphasized reason, 
science, and individualism, followed by the 
early stirrings of Romanticism, which cele-
brated emotion, nature, and the individual's 
inner world.

Jean-Jacques Rousseau (1712–1778): Jean-
Jacques Rousseau was a prominent philoso-
pher, writer, and composer of the Enlighten-
ment era. His works profoundly influenced 
political theory, education, and literature. 
Rousseau is best known for his concept of the 
"social contract," outlined in The Social Con-
tract (1762), which proposed that legitimate 
political authority arises from the collective 
will of the people. He championed individual 
freedom, equality, and the idea that humans 
are inherently good but corrupted by society. 
In Emile, or On Education (1762), Rousseau 
emphasized natural education, advocating for 
the holistic development of a child in harmony 
with nature. His autobiographical work, Con-
fessions, introduced a deeply personal style, 
blending introspection and self-revelation, 
and is considered a precursor to modern auto-
biography. Rousseau’s ideas inspired both the 
French and American Revolutions and left an 
enduring impact on Romanticism, education, 
and democratic thought.

Voltaire (1694–1778):  Francois- Marie Arou-
et, known by his pseudonym M. de Voltaire, 
was a French Enlightenment writer, historian 
and philosopher. A central figure of the En-
lightenment, Voltaire was known for his sharp 
wit and advocacy for civil liberties. He advo-
cated freedom of speech, freedom of religion 
and separation of the State and the Church. 
Voltaire was a prolific writers who wrote in 
almost all the literary forms.  His most import-
ant works are Candide, The Maid of Orleans 

and The Age of Louis XIV. His work Candide 
critiques optimism and exposes social hypoc-
risy, contributing to Enlightenment ideals of 
freedom and rational thought.

Jonathan Swift (1667–1745):  Jonathan Swift 
was an Anglo-Irish writer who became Dean 
of St.Patrick’s Cathedral, Dublin. He is widely 
popular as one of the greatest prose satirists of 
English language. Swift was deeply engaged 
with the social and political issues of his time. 
He used satire to analyse these issues. Swift’s 
Gulliver's Travels used satire to address hu-
man folly, colonialism, and social injustice. 
Through allegory, Swift critiqued the political 
systems of his time, influencing both literature 
and moral philosophy.

Alexander Pope (1688–1744): Alexander 
Pope was a famous English poet and satirist of 
the Enlightenment period. He was a master of 
satire and defender of classical ideals. He used 
satire to criticise the society, politics and liter-
ary culture. His works reflected the spirit of 
the Enlighenment with an emphasis on order, 
reason and harmony. Alexander Pope’s nota-
ble works are The Rape of the Lock (1712), 
An Essay on Criticism (1711), The Dunciad 
(1728), and An Essay on Man (1733-1734). 
A master of neoclassical poetry, Pope’s most 
important work, The Rape of the Lock blends 
satire with social commentary, reflecting the  
focus of Enlightenment on reason and order 
while also anticipating the more personal and 
emotional tones of Romanticism.

Johann Wolfgang von Goethe (1749–1832), 
a towering figure in German literature, left an 
indelible mark with his magnum opus Faust, a 
two-part dramatic work exploring human am-
bition, redemption, and the pursuit of knowl-
edge, alongside his early The Sorrows of Young 
Werther (1774), which became a cornerstone 
of the Romantic movement. His body of work 
includes epic and lyric poetry written in a 
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variety of metres and styles; prose and verse 
dramas; memoirs; an autobiography; letters 
and paintings, literary and aesthetic criticism; 
treatises on botany, anatomy, and colour; and 
four novels. His first novel was The Sorrows 
of Young Werther (1774). Goethe is most nota-
ble for the play Faust (1808), a tragic story of 
Doctor Faustus in two parts known as Faust, 
Part One and Faust, Part Two. The play is 
considered as Goethe’s magnum opus and the 
greatest work of German literature.

1.2.2. 19th Century Romanticism, 
Realism, and Early Modernism

The 19th century was defined by the flourish-
ing of Romanticism, followed by the rise of 
Realism, which sought to depict life more ac-
curately, and the early stirrings of Modernism, 
which questioned traditional narrative forms.

William Wordsworth (1770–1850): William 
Wordsworth was the central figure of English 
Romanticism. As a key Romantic poet, Word-
sworth celebrated the beauty of nature and the 
depth of human emotion. His Lyrical Ballads, 
co-authored with Samuel Taylor Coleridge, 
led to a more personal and introspective form 
of poetry. Wordsworth’s poetry is character-
ised by its celebration of nature, simplicity, 
and everyday life of the common people. He 
redefined poetry rejecting the classical ideals 
and focusing on personal emotion and nature’s 
beauty. His most important works are Lyrical 
Ballads (1798), The Prelude (1850) and “Ode: 
Intimations of Immortality” (1807)

Mary Shelley (1797–1851): Mary Shelley 
was an English Romantic novelist. She is best 
known for her novel, Frankenstein, a goth-
ic novel. Shelley's Frankenstein combined 
Gothic horror with Romantic ideals, exploring 
the dangers of unchecked scientific ambition 
and the consequences of playing God. Fran-
kenstein is also regarded as an early example 

of Science Fiction. Other important works by 
Mary Shelley are Mathilda (1819), The Last 
Man (1826), The Fortunes of Perkin Warbeck 
(1830) and Falkner (1837)

Jane Austen (1775–1817): Jane Austen was 
a famous English novelist. Most of her novels 
depicted the lives of English middle and upper 
classes. Her books are famous for wit, social 
observation and insight into the lives of 18th 
century women.  Known for her wit and social 
commentary, Austen's novels like Pride and 
Prejudice delve into issues of marriage, class, 
and social expectation, combining romantic 
plots with sharp insights into human nature. 
Jane Austen is famous for her six major nov-
els such as Sense and Sensibility (1811), Pride 
and Prejudice (1813), Mansfield Park (1814), 
Emma (1816), Northanger Abbey (1817), and 
Persuasion (1817). 

Charles Dickens (1812–1870): Charles Dick-
ens was an English novelist, short story writer, 
journalist and social critic. Dickens is regarded 
as the greatest novelist of the Victorian period. 
Dickens used his vivid storytelling to address 
social issues like poverty, child labor, and the 
effects of industrialisation. Novels such as Ol-
iver Twist and Great Expectations highlighted 
the harsh realities of life of the working class. 
Dickens’s novels were works of social com-
mentary. He was a critic of poverty and social 
stratification in the Victorian society. His no-
table works are The Pickwick Papers (1836- 
1837), Oliver Twist (1837 to 1839), The Old 
Curiosity Shop (1840-1841), David Copper-
field (1849- 1850), A Tale of Two Cities (1859) 
and Great Expectations (1860 -1861)

Gustave Flaubert (1821–1880): Gustave 
Flaubert was a renowned French novelist, 
celebrated for his meticulous prose and com-
mitment to realism. He is best known for 
his masterpiece Madame Bovary (1857), a 
groundbreaking work that portrays the life of 
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Emma Bovary, a woman trapped in a mundane 
marriage and longing for passion and sophis-
tication. The novel's detailed psychological 
depth and critique of bourgeois society estab-
lished Flaubert as a pioneer of modern narra-
tive style. Other notable works include Sen-
timental Education (1869), which explores 
the disillusionment of youth, and Salammbô 
(1862), a historical novel set in ancient Car-
thage. Flaubert's Three Tales (1877) demon-
strates his versatility through a collection of 
short stories, blending historical, religious, 
and personal themes. Known for his precision 
and devotion to the craft of writing, Flaubert’s 
influence extends far beyond his era, shaping 
the development of literary realism and in-
spiring generations of writers.

Émile Zola (1840–1902): Émile Zola was a 
French novelist, playwright, and journalist, 
widely regarded as the leading figure of lit-
erary Naturalism. He was a major advocate 
for the application of scientific principles to 
literature, portraying human behaviour as de-
termined by environment, heredity, and social 
conditions. Zola’s meticulous attention to de-
tail and commitment to realism set him apart 
as one of the most influential writers of his 
time. Zola is best known for his monumen-
tal series of novels, Les Rougon-Macquart 
(1871–1893), which comprises 20 intercon-
nected works exploring the lives of a single 
family across multiple generations during the 
Second Empire in France. Notable works from 
the series include Germinal (1885), which ex-
amines the struggles of coal miners, and Nana 
(1880), a critique of moral decay and societal 
hypocrisy. Beyond his fiction, Zola played a 
significant role in the Dreyfus Affair, a po-
litical scandal that divided France. His open 
letter, J'Accuse…! (1898), accused the French 
government and military of anti-Semitism and 
injustice, marking him as a staunch defender 
of truth and justice. His contributions to liter-

ature and social advocacy remain a testament 
to his profound influence on French and glob-
al culture.

Fyodor Dostoevsky (1821–1881): Fyodor 
Mikhailovich Dostoevsky was a Russian nov-
elist, short story writer, essayist and journalist. 
His works explore  human life in the troubled 
political, social and spiritual atmosphere of 
the 19th century Russia. Through works like 
Crime and Punishment (1866) and The Broth-
ers Karamazov (1879-1880), Dostoevsky ex-
plored existential dilemmas, moral conflict, 
and human suffering, setting the stage for later 
psychological realism. His works view soci-
ety through the lens of realism and naturalism. 
His other notable works are Notes from Un-
derground (1864), The Idiot (1868-1869) and 
Demons (1871-1872)

Leo Tolstoy (1828–1910):  Lev Nikolayevich 
Tolstoy, popularly known as Leo Tolstoy was 
a Russian novelist, philosopher, and thinker. 
His keen observation enabled him to capture 
the complexities of human life and its moral 
dilemma. Tolstoy’s War and Peace and Anna 
Karenina examined love, faith, and human ex-
perience with profound psychological depth, 
making him one of the most important figures 
in the Realist tradition. Beyond literature, his 
teachings on non-violence and ethical think-
ing continue influencing many people. 

Vasilievich Gogol (1809–1852): Vasilievich 
Gogol was a seminal figure in Russian liter-
ature, known for his masterful blend of sat-
ire, surrealism, and profound social critique. 
Born in the Ukrainian village of Sorochyntsi, 
Gogol’s works often reflected the culture and 
folklore of his homeland while addressing 
broader themes of human nature and societal 
absurdities. His early success came with Eve-
nings on a Farm Near Dikanka (1831–1832), 
a collection of stories steeped in Ukrainian 
folklore. Considered as one of the pioneers of 
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natural school of Russian literary realism, his 
works are noted for its romantic sensibility, 
with strains of Surrealism and the grotesque. 
His popular works are TarasBulba (1835) 
and the play Marriage (1842), along with the 
short stories like “Diary of a Madman”, “The 
Tale of How Ivan Ivanovich Quarreled with 
Ivan Nikiforovich”, “The Portrait” and “The 
Carriage”.

Guy de Maupassant (1850–1893): Guy de 
Maupassant, a French author famed for his 
short stories, explored the darker aspects of 
human nature and social mores with keen iro-
ny and precision. Maupassant’s sharp wit and 
narrative skill are exemplified in works like 
Boule de Suif (1880), which critiques socie-
tal hypocrisy during the Franco-Prussian War, 
and The Necklace (1884), a tale of vanity, 
misfortune, and the devastating effects of so-
cietal expectations. His novel Bel-Ami (1885) 
follows the rise of a cynical journalist in Paris, 
highlighting themes of ambition, power, and 
the exploitation of women, while his short 
stories remain a staple of literary anthologies 
for their psychological insight and narrative 
economy.

Anton Chekhov (1860–1904): Anton Chek-
hov, one of Russia’s greatest playwrights and 
short story writers, is renowned for his subtle 
yet profound exploration of human emotions 
and social dynamics. Chekhov’s works often 
focus on the everyday lives of ordinary peo-
ple, revealing the complexity of their inner 
worlds and the nuanced relationships between 
them. His plays, such as The Cherry Orchard 
(1904), Uncle Vanya (1897), and The Seagull 
(1896), blend comedy with tragedy, illustrat-
ing the struggles of individuals caught in the 
midst of societal and personal change. Chek-
hov’s short stories, like The Lady with the Dog 
(1899), showcase his mastery of the form, 
capturing the fleeting moments of life with a 

minimalist approach that emphasises the un-
said and the ordinary.

1.2.3. Early 20th Century- Modern-
ism 

The early 20th century saw the rise of Mod-
ernism, characterised by experimentation with 
form and fragmented narratives. At the same 
time, Existentialism emerged, questioning the 
meaning of existence in an increasingly dis-
orienting world.

Herman Hesse (1877–1962): Hermann Hesse 
was a German-Swiss novelist, poet, and paint-
er, renowned for his profound exploration of 
spirituality, individuality, and self-discovery. 
His works often delve into themes of existen-
tialism, mysticism, and the search for mean-
ing, blending Eastern and Western philoso-
phies. Hesse’s most celebrated works include 
Siddhartha (1922), which recounts the spiritu-
al journey of a man in search of enlightenment, 
inspired by Buddhist philosophy; Steppenwolf 
(1927), a psychological exploration of duality 
and alienation in modern life; and The Glass 
Bead Game (1943), a complex novel set in a 
futuristic intellectual society that earned him 
the Nobel Prize in Literature in 1946.  Hesse’s 
writing is characterised by lyrical prose, intro-
spection, and a deep engagement with philo-
sophical and spiritual questions. He drew from 
his own life experiences, including struggles 
with identity, mental health, and a fascination 
with Eastern thought. His works continue to 
resonate with readers seeking insight into the 
human condition and the quest for personal 
and spiritual growth.

 George Orwell (1903–1950): George Orwell 
was a British novelist, essayist, journalist and 
critic. George Orwell was born Eric Arthur 
Blair, who later adopted the pseudonym when 
he started writing. In his writings, he explored 
the themes of totalitarianism, injustices and 
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misuse of power and injustices. He criticized 
the society and politics and discussed the 
plight of the oppressed. Orwell’s 1984 (1949) 
and Animal Farm (1945) critique totalitarian 
regimes and the dangers of political manip-
ulation, offering timeless warnings about the 
erosion of personal freedoms and the rise of 
oppressive governments. His other notable 
works are Homage to Catalonia (1938), Down 
and Out in Paris and London (1933) and The 
Road to Wigan Pier (1937).

James Joyce (1882–1941): James Augustine 
Aloysius Joyce was an Irish novelist, poet 
and literary critic. Joyce was always interest-
ed in Irish nationalist politics and it reflected 
in his writings. Joyce revolutionised modern 
literature with his innovative narrative tech-
niques, complex characters and exploration 
of the human psyche. Joyce’s innovative use 
of the technique of stream-of-consciousness 
in works like Ulysses revolutionised narrative 
technique, focusing on identity, conscious-
ness, and the complexities of modern life. His 
innovative techniques challenged traditional 
forms of storytelling, paving the way for new 
literary forms. His major works are Dublin-
ers (1914), A Portrait of the Artist as a Young 
Man (1916), Ulysses (1922) and Finnegans 
Wake(1939)

Virginia Woolf (1882–1941): Virginia Woolf 
was a British novelist, critic and essayist. She 
was the central figure of the acclaimed liter-
ary group, Bloomsbury Group. Bloomsbury 
Group was an intellectual circle of writers, art-
ists and intellectuals that shaped the cultural 
and intellectual life of Britain in the early 20th 
century. Woolf’s introspective and fragment-
ed novels, such as Mrs. Dalloway(1925) and 
To the Lighthouse(1927), explored themes of 
memory, time, and gender, reflecting the inner 
lives of her characters. Woolf experimented 
with narrative structures, time and language 
to explore deeper psychological and emotion-

al truths. Woolf’s other notable works are Or-
lando: A Biography (1928), A Room of One’s 
Own (1929) and The Waves (1931)

T.S. Eliot (1888–1965): Thomas Stearns El-
iot was an American born poet, playwright, 
essayist and critic. Eliot’s works reflect disil-
lusionment, fragmentation and the search for 
meaning in a meaningless world. He received 
the Nobel Prize for literature in 1948. Eliot's 
The Waste Land (1922) captures the disillu-
sionment of the post-World War I era with 
its fragmented structure, offering a powerful 
commentary on the collapse of traditional cul-
tural values and the alienation of modern life. 
He often integrated classical myths, religious 
texts and literary traditions to explore univer-
sal themes. His popular works are The Love 
Song of J. Alfred Prufrock (1915), Four Quar-
tets (1943), Murder in the Cathedral (1935), 
Tradition and Individual Talent (1919)

Franz Kafka (1883–1924): Franz Kafka was 
a Czech-born German speaking novelist and 
short story writer whose works are famous for 
their exploration of existential dread, alien-
ation and the absurdity of modern life. Kaf-
ka’s writings are often surreal and unsettling 
that delved into the human condition, bureau-
cracy and the struggles of an individual in this 
oppressive system.  Kafka’s works, includ-
ing The Trial (1925) and The Metamorpho-
sis (1915), reflect the existential alienation 
of modern life, focusing on the absurdity and 
helplessness of the individual in a bureaucrat-
ic world.

Rabindranath Tagore (1861–1941): Tagore 
was a renowned Indian poet, philosopher, mu-
sician, and artist. He became the first non-Eu-
ropean to win the Nobel Prize in Literature 
in 1913 for his collection of poems, Gitanjali 
(Song Offerings). Tagore's works are marked 
by a deep exploration of human spirituali-
ty, nationalism, and the connection between 
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India and the rest of the world. He wrote in 
Bengali and translated many of his works into 
English, making his influence global. Apart 
from his literary contributions, Tagore was a 
social reformer, advocate for education, and a 
key figure in the Indian independence move-
ment, promoting the idea of self-reliance and 
cultural pride.

Rainer Maria Rilke (1875–1926):  Rainer 
Maria Rilke, a German-language poet and 
novelist, is considered one of the most influ-
ential writers of the 20th century, celebrated 
for his profound exploration of existential 
questions, spirituality, and the human psyche. 
His works, rich in symbolism and philosoph-
ical depth, reflect an intimate contemplation 
of life, death, and the search for meaning. 
Among his most notable works are The Du-
ino Elegies (1923), a series of poems that ex-
plore the tension between human existence 
and divine transcendence, and Letters to a 
Young Poet (1929), a collection of his cor-
respondence that has become a key work of 
literary advice and introspection. Rilke’s The 
Notebooks of Malte Laurids Brigge (1910) 
is a semi-autobiographical novel that exam-
ines the solitary nature of modern life and the 
struggles of self-identity.

Pablo Neruda (1904–1973): Pablo Neruda a 
Chilean poet and diplomat, stands as one of 
the most prominent figures in Latin American 
literature and won the Nobel Prize for Liter-
ature in 1971. Neruda’s poetic output spans 
a wide range of themes, from the intensely 
personal and romantic in Twenty Love Poems 
and a Song of Despair (1924) to the politi-
cally charged and socially engaged verses in 
Canto General (1950). His poems are known 
for their vivid, sensuous imagery and their 
commitment to human rights, social justice, 
and the struggles of the oppressed. Neru-
da’s works like The Poet’s Manual and ABC 
(1926) and The Book of Questions (1973) also 

showcase his inventive use of language and 
form, solidifying his reputation as a master of 
modern poetry.

Aleksandr Solzhenitsyn (1918–2008): Alek-
sandr Solzhenitsyn, a Nobel laureate, exposed 
the brutal realities of life under Soviet totali-
tarianism. His works like One Day in the Life 
of Ivan Denisovich (1962) and The Gulag 
Archipelago (1973) serve as poignant indict-
ments of political oppression and human suf-
fering. Alberto Moravia (1907-1990), an Ital-
ian novelist, examined themes of alienation, 
morality, and the impact of fascism in works 
such as The Time of Indifference (1929) and 
The Conformist (1947), which probe the mor-
al compromises of individuals in oppressive 
societies. 

Nikos Kazantzakis (1883–1957):  Nikos Ka-
zantzakis was a celebrated Greek author, phi-
losopher, and thinker whose works explore 
profound existential, spiritual, and cultural 
themes. Born in Heraklion, Crete, he drew 
heavily from Greek history, mythology, and 
the island’s unique heritage to craft his nar-
ratives. Kazantzakis is best known for his 
novel Zorba the Greek (1946), a vibrant ex-
ploration of freedom, passion, and the human 
spirit, which was later adapted into a popular 
film. His other significant works include The 
Last Temptation of Christ (1955), a contro-
versial retelling of Jesus's life that delves into 
his human struggles, and Freedom or Death 
(1953), a powerful account of Crete's fight for 
liberation. He also wrote the epic poem The 
Odyssey: A Modern Sequel (1938), a continu-
ation of Homer’s classic, reflecting his philo-
sophical and literary ambition. A deeply phil-
osophical writer, Kazantzakis grappled with 
questions of faith, freedom, and the human 
condition, blending existentialism with his 
Greek Orthodox roots. His legacy endures as 
one of Greece's most significant and interna-
tionally recognised literary figures.
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1.2.4. Mid-20th Century Postmod-
ernism 

In the mid-20th century, Postmodernism 
emerged, characterised by fragmented nar-
ratives, irony, and a questioning of objective 
truth. This period also saw a significant rise 
in global voices offering new perspectives on 
identity and power.

Jorge Luis Borges (1899–1986): Jorge Luis 
Borges was an Argentine writer, poet, and 
essayist renowned for his influential contri-
butions to modern literature. His works often 
explore themes of infinity, identity, time, and 
the nature of reality. Borges is best known for 
his short stories, many of which are collect-
ed in Ficciones (1944) and The Aleph (1949). 
These stories frequently feature labyrinthine 
structures, metafictional elements, and phil-
osophical ideas, challenging conventional 
narrative forms. A master of blending imag-
ination and intellect, Borges created intricate 
worlds filled with symbols, mirrors, and par-
adoxes, as seen in works like "The Library 
of Babel" and "Pierre Menard, Author of the 
Quixote." His writing reflects his vast knowl-
edge of literature, philosophy, and history, 
incorporating intertextuality and universal 
themes. Borges's unique style significantly in-
fluenced the development of magical realism 
and postmodern literature. Despite losing his 
sight in middle age, he continued to produce 
deeply intellectual and imaginative works, se-
curing his place as one of the most celebrated 
literary figures of the 20th century.

Gabriel García Márquez (1927–2014): Ga-
briel Garcia Marquez was a Colombian Nov-
elist, short story writer and journalist. He was 
affectionately called ‘Gabo’ by his readers. 
Marquez was famous for pioneering Magic 
realism, a narrative style which combined the 
ordinary with the fantastical. His works are 
deeply rooted in the culture, history and pol-

itics of Latin America. Marquez’s writing of-
ten criticises corruption, effects of colonialism 
and authoritarianism.  Márquez’s One Hun-
dred Years of Solitude (1967) blends magical 
realism with historical fiction, capturing the 
complexities of Latin American history while 
addressing universal themes of solitude, love, 
and memory. His other major works are Love 
in the Time of Cholera (1985), Chronicle of 
a Death Foretold (1981), The Autumn of the 
Patriarch (1975) and No One Writes to the 
Colonel (1961). Marquez was awarded Nobel 
Prize for Literature in 1982. 

Toni Morrison (1931–2019): Toni Morrison 
was an American novelist, essayist and editor. 
Morrison’s works highlighted the richness and 
complexities of African American life, histo-
ry and culture. She used magic realism and 
African American folk tales in her story tell-
ing. Her novels challenged the social norms 
and stereotypes, particularly those related to 
race and beauty.  Morrison’s Beloved (1987) 
and Song of Solomon (1977) explore African 
American identity, history, and the legacy of 
slavery with lyrical intensity and deep emo-
tional resonance, establishing her as a seminal 
voice in American literature. Her other pop-
ular works are The Bluest Eye (1970), Sula 
(1973), Jazz (1992) and A Mercy (2008). She 
was awarded Nobel Prize for Literature in 
1993.

Chinua Achebe (1930–2013): Chinua Ache-
be was a Nigerian poet, novelist, critic and 
a professor. Chinua Achebe is often referred 
to as the father of African Literature. Achebe 
is celebrated for redefining African literature 
by presenting authentic African perspectives 
and by challenging colonial perspectives and 
narratives. His works offer an insight into Af-
rican history, identity and the effects of colo-
nialism.  Achebe’s Things Fall Apart (1958) is 
a foundational text in postcolonial literature, 
depicting the impact of European colonialism 
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on traditional African societies, and offering a 
powerful critique of the cultural and social up-
heavals caused by colonisation. His narrative 
style includes folklores, proverbs and rhythms 
of Igbo oral culture. His other important works 
are No Longer at Ease (1960), Arrow of God 
(1964), A Man of the People (1966) and Ant-
hills of Savannah (1987).

Margaret Atwood (b. 1939): Margaret At-
wood is a Canadian novelist, poet, essayist 
and environmental activist. Atwood critically 
examines gender roles, systemic oppression 
and social norms. She often uses dystopi-
an frameworks to critique current social and 
environmental issues. Atwood’s The Hand-
maid’s Tale (1985) offers a chilling critique of 
gender oppression and authoritarianism, be-
coming a defining work of feminist literature 
in the 20th century. Beyond writings, Atwood 
is an inventor, creator of the LongPen, a re-
mote signing device. Her notable works are 
The Handmaid’s Tale (1985), Alias Grace ( 
1996), The Blind Assassin (2000), Oryx and 
Crake (2003) and The Testaments (2019)

Italo Calvino (1923–1985):  Italo Calvino 
was a renowned Italian postmodern writer 
known for his inventive narrative style and 
exploration of metafiction, fantasy, and intel-
lectual themes. His works often deconstructed 
traditional storytelling, challenging readers to 
engage with literature in new and profound 
ways. Calvino’s works explore a wide range 
of themes, including the nature of storytelling, 
human relationships, and the complexities of 
modern life. His early novels, such as The 
Path to the Nest of Spiders (1947), reflect his 
experiences as a partisan during World War II 
and explore the realities of post-war Italy. He 
gained international acclaim with his trilogy 
Our Ancestors (1952–1959), which includes 
The Cloven Viscount, The Baron in the Trees, 
and The Nonexistent Knight. These allegori-

cal tales combine whimsical narratives with 
profound philosophical insights. In his later 
works, Calvino experimented with narrative 
form and structure, as seen in Invisible Cities 
(1972), a poetic exploration of imagined cities, 
and If on a Winter's Night a Traveller (1979), 
a metafictional masterpiece that pushes the 
boundaries of conventional storytelling. His 
posthumously published collection, Six Mem-
os for the Next Millennium (1988), reflects his 
vision of the future of literature and remains a 
seminal text for writers and critics. Calvino’s 
writing epitomised postmodernism’s rejection 
of grand narratives, instead celebrating am-
biguity, intertextuality, and multiplicity. His 
legacy as a postmodernist lies in his ability to 
infuse intellectual depth with creative story-
telling, influencing generations of writers and 
readers.

Milan Kundera (1929–2023): Milan Kundera 
is a Czech-born French author and one of the 
most prominent postmodern writers, known 
for his exploration of existential themes, iden-
tity, and the interplay between history and 
personal experience. His works often blur the 
lines between fiction, philosophy, and autobi-
ography, characterised by their wit, irony, and 
narrative experimentation. Kundera’s most 
celebrated novel, The Unbearable Lightness 
of Being (1984), delves into the complexities 
of love, freedom, and the weight of histori-
cal events in Communist-era Czechoslova-
kia. Other notable works include The Book of 
Laughter and Forgetting (1979), which ex-
plores memory, politics, and personal identity, 
and Life is Elsewhere (1973), a satirical take 
on romanticism and political idealism. As a 
postmodernist, Kundera’s writing challeng-
es traditional storytelling by incorporating 
digressions, meta-commentary, and a frag-
mented narrative structure, inviting readers to 
question truth, morality, and the human condi-
tion. His work remains a vital contribution to 
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contemporary literature.

Mario Vargas Llosa (b. 1936): Mario Vargas 
Llosa is a Peruvian writer, journalist, and pol-
itician, widely regarded as one of the great-
est authors of contemporary Latin American 
literature. He was a prominent figure in the 
Latin American Boom, a literary movement 
of the 1960s that introduced global audiences 
to innovative storytelling and complex nar-
ratives. In 2010, he received the Nobel Prize 
in Literature for his exploration of power, 
politics, and individual struggles. His works 
often critique authoritarianism, social injus-
tice, and corruption, blending historical and 
personal themes. Notable novels include The 
Time of the Hero (1963), which explores the 
brutality of military life; Conversation in the 
Cathedral (1969), a profound critique of po-
litical oppression; and The War of the End of 
the World (1981), a historical epic reflecting 
on fanaticism and rebellion. Llosa’s writing 
is characterised by intricate narrative struc-
tures, shifting perspectives, and psychological 
depth, reflecting his commitment to examin-
ing the complexities of human nature and so-
ciety. His influence extends beyond literature, 
as he remains a significant public intellectual 
and political figure.

1.2.5. Late 20th Century to the  
Present

The late 20th and early 21st centuries have 
seen an explosion of diverse literary voices 
addressing global issues, postcolonial reali-
ties, and the complexities of memory, identity, 
and cultural belonging.

Salman Rushdie (b. 1947): Salman Rushdie 
is an Indian-born British-American novelist. 
His works blend magical realism, history, and 
political commentary, often exploring themes 
of identity, migration and freedom of expres-
sion. Rushdie’s Midnight’s Children (1981) 

blends historical fiction with magical realism, 
examining the complex history of post-colo-
nial India, its struggles with identity, and its 
search for cultural authenticity. His other no-
table works are The Satanic Verses (1988), 
The Moor’s Last Sigh (1995), Shalimar the 
Clown (2005), The Golden House (2017) and 
Quichotte (2019).

Haruki Murakami (b. 1949): Haruki Muraka-
mi is a Japanese novelist, short story writer 
and a translator. Murakami’s works are unique 
blend of magic realism, surrealism and phil-
osophical exploration. His characters often 
struggle with loneliness, reflecting the alien-
ation of modern life. Murakami’s distinctive 
voice, blending western influences with Jap-
anese culture, has made him a global literary 
phenomenon. Murakami’s novels, such as 
Norwegian Wood (1987) and Kafka on the 
Shore (2002), blend surrealism with existen-
tial themes, exploring the nature of identity, 
love, and loss in contemporary Japan. His 
other important works are 1Q84 (2009-2010), 
Dance, Dance, Dance (1988), The Elephant 
Vanishes (1993) and Men Without Women 
(2014)

Chimamanda Ngozi Adichie (b. 1977): Chi-
mamanda Ngozi Adichie is a Nigerian writer, 
essayist and feminist. Her writings frequently 
explores the intersections of race, class and 
identity. Drawing from her Nigerian heritage, 
Adichie explores the legacies of colonialism 
and socio-political realities of postcolonial 
societies, particularly through the lens of Af-
rican characters. Adichie’s Half of a Yellow 
Sun (2006) and Americanah (2013) explore 
themes of identity, migration, and the com-
plexities of postcolonial life, offering a nu-
anced perspective on the African diaspora. 
Her famous works are Purple Hibiscus (2003), 
We Should All Be Feminists (2014) and Dear 
Ijeawele (2017)
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Kazuo Ishiguro (b. 1954): Kazuo Ishiguro is 
a Japanese-born British novelist, short story 
writer, screenwriter and musician. His nov-
els were noted for their explorations of Jap-
anese identity. He was awarded Nobel Prize 
for Literature in 2017 for his ability to reveal 
the “abyss beneath our illusory sense of con-
nection with the world”. Ishiguro’s works, ex-
amine memory, loss, and the ethics of human 
relationships in the context of postwar British 
society. Ishiguro’s literary works traverse dif-
ferent genres, including historical fiction, dys-
topian narratives, and speculative fiction. His 
notable works are A Pale View of Hills (1982), 
An Artist of the Floating World (1986), The 
Remains of the Day (1989), Never Let Me Go 
(2005) and Klara and the Sun (2021)

Arundhati Roy (b. 1961): Arundhati Roy is 
an Indian author and activist known for her 
intense literary works and outspoken activism 
related to socio-political and environmen-
tal issues. She has written both fictional and 
non-fictional works. Her essays and speeches 
focus mainly on issues likes environmental 
destruction, globalisation, militarisation, and 
human rights.  Roy’s debut novel, The God of 
Small Things critiques the social and political 
inequalities in postcolonial India, blending 
poetic language with sharp social commen-
tary on caste and family dynamics.  Her most 
important works are The God of Small Things 
(1997), The Ministry of Utmost Happiness 
(2017), The Algebra of Infinite Justice (2002), 
Capitalism: A Ghost Story (2014), and Azadi: 
Freedom. Fascism. Fiction.( 2020).

Elena Ferrante (b. 1943): Elena Ferrante is 
the pseudonymous author of many popular 
Italian novels. Ferrante’s true identity is un-
known to the public, which adds a mystery 
to her works. Her works are celebrated for 
their emotional depth, exploration of female 
friendships and portrayal of class and identity, 

mirroring the struggles of her characters. Set 
in Naples, her works vividly depict the city’s 
grit and beauty, Ferrante’s Neapolitan Novels 
offer a deep exploration of female friendship, 
motherhood, gender, and class in postwar It-
aly, capturing the complexities of personal 
and social relationships. Her notable works 
include the four book novel series, The Ne-
apolitan Novels, My Brilliant Friend (2011), 
The Story of a New Name (2012), Those Who 
Leave and Those Who Stay (2013) and The 
Story of the Lost Child (2014); and novels like 
Troubling Love (1992), The Lost Daughter 
(2006) and The Lying Life of Adults (2019).

Rasaq Malik Gbolahan : Rasaq Malik Gbola-
han is a contemporary (b.1992) Nigerian poet 
known for his evocative and powerful poetry 
that addresses themes of conflict, displace-
ment, identity, and resilience. His work often 
draws from the socio-political realities of Ni-
geria and other parts of Africa, shedding light 
on the struggles of marginalised communities 
and the human cost of war and violence. Ma-
lik’s poems are deeply empathetic, blending 
vivid imagery with emotional depth to cap-
ture the experiences of individuals caught in 
turmoil. His acclaimed collection, No Home 
in This Land, is a testament to his ability to 
articulate the pain and perseverance of those 
facing adversity. His poetry has been widely 
published in international journals and anthol-
ogies, earning him recognition as one of the 
significant voices in contemporary African lit-
erature. A committed advocate for social jus-
tice, Malik uses his art as a medium to amplify 
the voices of the oppressed and to engage in 
conversations about human dignity, survival, 
and hope amidst chaos.SG
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Recap

	f The 18th century saw Enlightenment's rise and Romanticism's beginnings
	f Rousseau, Voltaire, Swift, and Pope influenced Enlightenment thought pro-

foundly
	f Goethe's works, including “Faust,” shaped Romanticism and German liter-

ature
	f 19th century literature embraced Romanticism, Realism, and early Mod-

ernism
	f Authors like Wordsworth, Shelley, Dickens, and Flaubert redefined litera-

ture
	f Modernism arose in the early 20th century, emphasizing experimentation
	f Hermann Hesse explored spirituality and self-discovery in literature
	f George Orwell critiqued totalitarianism and power's misuse in society
	f James Joyce revolutionized literature with stream-of-consciousness tech-

niques
	f Virginia Woolf examined memory, time, and gender through narratives
	f T.S. Eliot's poetry reflected modern disillusionment and cultural fragmen-

tation
	f Franz Kafka captured alienation and absurdity of bureaucratic modern life
	f Rainer Maria Rilke explored spirituality and existential questions in poetry
	f Pablo Neruda combined vivid imagery with themes of justice and love
	f Aleksandr Solzhenitsyn exposed Soviet oppression through his powerful 

works
	f Late 20th and 21st centuries saw diverse literary voices
	f Rushdie, Murakami, Adichie, and Ishiguro explore identity complexities
	f Roy critiques postcolonial India’s social, political inequalities vividly
	f Ferrante’s novels explore female friendship, gender, and class
	f Gbolahan’s poetry captures conflict, displacement, and resilience power-

fully SG
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Objective Questions

1.	 Who is considered a leading figure of the Enlightenment and known for his 
wit and advocacy for civil liberties?

2.	 Which satirical work by Jonathan Swift critiques human folly and colonial-
ism?

3.	 What monumental contribution to English literature did Samuel Johnson 
make in 1755?

4.	 Which political philosopher is known for The Social Contract and his ideas 
on natural rights?

5.	 Which Romantic poet co-authored Lyrical Ballads and emphasized the 
beauty of nature?

6.	 What science fiction novel by Mary Shelley explores themes of human am-
bition and morality?

7.	 Which Jane Austen novel explores themes of marriage, class, and morality?
8.	 Which Charles Dickens novel critiques poverty and child labor in Victorian 

society?
9.	 Which novel by Fyodor Dostoevsky delves into existential themes and mor-

al dilemmas?
10.	Which American poet is known for her compact, introspective poems about 

death and immortality?
11.	Which of Leo Tolstoy’s novels is an epic exploration of love and war in 

Russia?
12.	What literary technique did James Joyce pioneer in his work Ulysses?
13.	Which novel by Virginia Woolf explores the inner lives of its characters?
14.	Which existentialist novel by Jean-Paul Sartre explores themes of freedom 

and responsibility?
15.	What magical realist novel by Gabriel García Márquez blends history with 

fantastical elements?
16.	Which dystopian novel by George Orwell critiques totalitarianism and pro-

paganda?
17.	Which postcolonial novel by Chinua Achebe tells the story of traditional 

African society colliding with colonialism?
18.	What feminist novel by Margaret Atwood critiques gender oppression and 

authoritarianism?
19.	Which contemporary novel by Arundhati Roy explores social hierarchies 

and family dynamics in postcolonial India?
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Assignments

1.	 Analyse the influence of Enlightenment thinkers on literature:
2.	 Examine the Romantic ideals in 19th-century literature:
3.	 Discuss the transition from Modernism to Postmodernism:
4.	 Evaluate the role of Postcolonial literature in redefining identity:
5.	 Explore the diverse voices of contemporary literature:

Answers

1.	 Voltaire
2.	 Gulliver's Travels
3.	 A Dictionary of the English Language
4.	 Jean-Jacques Rousseau
5.	 William Wordsworth
6.	 Frankenstein
7.	 Pride and Prejudice
8.	 Oliver Twist
9.	 Crime and Punishment
10.	Emily Dickinson
11.	War and Peace
12.	Stream-of-consciousness
13.	Mrs. Dalloway
14.	Nausea
15.	One Hundred Years of Solitude
16.	1984
17.	Things Fall Apart
18.	The Handmaid’s Tale
19.	The God of Small Things
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Learning Outcomes

Prerequisites

Upon the completion of this unit, the learner will be able to:

	f understand the evolution of Austrian and German poetry and its cultural and 
philosophical significance.

	f analyse the themes of life, death, and transformation in Rainer Maria Rilke’s 
The Swan.

	f identify the use of literary devices like metaphor, imagery, and symbolism in 
Rilke’s poetry.

	f explore the impact of Romanticism and Modernism on Rilke’s poetic style 
and thematic focus.

Austrian and German poetry has a long and rich tradition deeply rooted in the cultural, 
philosophical, and historical landscapes of Central Europe. Its evolution spans centu-
ries, reflecting shifts in societal values, artistic movements, and political changes, from 
the Romantic era to the emergence of Modernism. Understanding this literary heritage 
provides a foundation for appreciating the works of Rainer Maria Rilke and the broader 
themes explored in Austrian and German poetry.

The Romantic period of the late 18th and early 19th centuries marked a significant turn-
ing point in German poetry, with writers like Johann Wolfgang von Goethe and Friedrich 
Schiller embracing themes of nature, individualism, and emotion. Their works reflected 
a longing for unity between humanity and the natural world, exploring the sublime and 
the spiritual. This era also fostered a deep philosophical engagement with poetry, influ-
enced by thinkers such as Immanuel Kant and Friedrich Schlegel, who viewed poetry as 
a profound medium for understanding the human condition.

         
The Swan 

- Rainer Maria Rilke
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1
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By the mid-19th century, realism and naturalism began to shape German-language po-
etry, focusing on social realities and human struggles. Poets like Annette von Droste-
Hülshoff depicted the hardships of rural life with stark precision, while others explored 
themes of industrialisation and societal change.

The late 19th and early 20th centuries saw the rise of Modernism, a movement char-
acterised by a departure from traditional forms and themes. Poets like Stefan George 
and Hugo von Hofmannsthal embraced symbolic imagery and experimental structures, 
challenging conventional poetic norms. This period also witnessed the emergence of 
Austrian poets such as Georg Trakl, who infused their works with existential reflection 
and a deep sense of melancholy.

Rainer Maria Rilke emerged as a pivotal figure during this time, bridging Romanticism 
and Modernism. His works are marked by lyrical beauty, philosophical depth, and the 
use of vivid imagery and symbolism. Rilke’s poetry delves into universal themes such as 
love, mortality, and the search for meaning, resonating across cultures and eras. His ma-
jor collections, including Duino Elegies and Sonnets to Orpheus, exemplify his mastery 
of language and his ability to weave existential questions into poetic form.

Keywords

Human life, Struggles, Material Life, Symbolism, Imagery, Death

Discussion
2.1.1 About the Author- Rene Maria 
Rilke

Rene Karl Wilhelm Johann Josef Maria Rilke 
(1875-1926), known as Rainer Maria Rilke 
was an acclaimed Austro- German poet. Ril-
ke’s literary career began with the publica-
tion of his book of verse, Leben und Lieder: 
Bilder und Tagebuchblatter in 1921. Rilke’s 
early works are characterised by their roman-
tic charm. His early poems show the deep 
influence of the German folk song tradition. 
Russia was a huge influence and an important 
milestone in his life. Russia evoked a poetic 
response in him, which he himself marked as 

the beginning of his poetic career. He wrote 
Das StundenBuch (1905) in response to this 
period. He wrote the second part of Stunden-
Buch soon after he joined the artists’ colony of 
Worpswede. Rilke was commissioned to write 
a book on Rodin, the sculptor, for which he 
had to go to Paris. The twelve years he spent 
in Paris is considered to be the period of great-
est poetical activity. Rilke travelled through-
out his lifetime, to Italy, Spain, Egypt and 
many other places. However Paris remained 
the geographical centre of his life.

Rilke’s work spans the late 19th and 20th cen-
turies, bridging the Romantic and Modernist 
era. His poetry was lyrical and characterized 
by the nuances of language. His poetry dis-
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cussed love, loss, faith and the nature of exis-
tence and it is suffused with a reverence for art 
and beauty. His most important works include 
two poetry collections: Duino Elegies and 
Sonnets to Orpheus, a semi-autobiographical 
novel titled The Notebooks of Malte Laurids 
Brigge and a collection of ten letters published 
posthumously, titled Letters to a Young Poet. 

Rilke’s “The Swan” discusses life, death and 
the transition between the two. The poem is 
rich with symbolism and images. He uses the 
image of a swan to discuss the struggles of 
human life. It is believed that “”The Swan 
was written during Rilke’s stay at the Castle 
of Duino in Italy. Rilke uses the symbol of the 
swan to explore the concepts of the human 
condition, mortality and transformation.

2.1.2 “The Swan”

In “The Swan”, Rilke employs the image of 
a swan as a powerful symbol to explore the 
tension between the struggles of the living and 
the peace that comes with the acceptance of 
death. In the first stanza of the poem, he com-
pares the struggles of human existence to the 
way a swan is compelled to walk with its legs 
tied up. Human life on Earth is characterized 
by struggles, incompetency and a sense of 
weighing down. The image of the swan ‘hob-
bled along the way’ suggests the cumbersome 
and constrained nature of life. Though a swan 
is graceful in water and appears majestic, its 
movements on land are awkward and restrict-
ed.

The second stanza of the poem discusses the 
moment of death. The moment we let go of 
our life, is presented as a moment of transition 
from life’s struggles to the release of death. 
The act of death is compared to the way a swan 
releases itself to the waters which receive him 
gently. The swan’s fall into the rivers suggests 
the moment of letting go, a metaphor for ac-

cepting death. The water welcomes it gently, 
symbolising a peaceful transition to the death. 
It conveys a sense of calmness and relief as 
the swan moves from struggle to ease. The 
gliding of the swan implies that death is not a 
violet act, but a natural process, where one be-
comes part of the flow of life, leaving behind 
the complexities of life. The swan continues 
gliding through the water in its full majesty 
and indifferent to the whole world. 

In “The Swan,” Rilke uses the image of a 
swan to symbolize the human experience of 
life and death, portraying the contrast between 
struggle and release. The poem is also sugges-
tive of the spiritual journey of soul. The land 
where the swan struggles to move around rep-
resents the material world that holds us back. 
The swan gliding across the waters represents 
the moment of spiritual awakening when the 
soul breaks free of the shackles of the material 
world. 

Widely regarded as a masterpiece of modern-
ist poetry, Rilke’s "The Swan" encapsulates 
the poet’s profound ability to blend simplic-
ity with philosophical depth. While the poem 
romanticizes death as a serene and peaceful 
release from the struggles of life, its striking 
symbolism and evocative imagery obscure 
the inherent complexity and messiness of 
the human experience. The swan’s effortless 
glide through water, a metaphor for the spir-
itual transcendence of death, offers a vision 
of quiet beauty but sidesteps the turbulence 
and ambiguity that often mark life’s end. This 
romanticized view of mortality, juxtaposed 
with the poem’s ethereal tone, has influenced 
modern poetry, inviting both admiration for 
its transcendental ideals and critique for its 
abstraction from the raw realities of existence. 
Despite its idealized portrayal, "The Swan" 
remains an enduring exploration of life, death, 
and spiritual awakening, resonating with read-
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ers in its celebration of grace amidst struggle.

2.1.3 Literary Devices in the Poem

“The Swan” is abundant with literary devices. 
Literary devices are used to bring richness to 
the text and to help the readers understand the 
hidden meanings. Literary devices in the po-
ems are known as poetic devices. 

Metaphor
"The Swan" revolves around the central met-
aphor of the swan and its movements, which 
symbolize human life and death. The swan’s 
movements on land symbolize the struggles 
of human existence while its graceful move-
ment in water is compared to the peaceful ac-
ceptance of death.

Imagery
Imagery is the use of descriptive words or 
language to create a mental image. Rilke uses 
vivid and evocative imagery to create mental 
images. The lines, “legs bound”, “awkward 
walking”, “solid ground”, “waters, which re-
ceive him gently” are examples of  powerful 
visual imagery in the poem. 

Personification
 The poem personifies elements of nature, giv-
ing them human-like qualities. For example, 
Rilke personifies water as something that “re-
ceives” the swan “gently”. This personifica-
tion adds depth and emotion to the natural ele-
ments, making them feel alive and responsive. 
The swan is personified as gliding gently and 
serenely, embodying an image of calmness 
and graceful acceptance.

Alliteration and Assonance
Alliteration is the repetition of consonant 
sounds in the same line of a poem. For exam-
ple, the sound /d/ in “solid ground” and the 
sound /w/ in “waters, which receives him.” 
The repetition of the 's' sound in words like 

"slow" and "swan" creates an alliterative ef-
fect, evoking the gentle and unhurried move-
ment of the bird. Similarly, the repeated 'w' 
sound in words like "white" and "way" rein-
forces the notion of a journey or a path, add-
ing a lyrical quality to the imagery.

Symbolism
"The swan" itself is a powerful symbol used 
in the poem. The movement of poem are sym-
bolic of human life and death.

Simile
A Simile is a figure of speech that compares 
two different things or ideas using the words 
“like” or “as”. The lines “This laboring through 
what is still undone, / as though, legs bound, 
we hobbled along the way, / is like the awk-
ward walking of the swan” and “And dying—
to let go, no longer feel / the solid ground we 
stand on every day— / is like anxious letting 
himself fall” are perfect examples for similes 
used in the poem. The simile “This laboring 
through what is still undone, / as though, legs 
bound, we hobbled along the way, / is like the 
awkward walking of the swan” expresses the 
idea of a man with bound legs stressing the 
idea of restriction and limitation. 

Tone and Mood 
The mood of the poem is calm and serene and 
its tone is contemplative.

Language & Forms 
The poet’s language is noted for its precision, 
clarity and simplicity. The poem’s form cre-
ates an idea of flow and continuity reflecting 
the Swan’s movement, reinforced by its sparse 
punctuation and short sentences.SG
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Recap

	f Austrian and German poetry is rooted in Central Europe's rich cultural 
history.

	f It reflects shifts in artistic movements, societal values, and political 
changes.

	f The Romantic period celebrated nature, individualism, and emotion.
	f Poets like Goethe and Schiller explored the sublime and spiritual themes.
	f Philosophers like Kant influenced poetry’s focus on human understand-

ing.
	f Realism and naturalism later addressed social realities and human strug-

gles.
	f Annette von Droste-Hülshoff depicted rural life with stark precision.
	f Modernism broke traditional forms, embracing symbolic imagery.
	f Stefan George and Hugo von Hofmannsthal led experimental poetic in-

novations.
	f Austrian poet Georg Trakl infused existential reflection into his works.
	f Rainer Maria Rilke bridged Romanticism and Modernism.
	f Rilke’s poetry is marked by lyrical beauty and philosophical depth.
	f His works often explore love, mortality, and existential themes.
	f Duino Elegies and Sonnets to Orpheus are his major collections.
	f Rilke’s The Swan uses vivid symbolism to discuss life and death.
	f The swan’s struggle on land symbolises life’s difficulties.
	f Its serene glide in water represents peaceful acceptance of death.
	f Rilke employed literary devices like metaphor, imagery, and personifica-

tion.
	f The poem highlights the spiritual journey and transcendence of the soul.
	f Rilke’s work remains a profound exploration of human existence.

Objective Questions

1.	 Who is considered a bridge between Romanticism and Modernism in Aus-
trian/German poetry?

2.	 Which poetic collection by Rilke explores love, death, and existential 
themes?

3.	 What does the swan symbolise in Rilke's poem “The Swan”?
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4.	 Which poetic device is central to Rilke's “The Swan”?
5.	 Where was Rilke inspired to write The Swan?
6.	 What is the tone of Rilke’s poem “The Swan”?
7.	 Which 19th-century literary movement influenced Austrian/German poetry 

with themes of nature and emotion?
8.	 Who wrote Das Stunden-Buch (The Book of Hours)?
9.	 Which German Romantic poet is known for blending philosophy and poet-

ry?
10.	What does the swan’s graceful movement in water represent in “The Swan”?

Answers

1.	 Rainer Maria Rilke
2.	 Duino Elegies
3.	  Human life and death 
4.	 Metaphor
5.	 Duino Castle in Italy
6.	 Contemplative
7.	 Romanticism
8.	 Rainer Maria Rilke
9.	 Johann Wolfgang von Goethe
10.	Peaceful acceptance of death

Assignments

1.	 Discuss how Rilke uses the swan as a metaphor to symbolize human expe-
rience.

2.	 Explore the spiritual interpretation of the poem
3.	 What does the water symbolize in the poem? How is it related to the concept 

of death?
4.	 Analyse the poet’s use of imagery in the poem?
5.	 Discuss the message the poet tries to convey through the poem?
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6.	Discuss the theme of acceptance in the poem
7.	 How does the poem “The Swan" encourage the readers to reflect on their 

life and death?
8.	 Identify other poems written by Rilke and read them.
9.	 Discuss the importance of ‘Letting go’
10.	  Prepare an appreciation of the poem.
11.	 Discuss the influence of existential philosophy in the works of Rilke.

Suggested Reading

	f Van Heerikhuizen, F. W. Rainer Maria Rilke, His Life and Work. Routledge, 
1952

	f Vilain, Robert, and Leeder Karen. “The Cambridge Companion to Ril-
ke.” Cambridge University Press eBooks, 2010, https://doi.org/10.1017/
ccol9780521879439.

	f Metzger, Erika A. and Michael Metzger. A Companion to the Works of Rain-
er Maria Rilke. Camden House, 2004
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Learning Outcomes

Prerequisites

Upon the completion of this unit, the learner will be able to:

	f gain the poet Rasaq Malik Gbolahan’s writing features
	f explain the theme of the poem “In Another World” 
	f be aware of the hardships and struggles experienced in a war-torn country
	f understand the concepts of war and peace 

Nigerian poetry has emerged as a powerful medium for expressing the complexities of 
life, history, and culture in Nigeria. This literary tradition reflects the interplay of indige-
nous and modern influences, giving voice to the socio-political and cultural experiences 
of its people. From oral traditions rooted in folk tales, proverbs, and songs, Nigerian 
poetry has evolved to include diverse styles and themes shaped by colonial history, inde-
pendence, and contemporary realities.

Nigerian poetry has a rich tradition of drawing on its diverse ethnic cultures, particularly 
Yoruba, Igbo, and Hausa while incorporating universal themes. Oral literature, which 
includes chants, epics, and praise poetry, has been foundational to the Nigerian poetic 
landscape. It provides a sense of identity and preserves historical narratives and values. 
With the advent of written poetry, figures like Wole Soyinka, Chinua Achebe, and J.P. 
Clark brought Nigerian poetry to global prominence, blending traditional elements with 
modernist influences.

Nigerian poets often engage with themes of colonialism, independence, identity, and so-
cial justice. Many works critique the impact of colonialism and the struggle for national 
identity in post-colonial Nigeria. The experience of civil conflict, particularly the Biafran 
War (1967–1970), profoundly influenced poetry, creating a subgenre that mourns the 
devastation of war while calling for peace and reconciliation.

         In Another World  

- Rasaq Malik Gbolahan

Unit 
2
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Contemporary poets continue to explore pressing issues like corruption, poverty, dis-
placement, and gender inequality. They use their craft to advocate for justice and equal-
ity, reflecting the resilience of Nigerian society. Modern poets like Niyi Osundare and 
Odia Ofeimun use accessible language to discuss environmental issues, urbanisation, 
and globalisation, ensuring their work resonates with a broad audience.

Keywords

War-torn, Grief, Displacement, Resilience, Imagery, Imagery, Identity, Longing.

2.2.1 About the Author - Rasaq Ma-
lik Gbolahan

		
	 Fig. 2.2.1 Rasaq Malik Gbolahan

Rasaq Malik Gbolahan is an important Nige-
rian poet, educator, and essayist in contem-
porary times. He is the co-founder of Atele-
wo, the first digital online journal devoted 
to publishing literary works written in the 
Yoruba language. Rasaq Malik Gbolahan's 
poetry is marked by vivid imagery and an 
elegiac tone, often addressing themes of loss, 
resilience, and socio-political struggles. His 

works blend Yoruba traditions with univer-
sal narratives, creating deeply emotional and 
culturally rich expressions. With clear and ac-
cessible language, his poetry bridges personal 
and collective experiences, resonating across 
diverse audiences. He has written two poetry 
chapbooks, Home in This Lang and The Oth-
er Names of Grief. Gbolahan’s poems usual-
ly come off as dirges, threnodies, elegies and 
other melancholic typologies of poetry. Gbo-
lahan himself confirms that the act of grief 
comes naturally to him. He says, “I have to 
lend a voice to the grief of the world, to the 
grief of those who have nothing to show for 
being alive.” His poems have been published 
in a number of journals. He has won numer-
ous awards, including the Pushcart Prize and 
the Brunel International African Poetry Prize. 
Rasaq Malik Gbolahan's poetry intricately 
weaves elements of Nigerian culture, mythol-
ogy, and contemporary issues, creating a tap-
estry that reflects both personal and collective 
identities. He incorporates Yoruba traditions, 
proverbs, and mythological symbols to evoke 
a sense of rootedness, often juxtaposing these 
with the harsh realities of modern life, such as 
conflict, displacement, and systemic injustice. 
By blending cultural heritage with current 
socio-political struggles, his work highlights 

SG
O
U



40 SGOU - SLM -  World Literature-  BA English

the resilience of Nigerian communities while 
critiquing the challenges they face, foster-
ing a dialogue between past and present. The 
poet has earned recognition for his ability to 
combine personal and collective experiences 

through poignant language.

2.2.2 “In Another World”

“In Another World” discusses the hardships 
and struggles experienced in a war-torn coun-

try. It conveys how terror, death and hope-
lessness become the norm of their everyday 
life. Along with the poems of 11 other poets, 
Rasaq’s “In Another World” is included in the 
New Generation African Poets annual chap-
book box set. This chapbook was edited by 
Kwame Dawes and Chris Abani. “In Another 
World” is a powerful visual poem rich in im-
agery. The title "In Another World" suggests 
a reality different from the one we know. It 
evokes themes of escapism, longing, and al-
ternate possibilities. It could also imply the 
emotional or physical displacement caused by 
war, injustice, or suffering, hinting at a world 
of dreams or hopes where peace and love pre-
vail.

2.2.2.1 Analysis	
The poem “In Another World” expresses the 
poet’s longing for a better life and peaceful ex-
istence. Through vivid imagery, he illustrates 
the challenges of living in a war-torn country. 
In his imagination, he sees himself as a father 
who can provide everything for his children in 
a safe environment. In the first stanza, he em-
phasises that he does not want to be a father 
who is constantly anxious about his children's 
safety. He dreads the thought of seeing his 
children’s lifeless bodies returned to him like 

folded prayer mats. The imagery underscores 
the hardships and struggles that have become 
the norm, illustrating the emotional trauma of 
parents living in such a society. He yearns to 
see his children playing joyfully outside, free 
from worry. As a father, he dreams of shar-
ing stories with his children about the rich 
heritage of his hometown. He longs for a life 
in another world where he wouldn’t have to 
spend nights recounting tales of a town where 
its residents have become homeless strangers. 
The first stanza suggests the displacement and 
identity crisis.  The speaker suggests that war 
has not only taken the lives of people but has 
stripped them of their identity. The poet's tone 
reflects despair and longing as he explores the 
harsh realities of displacement and loss. 

The poet says that he wants his children to 
spread a mat outside his house and play hap-
pily without fearing the walls being ripped by 
rifles. He wants his kids to recite the names of 
their homeland proudly and respectfully and 
to play in the streets without being mobbed to 
death. He dreams of a world where his chil-
dren can tame grasshoppers, play with their 
dolls, inhale the fragrance of flowers and see 
the birds flying around. The poet lives in a 
world where a father is forced to bring up his 
children in a terror-stricken world and where 

	f Gbolahan was the founding Editor-in-Chief of Agbowo
	f Gbolahan was a finalist for Sillerman's First Book for African Poets in 

2018.
	f Rasaq was one of the 126 African writers who contributed to the anthol-

ogy Wreaths for a Wayfarer, mourning the death of Nigerian-Canadian 
intellectual and academic Pius Adesanmi.
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he has to witness the death of his children. He 
will never be able to see his children grow-
ing up in a normal world. The poet carefully 
balances dark and light imagery to emphasise 
the duality between hope and pain. The po-
em's flow and diction resonate with readers, 
evoking deep sympathy for those affected by 
conflict.

The central theme of the poem is the impact 
of violence and conflicts. The poem is about 
the inhuman experiences of people living in 
the war-torn country. He paints the picture of 
a land where gunfire has torn apart homes and 
hunted down students. The lines conceptual-
ize a setting which is afflicted by war and po-
litical unrest, where everyday life is marked 
by grief, loss and danger; in short, the poet 
explores the idea of an alternate reality or a 
different world where the speaker imagines a 
life free from the struggles and pain they cur-
rently experience. 

The poem's flow and diction resonate with 
readers, evoking deep empathy for those af-
fected by conflict. Its ability to combine brutal 
realism with delicate lyricism makes it pro-
foundly impactful. Critically, the poem stands 
out for its universal relevance, transcending 
geographical and cultural boundaries to ad-
dress human suffering and resilience. Gbo-
lahan's use of simple yet powerful language 
ensures accessibility while maintaining pro-
found depth.
2.2.3 Literary Devices

 “In Another World” is abundant with literary 
devices which enrich the text and help read-
ers understand its hidden meanings. Literary  
devices in poems are known as poetic devices. 

Metaphor
The poem uses metaphors to ensure emotion-
al impact. The metaphor “folded like a prayer 
mat” refers to the ritualistic nature of mourn-
ing in the speakers’ world. Another metaphor 

used in the poem is “natives become aliens 
searching for a shelter,” which expresses the 
experience of displacement and the feeling 
of being a stranger in one’s own homeland. 
The metaphor “tears like rivers” captures the 
overwhelming grief and suffering experienced 
by war victims. “Another World” serves as a 
metaphor for peace and freedom, symbolis-
ing a longing for a better, more just existence. 
“Shattered Homes” reflects broken lives and 
disrupted identities, emphasising the devas-
tating impact of conflict on individuals and 
communities.

Imagery
Imagery is the use of descriptive words or 
language to create a mental image. Rilke uses 
vivid and evocative imagery to create mental 
images. The lines “bodies folded like a prayer 
mat” and “walls of houses ripped by rifles” 
are examples of powerful visual imagery in 
the poem. The poet also uses olfactory imag-
ery, like “inhale the fragrance of flowers.”
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Recap

	f The poem was originally published in the New Generation African Poets 
annual chapbook box set.

	f The theme of the poem revolves around the yearning for a peaceful exis-
tence in a war-torn country.

	f The poet visualises himself as a father who longs to bring up his children 
in a safe and peaceful environment. 

	f He fears the thought of seeing his children’s lifeless bodies returned to 
him.

	f He yearns for a world where his children can play outside without any 
concern and free from dangers

	f He dreams of sharing the rich heritage of his hometown with his children
	f The poem highlights themes of displacement and identity crisis, showing 

how war has stripped people of their sense of safety and security

Objective Questions

1.	 Who is the author of the poem “In Another World”?
2.	 What is the central theme of the poem?
3.	 What does the poet yearn for in the poem?
4.	 What does the poet fear as a father?
5.	 What does the poet want for his children in his dreamland?
6.	 What does the poet’s yearning for an alternate world signify?
7.	 Which journal did Rasaq Malik Gbolahan co-found?
8.	 What is the tone of Rasaq Malik Gbolahan’s poetry?
9.	 Which African war significantly influenced Nigerian poetry?
10.	What is the central literary device used in “In Another World”?
11.	What universal theme is prevalent in Nigerian poetry?
12.	What type of literature did Nigerian poetry evolve from?
13.	Which prize has Rasaq Malik Gbolahan won for his poetry? 

Answers

1.	 Rasaq Malik Gbolahan
2.	 The impact of war and violence on people who live in a war-torn country
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3.	He yearns for a peaceful existence where he and his children can live without 
fear.

4.	 He fears the thought of seeing the lifeless bodies of his children.
5.	 He wants his children to play outside, proudly recite the name of their home-

land, and enjoy nature and pleasures like taming grasshoppers.
6.	 It signifies his desire for a life free of fear and violence.
7.	 Atelewo
8.	 Elegiac
9.	 Biafran
10.	Imagery
11.	Identity
12.	 Oral
13.	 Pushcart

Assignments

1.	 Discuss the theme of the poem “In Another World.”
2.	 What kind of environment does the poet imagine for his children?
3.	 How does the poet depict the fears of a father living in a war-torn country?
4.	 Discuss the concept of displacement and identity crisis with respect to the 

poem “In Another World.’
5.	 Analyze the contrast between reality and the alternate world the poet imag-

ines for his children. 
6.	 Discuss the concept of displacement and identity crisis

Suggested Reading

	f  Malik, Rasaq. “In Another World.”  Tumblr, 5 Sept. 2018, www.tumblr.
com/peelsofpoetry/177761868529/in-another-world-by-rasaq-malik-in-an-
other-world-i.

	f Gbolahan, Rasaq Malik. The Other Names of Grief. Nigeria, Konya Shams-
rumi, 2020.

	f Otiono, Nduka and Uchechukwu Umezurike. Wreaths for a Wayfarer. Nige-
ria, Daraja Press, 2020. 

	f Gbolahan, Rasaq Malik. "Elegy at Sea, and: What Crosses the Sea, and: Ode 
to the Sea." Transition, vol. 132, 2021, p. 314-317. Project MUSE, https://
muse.jhu.edu/article/856610
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Learning Outcomes

Prerequisites

Upon the completion of this unit, the learner will be able to:

	f summarise the writing world of the poet Pablo Neruda.
	f explain the theme of the poem “Tonight I Can Write”
	f highlight the transient nature of love and the enduring pain of separation
	f identify the features of Latin American poetry 

Picture yourself on a quiet hillside under a canopy of stars. The air is cool, and a gentle 
breeze carries the scents of earth and blossoms. You hear the rustle of leaves and feel the 
vastness of the night. As you take it all in, a wave of emotion washes over you—love, 
longing, perhaps even regret. This is the kind of moment Latin American poetry captures 
so beautifully: raw, vivid, and deeply human.

Latin American poetry is more than just words; it is a mirror of life in all its complexi-
ty. It is a rich and vibrant literary tradition, deeply intertwined with the history, culture, 
and socio-political realities of the region. Its themes often blend personal emotions with 
universal struggles, offering a unique window into the soul of a diverse and complex 
continent. Before discussing Pablo Neruda’s poem, “Tonight I Can Write (the Saddest 
Lines),” it is essential to appreciate the key features of Latin American poetry that pro-
vide the foundation for his work.

Latin American poetry reflects the region's colonial history, indigenous heritage, and the 
ongoing pursuit of identity. The fusion of pre-Columbian traditions with Spanish influ-
ences has created a poetic landscape rich in symbolism and metaphors. Themes of resis-
tance, liberation, and social justice frequently emerge, as poets navigate the legacies of 
colonisation and the complexities of cultural hybridity. This dual heritage often provides 
a backdrop to the personal and collective emotions conveyed in their works.

         
  Tonight I Can Write the  

Saddest Lines 
						      - Pablo Neruda 

Unit 
3
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Latin American poetry is celebrated for its exploration of love in all its forms—roman-
tic, platonic, familial, and patriotic. Poets like Pablo Neruda elevate love to a universal 
theme, intertwining it with the natural world. Nature often serves as both a metaphor and 
a setting, creating vivid imagery that resonates with the reader. The lush landscapes of 
Latin America—its mountains, rivers, forests, and skies—become integral to the poetic 
expression, often symbolising emotional states.

A hallmark of Latin American poetry is its seamless blending of the personal and the 
political. Poets frequently write about intimate emotions, such as love, loss, and longing, 
while simultaneously addressing broader societal issues like oppression, inequality, and 
political upheaval. Neruda’s poetry is exemplary in this regard, as it transitions between 
the deeply personal and the globally political with unparalleled dexterity.

Latin American poets have consistently pushed the boundaries of poetic form and lan-
guage. Free verse is a prominent feature, allowing poets to explore fluidity in rhythm 
and structure. Their use of vivid imagery, symbolic language, and experimental forms 
reflects the dynamic nature of the region’s cultural and artistic landscape. Neruda, for 
instance, uses free verse to create an intimate and unrestrained exploration of emotions, 
as seen in “Tonight I Can Write.”

Despite being deeply rooted in the Latin American experience, the region's poetry often 
transcends its geographical boundaries, addressing universal themes of humanity. Love, 
loss, memory, and the passage of time are recurrent motifs that resonate across cultures. 
Pablo Neruda’s poetry, especially, is celebrated for its ability to articulate profound emo-
tions in a way that feels both deeply personal and universally relatable.

Keywords

Love, Separation, Nature, Melancholy, Memory, Imagery, Universality

2.3.1 About the Author- Pablo Neru-
da

Pablo Neruda, born Ricardo Eliecer Neftali 
Reyes Basoalto, was a Chilean diplomat and 
poet. He was born in Parral, Chile. He was the 
son of Jose del Carmen Rayes and Rosa Ba-
soalto. He started writing when he was only 
10 years old. However, his father never ap-
preciated his poems and tried to discourage 
him. It is believed that this led Neruda to write 

under a pseudonym, ‘Pablo Neruda.’  Neruda 
published his first literary work, an essay titled 
“Enthusiasm and Perseverance”, at the age of 
13. Neruda’s first book of poems, Crespuscu-
lario was published in 1923. His second book, 
Twenty Love Poems and a Song of Despair was 
a huge success and is still considered his most 
important work. Though Neruda published a 
few more books, following this success, it was 
not enough to generate a steady income. Con-
sequently, he secured the position of Honorary 
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Consul to Rangoon in Burma. Soon, Neruda 
moved to Colombo in Ceylon. He published 
his Residencia en la tierra, 1925-1931 during 
this period. Neruda returned to Chile in 1932. 
In 1933, he was once again appointed as Chil-
ean Consul, this time in Buenos Aires, Argen-
tina. This was followed by consulships in Bar-
celona, Paris and Mexico.

Fig. 2.3.1 Pablo Neruda

After his long tenure as a consul in various 
nations, Neruda returned to Chile in 1943 and 
was elected a Senator in 1945. He joined the 
Communist Party in the same year. Neruda 
had a tumultuous political career. However, 
his bureaucratic life and political career did 
not dampen his poetic spirit, and he wrote pro-
lifically. He won the Nobel Prize for literature 

in 1971.

“Tonight I Can Write (the Saddest Lines)” was 
originally included in Neruda’s notable work, 
Twenty Love Poems and A Song of Despair, 
published in 1924. “Tonight, I Can Write (the 
Saddest Lines)” was originally included in 
Neruda’s notable work, Twenty Love Poems 
and a Song of Despair, published in 1924. 
He described this book as “a painful book of 
pastoral poems filled with my most fomented 
adolescent passion, mingled with the devas-
tating nature of the southern part of my coun-
try.” Millions have read this book, wondering, 
“Why does this book, a book of love-sadness 
and love-pain, continue to be so loved?” A 
monologue, the poem explores a universal 
subject—love and the loss of a loved one—
yet it is not directly addressed to the beloved. 
The central concern of the poem is how to 
give poetic expression to his profound sense 
of loss. These two thematic strands—his grief 
over lost love and the struggle to articulate 
it—are seamlessly fused in the poem. In this 
poem, the poet has recently lost the love of his 
life and he regrets this separation as the starry 
sky reminds him of the beautiful moments he 
spent with her. 

	f Neruda started his literary career at the age of 13 as a contributor to 
La Manana, where he published his early poems and articles.

	f Pablo Neruda assumed his pen name in honour of Czech poet Jan 
Neruda.

	f Neruda is often considered the national poet of Chile.
	f The Columbian novelist Gabriel Garcia Marquez once called Neru-

da “the greatest poet of the 20th century in any language”.
	f The character of the Poet in Isabel Allende’s first novel, The House 

of the Spirits, is an allusion to Neruda. 
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2.3.2 Tonight I Can Write (the Sad-
dest Lines)

“Tonight I Can Write (the Saddest Lines)” is 
an exploration of love, loss, and the melan-
choly that follows the end of a passionate rela-
tionship. The poem is written in free verse and 
conveys a sense of fragmentation and sorrow. 
It begins with the line, ‘Tonight I can write the 
saddest lines,’ which serves as the refrain. The 
poem explores lost love and its memories. 

	 Neruda begins the poem by stating 
that he can write the saddest lines tonight, 
which also refers to his inability to write those 
lines till then. He states that he can write 
about the night sky dotted with blue sparkling 
stars. “The night is starry... distance.” Nature 
serves as an appropriate backdrop for the lov-
er's sense of loss. The words are in quotation 
marks because they reflect what the poet is 
writing about the woman he loved and lost. 
This is a deliberate imitation of traditional 
love poetry, where nature mirrors the mood of 
the bereaved lover. The stars are described as 
“blue,” symbolising sadness and loneliness, 
as blue is often associated with melancholy. 
Normally, stars are said to twinkle, but here 
their twinkling is deliberately presented as 
“shivering,” aligning with the mood of the un-
happy lover.

The line “I loved her, and sometimes she loved 
me too” conveys the lover’s lament over his 
loss while also questioning the genuineness 
and depth of their mutual love. His attitude 
toward love is uncertain, reflecting an inner 
struggle that is not entirely within his grasp. 
This element of doubt introduces a strikingly 
new tone. Irony emerges in lines such as “I 
loved her, and sometimes she loved me too” 
and “She loved me, and sometimes I loved 
her too.” The poem is far from a convention-
al lyric about romantic love. Instead, it ex-
presses complex feelings—self-introspective, 

probing, questioning, and brutally honest. He 
could listen to the night wind revolving in the 
sky and singing. The wind is suggestive of the 
poet’s inner turmoil. The poet admits that there 
were times when they both loved each other 
passionately, but they are not in love now. He 
recalls the nights he spent with her, holding 
her in his arms. He kissed her under the same 
endless sky. He wonders how he could not 
have loved her beautiful eyes. But now he has 
lost her forever, leaving him with a profound 
sense of emptiness. The poet reminisces about 
the allure of her beautiful eyes, the radiance 
of her body, and the intensity of their shared 
kisses, vividly capturing the passionate and 
intimate nature of their relationship. He feels 
the vastness of the world, as if the world and 
the nights are more immense in her absence. 
The beauty of his surroundings intensifies his 
loneliness. The poet juxtaposes the beauty of 
the night with the sadness of the poet to con-
vey the intensity of his feelings.

	 Though he is sad, he is also inspired 
by this separation. He could feel the lyrics 
forming within him, gently and naturally, like 
dews settling on a field of grass. The poet 
agrees that his love was not strong enough to 
keep her. The night is starry and beautiful, but 
the poet is alone. He could listen to someone 
singing in the distance. Even the music can-
not sooth his soul of its pain. His eyes and his 
heart are searching for her, hoping to bring her 
back to him. The night that once witnessed 
their love is the same, but the people they 
were have changed and so was their relation-
ship. There is an undertone of sadness in the 
poem about the mutability of life and change. 
The night is said to “whiten the trees” because 
of the moonlight and starlight falling on them. 
The starlight or moonlight on the trees creates 
the same effect even as time passes, symbol-
ising the constancy of nature. However, while 
nature remains unchanged, the lovers have 
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changed. At times, the grief in the poem feels 
genuine, though not overwhelming, but at oth-
er moments, it seems to strike a pose. Ques-
tions are raised about love itself—what it is, 
how it is felt, and how one should respond to 
rejection. There is an attempt to challenge the 
conventions of traditional love poetry and the 
idealized notion of romantic love. Through 
the lines, “Through nights like this one... end-
less sky.” The poet highlights the vastness of 
the sky, which contrasts with the smallness of 
human beings and the brevity of their love. 
“Like dew to the pasture” suggests that nature 
sometimes sympathises with him, serving as 
an appropriate backdrop for his loss. The im-
mense night feels even more immense in her 
absence. Just as dew falls on the pasture, his 
verses fall upon his soul, evoking a sense of 
deep, personal sorrow.

In an attempt to assuage his loneliness, he af-
firms that he does not love her as he did earli-
er. Though he says that he no longer loves her, 
there is a lingering doubt that he has not for-
gotten her. He realises that his emotions have 
changed, yet he remains attached to the past, 
unable to detach himself from the woman he 
loved. Though love is fleeting in nature, the 
pain of separation endures. Even the beautiful 
nights remind him of the incompleteness his 
soul feels. The poet resigns to the reality, ac-
knowledging that this is the final grief she is 
causing him, making him write the last lines 
he will ever write for her. It seems that he has 
accepted the finality of their separation. 

Neruda explores the transient nature of love 
and the enduring pain of loss in this poem. 
Through the images of nature, time and mem-
ory, he captures the contradictory nature of 
human condition. The poem is written in the 
form of a monologue which explores the emo-
tions of a distraught love. The poem juxtapos-
es the loneliness of the lover with the beautiful 
memories of his love life. The composition of 
the poem can be seen as a ritualistic killing of 

his love for her, with the pen as his sword. The 
poet painfully realises that his love will soon 
belong to someone else, just as she had be-
longed to another before him. Her voice will 
become another’s, and her luminous body and 
infinite eyes will also belong to someone else. 
The love they once shared is no longer pres-
ent, and even the reality of that past love is 
questioned. As he stated in “Love is so short,  
forgetting is so long,” the poet acknowledg-
es that he will eventually forget this pain, as 
there is no claim here of a wound that will not 
heal. The poet declares that he will no longer 
feel her absence, remembering that in nights 
like this, he had once held her in his arms. 
While he feels the agony of separation and the 
unhappiness of losing her, he resolves not to 
allow her to inflict more pain on him. He also 
declares that this verse will be his last tribute 
to her. The concluding note is not romantic, 
but one of practical reconciliation with his 
fate.

Although the poem’s subject is the loss of a 
woman he loved, its true theme is the death 
of romantic love. The poem also reflects 
self-consciously on itself as a love poem, 
which makes it extremely original and in-
triguing. The poem’s lucidity and its charm-
ing images make it enjoyable, while the music 
of the lyric is remarkable. Neruda was always 
close to the people and believed that poetry 
should resonate with them. In this poem, he 
touches people by giving voice to a universal 
theme in a language that is simple and direct. 
The feelings of the lover are projected with 
candor, and Neruda sets his lament against 
the backdrop of the music of the night wind. 
Words like “distance” and “immense” are re-
peated, emphasising the loneliness and isola-
tion of the lover.

2.3.3 Literary Devices

“Tonight I Can Write” is abundant with lit-
erary devices. Literary devices are used to 
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enrich the text and help readers understand 
hidden meanings. Literary devices in poems 
are known as poetic devices. Neruda em-
ployed various poetic devices in “Tonight I 
Can Write” to convey love, loss, and longing. 

Simile
A Simile is a figure of speech that compares 
two different things or ideas using the words 
“like” or “as”. For example, “the verse falls 
to the soul like dew to the pasture.” Neruda 
uses this simile to refer to the forming of lyr-
ics within him. 

Personification
The poem personifies elements of nature, giv-
ing them human-like qualities. For example, 
‘The night is starry and the stars are blue and 
shiver in the distance”. Here, the stars are giv-
en the human quality of being able to shire.

Synecdoche
Synecdoche is the figure of speech in which 
a part represents the whole or vice versa. For 
example, “My heart looks for her”

Irony
Irony is a literary device or rhetorical figure 
that involves a contrast between expecta-
tion and reality. The speaker recalls beautiful 
nights filled with love and intimacy, yet these 
same nights serve as reminders of his sorrow 
and loneliness. The irony lies in the fact that 

moments that once brought joy now evoke 
deep sadness, highlighting the paradox of 
love. 

Symbolism
The night, wind and the stars symbolise beauty 
and loneliness, representing the internal strug-
gle of the poet. Night is a symbol of the poet’s 
inner world, a realism where his emotions can 
roam freely. It also represents the unknown 
mysteries and unconsciousness. The stars are 
symbolic of the beloved, shining brightly in 
the distance, yet unreachable. They also repre-
sent infinite and the eternal, empathisWing the 
timelessness of the poet’s emotions. The wind 
is a symbol of the poet’s emotions which are 
in turmoil. It also represents the feeling nature 
of life and love.

Repetition
Repetition is an important poetic device em-
ployed in the poem. “Tonight I can write the 
saddest lines” serves as the refrain used in 
poem to convey the melancholy experienced 
by the poet.

Alliteration
Alliteration is the repetition of consonant 
sounds in the same line of a poem. For exam-
ple, the sound /s/ in “The night is starry and 
the stars are blue and shiver in the distance” 
creates a sense of musicality and evokes a 
soothing effect.

Recap

	f The poem was originally published in Twenty Love Poems and a Song of De-
spair.

	f Tonight I Can Write (the Saddest Lines” is an exploration of love, loss and the 
melancholy that follows the end of a passionate relationship.

	f The poem begins with the refrain, “Tonight I can write the saddest lines” refer-
ring to his readiness to express his sadness which he previously couldn’t.

	f Neruda describes the night sky and the wind which reflects his inner turmoil.
	f The poet reflects on the time when they were passionately in love
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	f He feels a profound emptiness after losing his beloved, noticing how desolate 
the world feels in her absence

	f Despite his sadness, he feels inspired and he feels words forming in his mind
	f Although the night is beautiful, he feels lonely and sad
	f He acknowledges that love is transient in nature and the pain of separation 

endures
	f The poet accepts the finality of their separation.
	f He says that the final grief caused by his former love is the last lines he will 

ever write for her.

Objective Question

1.	  What is the refrain used in the poem?
2.	 What is the theme of the poem?
3.	 How does the poet describe the night sky?
4.	 What does the night wind symbolise in the poem?
5.	 What does the poet remember about his past relationship?
6.	 How does the poet describe his poetic inspiration after his separation?
7.	 In what style is poem written?
8.	 How does the beauty of the night affect the poet?
9.	 What does the poet say about the final grief caused by his lover?
10.	What is the tone of the poem “Tonight I Can Write”?

Answers

1.	 Tonight I can write the saddest lines.
2.	 The poem explores the themes of love, loss and the melancholy that follows 

the end of a relationship.
3.	 The night sky is dotted with blue, glimmering stars.
4.	 The poet’s inner turmoil
5.	 He recalls the nights spent with his lover, holding her in his arms.
6.	 He feels lyrics forming naturally, like dewdrops falling on grass.
7.	 Free verse
8.	 It intensifies his pain.
9.	 It has led him to write the last lines he will ever write for her.
10.	The tone of the poem is melancholy and sorrowful but often hopeful too.
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Assignments

1.	 Discuss the theme of the poem.
2.	 How does the poet use the imagery of the night to reflect his emotional state 

in the poem?
3.	 In what ways does the poet express the transient nature of love and the en-

during pain of separation?
4.	 Discuss the significance of the refrain, “Tonight I can write the saddest 

lines” in the poem.
5.	 How does the poet’s view of his former love change throughout the poem?
6.	 What is the significance of the final lines of the poem?
7.	 How does Neruda convey the conflict of love and loss in the poem?
8.	 Prepare a short note on the imagery used in the poem.
9.	 Read Neruda's love poems and try to understand his concept of love.

Suggested Reading

	f Eisner, Mark. Neruda: The Biography of Poet. Ecco, 2019.
	f Eisner, Mark. The Essential Neruda: Selected Poems. City Lights Books, 

2004.
	f Neruda, Pablo. 100 Love Sonnets and Twenty Love Poems. Black Eagle 

Books, 2020.
	f Wilson, Jason. A Companion to Pablo Neruda- Evaluating Neruda’s Poetry. 

Boydell&Brewer Ltd, 2014. 
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 “The Struggle is My Life” (Part 4) 
– From Long Walk to Freedom

-Nelson Mandela
Learning Outcomes

Prerequisites

Unit 
1

Upon the completion of the unit, the learner will be able to:

	f familiarise with Nelson Mandela's contributions to the African National Con-
gress (ANC) during the 1950s

	f understand the socio-political landscape of apartheid South Africa
	f discuss the implications of the Defiance Campaign and its role in awakening 

public support against apartheid
	f reflect on the personal sacrifices made by Mandela and other activists in their 

pursuit of justice.
	f examine themes such as resilience, unity, and the moral dilemmas of nonvio-

lence versus armed resistance in the fight against systemic oppression

South African literature reflects the nation’s complex history, vibrant cultural diversity, 
and socio-political struggles. It is deeply intertwined with the country’s historical trajec-
tory, from colonialism and apartheid to the eventual establishment of a democratic soci-
ety. Understanding the roots of South African literature requires a foundational aware-
ness of the country’s socio-political context and the ways in which these have shaped its 
literary output.

The earliest forms of South African literature were oral traditions passed down by indig-
enous groups such as the Zulu, Xhosa, and Sotho peoples. These oral narratives, which 
included myths, folktales, and praise poetry, served to preserve history, culture, and com-
munal values. With the arrival of colonial powers in the 17th century, South Africa’s 
literary landscape began to evolve, incorporating influences from European languages 
and literary forms. However, this period also marked the beginning of systemic racial 
discrimination, which became a recurring theme in South African writing.
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Keywords

Apartheid, Resistance, ANC, Non-Violence Vs Armed Struggle

The apartheid era (1948–1994) profoundly shaped the country’s literature. Under this 
oppressive regime, racial segregation and inequality were institutionalised, giving rise 
to a body of protest literature that became a critical tool for resistance. Writers such as 
Alan Paton, Nadine Gordimer, and André Brink used their works to expose the injustices 
of apartheid, often at great personal risk. Paton’s Cry, the Beloved Country (1948) is a 
seminal work that captures the human cost of racial oppression, while Gordimer’s novels 
delve into the moral complexities faced by individuals living under apartheid.

Black South African writers like Eskia Mphahlele, Alex La Guma, and Miriam Tlali also 
played a pivotal role in shaping the literary canon. Their works often highlighted the 
lived experiences of marginalised communities, offering poignant depictions of poverty, 
violence, and resistance. Poetry, too, became a powerful medium of protest, with figures 
such as Mongane Wally Serote and Dennis Brutus using their verses to call for justice 
and equality.

With the end of apartheid in 1994, South African literature entered a new phase, ex-
ploring themes of reconciliation, identity, and the challenges of building a democratic 
society. Contemporary writers, including Zakes Mda and Chimamanda Ngozi Adichie, 
continue to interrogate the legacies of apartheid while celebrating the resilience and rich-
ness of South African culture. This overview of South African literature sets the stage for 
exploring Nelson Mandela’s contributions, both as a historical figure and as an author. 
His memoir, Long Walk to Freedom, embodies the spirit of resistance and offers invalu-
able insights into South Africa’s journey toward liberation.

Discussion
3.1.1 Nelson Mandela

Nelson Rolihlahla Mandela (1918-2013) was 
a South African anti-apartheid revolutionary, 
political leader, and philanthropist who be-
came the first Black President of South Af-
rica, serving from 1994 to 1999.   Mandela 
was born in the rural village of Mvezo. His 
upbringing in the Thembu royal family in the 
Eastern Cape deeply influenced him. This ex-
posure to traditional African culture and val-

ues shaped his understanding of leadership 
and justice. His early education at the Univer-
sity of Fort Hare and later at the University of 
Witwatersrand gave him the legal acumen that 
later proved invaluable in his activism. Man-
dela’s political journey began in 1944 when he 
joined the African National Congress (ANC). 
The ANC, initially advocating for civil rights 
through moderate means, transitioned into a 
more militant organisation during the 1950s as 
tensions with the apartheid regime escalated. 
The apartheid system, enforced by the Nation-
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al Party government from 1948, institution-
alised racial segregation and discrimination, 
sparking widespread resistance. Mandela rose 
to prominence as a leader advocating for non-
violent resistance against these policies. How-
ever, the brutal repression of peaceful protests 
led him to co-found the ANC’s armed wing, 
Umkhonto we Sizwe, in 1961.

The socio-political climate of the 1950s and 
1960s was marked by violence, repression, 
and a growing awareness among Black South 
Africans of their rights and dignity. Mande-
la’s activism during this period often came at 
great personal cost. He endured 27 years of 
imprisonment, emerging as a global symbol 
of resistance to oppression. During his incar-
ceration, Mandela’s resolve and leadership 
became an inspiration for the anti-apartheid 
movement both within South Africa and inter-
nationally. Upon his release in 1990, Mandela 
played a pivotal role in South Africa’s transi-
tion from apartheid to democracy. His efforts 
to foster reconciliation and build a multiracial 
democracy culminated in his election as the 
President. For their work to dismantle apart-
heid, Mandela and F.W. de Klerk were jointly 
awarded the Nobel Peace Prize in 1993. Man-
dela’s autobiography, Long Walk to Freedom, 
offers a profound insight into his life, the 
struggles of the liberation movement, and the 
broader history of South Africa during one of 
its most tumultuous periods.

The 1950s were a defining decade in South 
Africa's history, marked by intensified oppres-
sion under apartheid and a simultaneous rise in 
political and cultural resistance. The apartheid 
regime solidified its grip on power through a 
series of repressive laws, including the Group 
Areas Act, which enforced racial segregation, 
and the Bantu Education Act, which institu-
tionalised inferior education for Black South 
Africans. Forced removals, such as those in 
Sophiatown, symbolised the government’s 

brutality and disregard for Black communi-
ties, leading to widespread displacement and 
suffering. Amidst this rising oppression, polit-
ical mobilisation gained momentum. 

Part 4 of Long Walk to Freedom chronicles 
a transformative chapter in Nelson Mandela’s 
life and the evolution of the African National 
Congress (ANC) as a liberation movement. 
This section intertwines Mandela’s person-
al growth as a leader with the collective re-
solve of the anti-apartheid struggle, capturing 
key strategies, challenges, and milestones. 
Highlighted campaigns, such as the Defiance 
Campaign and the drafting of the Freedom 
Charter, exemplify the resilience and creativ-
ity required to confront one of history’s most 
entrenched systems of oppression.

3.1.2 Critical Summary- "The 
Struggle is My Life"

In part 4 of Long Walk to Freedom, titled 
“The Struggle is My Life”, Nelson Mande-
la portrays the decade of the 1950s in South 
Africa, which is marked by increasing racial 
discrimination and intensified anti-apartheid 
movement. This part chronicles ANC’s tran-
sition from a passive resistance movement to 
a more assertive activism, Mandela’s leader-
ship, and the sacrifices he has made in pursuit 
of freedom.

 The African National Congress (ANC) elect-
ed Chief Albert Luthuli as its president in 
1952. This marked a shift to a more active re-
sistance in the history of ANC. Luthuli was 
a devout Christian leader and a proud Zulu 
chief.  He was a teacher by profession. When 
pressured by the government to quit the ANC, 
he stood firm, which resulted in his dismissal 
from government service. While Luthuli was 
made the President of the ANC, Mandela was 
designated as the president of the Transvaal 
and one of the four deputy presidents of the 
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ANC. A few days before the ANC's annual 
conference was to begin, fifty leaders across 
the country, including Mandela, were banned 
from participating in any kind of meeting. 
This prevented Mandela from attending the 
conference. Though he had not attended the 
conference, he learned what transpired at the 
conference. Along with his fellow activists, 
Mandela was convinced that the government 
would soon take measures to ban the ANC. 
Because of this, Mandela proposed a plan to 
prepare the ANC for underground operations 
if it was banned. This plan came to be known 
as the Mandela Plan or M-Plan. 

The Mandela Plan divided the ANC into 
small cells to maintain communication and 
decision-making in secret. Though this plan 
was effective in some areas, logistical issues 
limited its success in many areas. The M-Plan 
reflects the ANC’s strategic foresight and 
adaptability, emphasising the value of prepa-
ration and resilience. Throughout this period, 
Mandela efficiently maintained his roles as a 
lawyer as well as an activist. Mandela and Ol-
iver Tambo co-founded Mandela and Tambo 
Attorneys, the first Black law firm in South 
Africa. Mandela and Oliver Tambo Attorneys 
became an important resource for African 
citizens seeking legal representation against 
racial discrimination across South Africa. 
Mandela’s recounting of his legal experiences 
reveals the systemic racism, corruption, and 
oppression within the South African legal sys-
tem and the humiliations endured by Black 
South Africans daily. Mandela himself expe-
rienced discrimination in courts.

ANC introduced The Defiance Campaign in 
1952. This was the first non-violent resistance 
campaign in South Africa, urging thousands of 
people to defy discriminatory laws and prac-
tices. Mandela discusses the campaign's suc-
cess in awakening public support and drawing 
the attention of the people across the globe to 

the plight of the Black South Africans. How-
ever, the government retaliated with increased 
repression, harsher laws, and arrests. The gov-
ernment imposed harsher segregationist poli-
cies. Mandela chronicles the forced removal 
of the Black communities in the name of these 
segregationist policies, and he illustrates the 
destruction of Sophiatown to substantiate this. 
Sophiatown was home to a vibrant communi-
ty, a symbol of African cultural and econom-
ic vitality. The government machinery razed 
Sophiatown to the ground; its residents were 
forcibly relocated to the desolate township of 
Meadowlands. Mandela’s description of So-
phiatown’s destruction underscores the deep 
emotional and psychological wounds inflicted 
by apartheid. The futility of nonviolent resis-
tance in the face of such inhuman state-spon-
sored brutality led Mandela to question the 
efficiency of nonviolent resistance and en-
couraged him to consider alternative strate-
gies. 

ANC adopted The Freedom Charter in 1955, 
a vision for a democratic South Africa. The 
Freedom Charter is still regarded as a land-
mark achievement of the anti-apartheid move-
ment of this period. Mandela emphasises that 
it was the result of the collective aspiration of 
South Africans of all races. The core princi-
ple of The Freedom Charter, “South Africa 
belongs to all who live in it,” was articulated 
with a vision of a democratic society based on 
justice, equality, and shared wealth. However, 
the Freedom Charter faced criticism from Af-
ricanists within the ANC, who regarded it as 
too accommodating to communist and white 
liberal influences.

In 1953, the apartheid government introduced 
Bantu Education, which aimed at providing 
an inferior education to Black children. This 
resulted in an outrage from the Black commu-
nity. The ANC organised widespread protests 
against this discriminatory practice through 
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boycotts and the establishment of alternative 
community schools. However, the lack of re-
sources and repressive measures of the gov-
ernment forced many parents to accept the 
substandard education for their children.

As the 1950s progressed, Mandela began to 
question the principles of nonviolence. There 
were growing debates over the use of violence 
within the ANC. Mandela’s increasing sup-
port for armed resistance marked a significant 
shift in his ideology and beckoned the ANC’s 
readiness for a radical phase in its struggle. 
This entire period was marked by the personal 
sacrifices of the activists, including Mandela. 
His long absences from family, the continuous 
surveillance, the legal harassment, and the fi-
nancial constraints placed on his family and 
law firm- all point to the price he had to pay 
for his resistance against the apartheid gov-
ernment. Yet, Mandela was true to his cause, 
portraying these sacrifices as necessary in the 
pursuit of freedom and justice.

Part 4 of Long Walk to Freedom provides an 
inspiring account of a critical decade in South 
Africa's history and Mandela's journey as a 
leader. It chronicles the ANC’s resilience, 
strategic evolution, and the growing determi-
nation of the anti-apartheid movement. The 
Freedom Charter emerged as a ray of hope, 
while the increasing repression and Mande-
la’s changing perspective set the stage for 
the transition from nonviolent resistance to 
armed resistance. The chapter is a testament 
to the commitment, sacrifices, and courage of 
those who fought against apartheid, laid the 
foundation for the eventual dismantling of the 
oppressive regime of South Africa, and estab-
lishment of a democratic society.

•	 Mandela’s birth name was Rolihlahla. It means troublemaker. The name “Nel-
son” was given to him by his teacher as she could not pronounce his name.

•	 Mandela received more than 695 awards in his lifetime, including his Nobel 
Prize in 1993. 

•	 Mandela was a heavyweight champion, and he has sparred with professional 
fighters.

•	 Mandela’s birthday, July 18th, is regarded as Nelson Mandela International 
Day.

•	 Long Walk to Freedom is considered one of the most important political mem-
oirs of the 20th century.

•	 Long Walk to Freedom has been described as “a remarkable political testa-
ment” and “a powerful and inspiring story of courage, endurance, and hope.”SG
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Recap

	f The 1950s witnessed a change in the leadership of the ANC. Chief Albert 
Luthuli became the president of the ANC, while Mandela became a deputy 
president

	f It was a period of increased government repression and growing anti-apart-
heid movements.

	f Nelson Mandela introduced the M-Plan
	f M-Plan was a contingency strategy to ensure ANC’s survival and commu-

nication under government crackdowns
	f Mandela and Oliver Tambo co-founded Mandela and Tambo Attorneys, the 

first Black law firm in South Africa
	f ANC introduced The Defiance Campaign in 1952
	f The Defiance Campaign was the first large-scale nonviolent resistance 

against apartheid laws
	f Government organised forced evacuation and relocation of Black residents
	f The apartheid government institutionalised inferior education for Africans 

through the Bantu Education Act. The ANC organised boycotts and alter-
native schools

	f Mandela began to question nonviolence as apartheid escalated. By the mid-
1950s, he supported exploring armed resistance

	f Mandela faced strained family relationships, professional hardships, and 
constant surveillance. His law firm was forced to operate illegally due to 
denied permits, yet he remained committed to the liberation struggle

Objective Questions

1.	 What was Mandela’s birth name?  
2.	 Which organisation did Mandela join in 1944?  
3.	 What is the title of Mandela’s autobiography?  
4.	 Who co-founded the first Black law firm with Mandela?  
5.	 What year did Mandela receive the Nobel Peace Prize?  
6.	 What does the name "Rolihlahla" mean?  
7.	 How did the ANC organise the first non-violent resistance campaign?  
8.	 Where was Mandela born?  
9.	 What was the primary objective of the Freedom Charter?  
10.	What date is celebrated as Nelson Mandela International Day?  
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Assignments

11.	Discuss the significance of Chief Albert Luthuli’s leadership in the ANC 
during the 1950s and his impact on the anti-apartheid movement.

12.	Explain the objectives and impact of the M-Plan on the ANC’s strategy 
during the 1950s.

13.	Evaluate the role of the 1952 Defiance Campaign in strengthening the an-
ti-apartheid movement and the government’s response.

14.	Analyse the key principles of the Freedom Charter and the debates it sparked 
within the ANC.

15.	Reflect on the personal sacrifices Mandela made in the 1950s and how they 
influenced his shift towards armed resistance

Suggested Reading

	f Gaines, Ann. Nelson Mandela and Apartheid in World History. Enslow Pub-
lishers, 2001. 

	f Mandela, Nelson. Long Walk to Freedom. Abacus, 1995. 
	f Mandela, Nelson. Nelson Mandela: The Struggle is My Life. Mayibuye 

Books, 1990.
	f Pogrund, Benjamin. Nelson Mandela: Leader Against Apartheid. Black-

birch Press, 2003.

Answers

1.	 Rolihlahla  
2.	 ANC  
3.	 Long Walk to Freedom  
4.	 Oliver Tambo  
5.	 1993  
6.	 Troublemaker  
7.	 Defiance Campaign  
8.	 Mvezo  
9.	 To establish a democratic South Africa  
10.	July 18th
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         A Wedding Gift
                   		  - Guy de Maupassant

Learning Outcomes

Prerequisites

Unit 
1

Upon the completion of this unit, the learner will be able to:

	f identify the key themes and literary techniques in Guy de Maupassant's works.
	f analyse the influence of Naturalism in Maupassant's short stories.
	f discuss the cultural and social contexts reflected in Maupassant's narratives.
	f evaluate the character dynamics and their struggles against fate in his stories.

French short stories hold a prominent place in the global literary landscape, renowned 
for their depth, diversity, and innovation. Rooted in France’s rich literary tradition, these 
stories reflect a wide range of themes, from existential musings and philosophical inqui-
ries to nuanced explorations of human nature and societal norms. The nineteenth century, 
often considered the golden era of French literature, witnessed the emergence of some of 
the most influential short story writers, including Guy de Maupassant, Gustave Flaubert, 
Émile Zola, and Alphonse Daudet.
These writers were deeply influenced by the changing cultural, political, and social cl-
mates of their time. The short story, as a form, became a powerful vehicle for encapsulating 
the complexities of modern life in a concise and impactful manner. Unlike novels, which 
allowed for expansive plots and character arcs, short stories focused on capturing pivotal 
moments, emotional turning points, or philosophical revelations. This economy of form 
challenged authors to distill their narratives into precise, meaningful episodes.
One of the defining characteristics of French short stories is their emphasis on realism-
Writers like Gustave Flaubert and Émile Zola pioneered a style that sought to depict life 
as it was, unfiltered by romantic idealism or exaggerated sentimentality. This approach 
resonated with the tenets of Naturalism, a literary movement that viewed human behavior 
as a product of heredity and environment. Naturalist short stories often delved into the 
darker aspects of life, exploring themes such as poverty, war, illness, and the inescapable 
forces of fate.
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Keywords

Guy de Maupassant stands out as a master of the French short story. His works, such as 
"The Necklace," "A Piece of String," and "A Wedding Gift," exemplify his ability to weave 
intricate narratives that reflect the struggles, desires, and ironies of human life. Maupas-
sant's stories often highlight the unpredictability of fate, the moral ambiguities of society, 
and the emotional complexities of individuals. His use of irony and sharp social commen-
tary has made his stories timeless and universally relatable.
Another noteworthy feature of French short stories is their philosophical undertones. Many 
French authors, influenced by existentialist thought, used the short story form to probe 
questions of identity, freedom, and the human condition. These stories often juxtapose per-
sonal dilemmas with broader societal issues, creating a layered narrative that resonates on 
multiple levels.
French short stories also display a remarkable diversity in tone and style. From the satirical 
wit of Voltaire's "Candide" to the haunting introspection of Maupassant’s "Le Horla," they 
encompass a spectrum of emotions and ideas. The brevity of the form does not compromise 
its depth; instead, it enhances the intensity of the reader's experience.

Naturalism, Irony, Determinism, Cultural life, Fate, Promiscuity, Franco-German War

Discussion
4.1.1 Guy de Maupassant (1850-
1893)

Guy de Maupassant, a renowned French writ-
er, is best known for his short stories and nov-
els. His works offer a comprehensive portray-
al of French cultural life during the latter half 
of the nineteenth century. According to the 
Britannica Encyclopedia, Maupassant's fic-
tion can be categorized into distinct themes: 
"those dealing with the Franco-German War, 
the Norman peasantry, the bureaucracy, life 
on the banks of the Seine River, the emotional 
problems of various social classes, and, in a 
later story such as "Le Horla" (1887), hallu-
cination."

           

He was a close acquaintance of Gustave Flau-
bert, who introduced him to the leading writ-
ers of the time. Flaubert acted as a mentor and 

Fig. 4.1.1 Guy de Maupassant
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foster father figure to Maupassant. The latter 
half of Maupassant’s life was marked by pro-
miscuity and philandering, elements that also 
found their way into his literary works. His 
life took a tragic turn with the death of his 
mentally disadvantaged brother, the advanced 
stage of his own syphilis, and a failed suicide 
attempt. These tumultuous events culminated 
in his passing in 1893 at the age of 42.

4.1.1.1 Naturalism and Literary 
Contributions

Maupassant's literary contributions are close-
ly associated with the school of Naturalism. 
It was Flaubert who introduced him to Émile 
Zola, a prominent figure in developing the 
theory of Naturalism during the 1870s.

According to M. H. Abrams, Naturalism is 
“a product of post-Darwinian biology in the 
nineteenth century, [which] held that a human 
being exists entirely in the order of nature and 
does not have a soul nor any mode of partici-
pating in a religious or spiritual world beyond 
the natural world. Therefore, such a being is 
merely a higher-order animal whose character 
and behavior are entirely determined by two 
kinds of forces: heredity and environment.”

In essence, Naturalism extends the boundar-
ies of realism by delving into the deterministic 
forces shaping human behavior. Maupassant’s 
characters often embody the irony of life as an 
inevitable struggle against fate. They do not 
succumb to external pressures or impulsive 
decisions but grapple with their circumstances 
in vain, unable to alter the natural order.

4.1.2 Analysis of "A Wedding Gift"

Maupassant’s short story, “A Wedding Gift”, 
exemplifies the themes of Naturalism and 
fate. The story revolves around Jacques Bour-
dillere, a young man known for his hedonistic 

lifestyle and numerous romantic entangle-
ments. Despite his aversion to marriage, he 
decides to settle down with Berthe Lannis, a 
young woman he meets on a beach.

On their wedding day, Bourdillere receives 
a letter from a doctor regarding a female pa-
tient who is dying. The letter reveals that she 
has given birth to a child, and Bourdillere is 
the father. He excuses himself from the wed-
ding party and rushes to the hospital. After the 
woman’s death, he returns the next day with 
the newborn, resolved to raise the child him-
self. To his surprise, Berthe agrees to raise the 
child with him.

The line, “holding in his burning hand this 
other hand shaking in the chill of death, just 
as, a while ago, he had been holding a hand 
trembling with love,” encapsulates the es-
sence of the story. Maupassant juxtaposes 

Fig. 4.1.2 The cover of the book titled 
 A Wedding Gift: Maupassant Original 

Short Stories
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love and death, portraying them with a sense 
of calm inevitability. The characters respond 
with dignity and composure, avoiding chaos 
or upheaval.

Bourdillere is depicted as a passionate lover 
who is deeply in love with Berthe. The nar-
ration conveys Berthe’s emotional state with 
striking detail:“They were silent, holding each 
other's hands and, from time to time squeezing 
them with all their might. She sat there with a 
dreamy look, feeling a little lost at this great 
change in her life, but smiling, moved, ready 
to cry, often also almost ready to faint from 
joy, believing the whole world to be changed 
by what had just happened to her, uneasy, she 
knew not why, and feeling her whole body 
and soul filled with an indefinable and deli-
cious lassitude.”

Bourdillere’s transformation is evident in his 
actions. The anger he initially felt toward his 
former lover’s letters is replaced by compas-
sion and responsibility when he receives the 
final letter on his wedding day. He stays by 
the dying woman’s side until her last breath, 
fulfilling her request: “Then she said in a 
voice which sounded as though it came from 
a distance: ‘I am going to die, dear. Promise to 
stay to the end. Oh! don't leave me now. Don't 
leave me in my last moments!’ He kissed her 
face and her hair, and, weeping, he murmured: 
‘Do not be uneasy; I will stay.’”

The story reflects Maupassant’s Naturalist 
perspective, emphasizing the futility of resist-
ing fate. The characters endure their struggles, 
and life continues, shaped by forces beyond 
their control.

Recap

	f Maupassant is a French writer known for his short stories.
	f His works document nineteenth-century French culture.
	f Themes include war, peasantry, bureaucracy, and emotional struggles.
	f He was mentored by Gustave Flaubert.
	f Flaubert introduced him to Émile Zola and Naturalism.
	f Naturalism views human behavior as shaped by heredity and environment.
	f Maupassant’s characters struggle against fate.
	f His stories often juxtapose love and death.
	f “A Wedding Gift” reflects themes of love, responsibility, and fate.
	f Jacques Bourdillere’s transformation is central to the story.
	f Berthe Lannis accepts and supports her husband’s decisions.
	f The story avoids chaos, focusing on dignity and acceptance.
	f Maupassant’s writing style blends realism with deeper philosophical insights.
	f His life experiences influenced his storytelling.
	f His works remain significant in exploring human nature and societal norms.
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Objective Questions

1.	 Who mentored Guy de Maupassant?
2.	 Name the literary school Maupassant is associated with.
3.	 What is the title of the short story discussed in this unit?
4.	 In which year did Maupassant pass away?
5.	 What is the main theme of “A Wedding Gift”?
6.	 What significant event happens to Jacques Bourdillere on his wedding day?
7.	 Name the young bride in “A Wedding Gift.”
8.	 Which literary movement was Émile Zola associated with?
9.	 What is a key feature of Naturalism?
10.	What major theme does the story juxtapose with love?

Answers

1.	 Flaubert
2.	 Naturalism
3.	 “A Wedding Gift”
4.	 1893
5.	 Fate
6.	 Letter
7.	 Berthe
8.	 Naturalism
9.	 Determinism
10.	Death

Assignments

1.	 Discuss the influence of Gustave Flaubert on Guy de Maupassant’s literary 
career.

2.	 Analyze the role of Naturalism in shaping the themes of Maupassant’s short 
stories.

3.	 How does “A Wedding Gift” reflect Maupassant’s portrayal of human strug-
gles against fate?
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4.	 Evaluate the character development of Jacques Bourdillere in the story.
5.	 Explore the interplay of love and death in Maupassant’s works, using exam-

ples from “A Wedding Gift.”
6.	 Write an essay on the significance of the concluding lines of the short story 

when Berthe asks, “Did you say that the mother was dead? He answered, 
“Yes, just now in my arms.” Suggest an alternative ending to the short story 
had he replied “No”.

Suggested Reading

1.	 De Maupassant, Guy. "A Wedding Gift". University of Adelaide Library, 
2016.

2.	 De Maupassant, Guy. The Works of Guy de Maupassant. Vol. 5. Bigelow, 
Brown & Company, Incorporated, 1923.

3.	 Lloyd,  Christopher.  Guy de Maupassant.  United Kingdom,  Reaktion 
Books, 2020.
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The Merchant and the Jinni  
                         –Arabian Nights

Learning Outcomes

Unit 
2

Upon the completion of this unit, the learner will be able to:

	f understand the historical and cultural context of Arabian Nights and its frame 
narrative structure.

	f analyze the themes and moral lessons presented in “The Merchant and the 
Jinni.”

	f examine the role of storytelling as a means of survival and transformation in 
Arabian Nights.

	f appreciate the blend of realism, fantasy, and moral philosophy in West Asian 
folktales.

Prerequisites

West Asian short stories have a long and vibrant tradition, shaped by the region’s diverse 
cultures, religions, and histories. These stories often blend realism with fantastical ele-
ments, reflecting the complexities of life, morality, and human behaviour. The influence of 
oral storytelling is deeply embedded in this literary tradition, as these tales were initially 
passed down through generations before being compiled into written collections.

One of the most prominent examples of West Asian storytelling is Arabian Nights (One 
Thousand and One Nights), which has its roots in Persian, Arabic, and Indian folklore. 
Stories like "The Merchant and the Jinni "highlight the rich tapestry of life in West Asia, 
where themes of justice, redemption, cleverness, and survival are explored against the 
backdrop of magical and mythical elements.

The role of the storyteller is central in these narratives. Storytelling is not merely a form 
of entertainment but also a medium for imparting wisdom, teaching moral lessons, and 
fostering community values. Tales from West Asia often feature frame narratives, as seen 
in Arabian Nights, where a story is embedded within a larger narrative framework. This 
technique allows for thematic continuity while offering space for creativity and variation.

Characters in West Asian short stories are often archetypal, representing universal human 
traits such as greed, generosity, courage, and cunning. Common motifs include magical 
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creatures like Jinn, Ifrits, and talking animals, as well as moral dilemmas that test the char-
acters’ integrity and values. These stories provide insight into the region’s social norms, 
spiritual beliefs, and cultural practices, offering a window into its historical and intellec-
tual milieu.

Keywords

Frame Narrative, Jinni, Ifrit, Moral Lessons, Folklore, West Asia, Storytelling

Discussion

4.2.1 Time and Authorship of  
Arabian Nights

The origins of Arabian Nights, also known as 
One Thousand and One Nights, are shrouded 
in mystery, with no single author or defini-
tive time of creation. The collection evolved 
over centuries, beginning as an oral tradition 
before being written down and expanded by 
various scholars and writers. Its earliest roots 
trace back to ancient Persian, Indian, and Ar-
abic folklore, with influences from Mesopota-
mian and Greek storytelling traditions.

The earliest recorded manuscript of Arabian 
Nights is believed to have been compiled in 
Arabic during the Islamic Golden Age, likely 
between the 8th and 13th centuries. The Per-
sian work Hazār Afsān (A Thousand Tales) 
served as a foundation for the Arabic com-
pilation. Over time, additional stories from 
diverse cultural sources were incorporated, 
reflecting the cosmopolitan nature of the me-
dieval Islamic world.

Authorship of the work is collective and anon-
ymous, as it represents a synthesis of storytell-
ing traditions from various regions and eras. 
Later European translations, such as Antoine 

Galland's French version in the 18th century, 
introduced new tales, including Aladdin and 
Ali Baba.

4.2.2 Arabian Nights

Arabian Nights, or One Thousand and One 
Nights, is one of the most iconic collections 
of folktales in world literature. Compiled over 
centuries by Middle Eastern and South Asian 
scholars, this collection reflects the rich cul-
tural, social, and moral fabric of its time. The 
stories were primarily written in Arabic, al-
though their origins span diverse regions, in-
cluding Persia, India, and Egypt.

The frame narrative revolves around King 
Shahryār and Scheherazade, his clever and 
resourceful wife. The tales, varying in theme 
and style, are embedded within this overarch-
ing structure. This narrative device allows for 
an extraordinary diversity of stories, includ-
ing romance, adventure, morality, humor, and 
tragedy. While most stories are presented in 
prose, a few poems and verses enhance the lit-
erary richness of the collection.

Modern audiences can access Arabian Nights 
through a variety of translations. Antoine 
Galland’s early French translation introduced 
these tales to the European world in 1704, 
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sparking widespread interest. Edward Lane’s 
1840 translation, noted for its Victorian mor-
al tone, is among the most influential English 
versions. Other notable translators, including 
Richard Francis Burton and Malcolm Lyons, 
have each brought their interpretations to these 
timeless stories. The version examined in this 
study is Edward Lane’s, which captures both 
the charm and cultural nuances of the original 
while adhering to Victorian sensibilities.

The use of a frame narrative in Arabian Nights 
is a hallmark of its structure, enabling stories 
to interconnect seamlessly while allowing for 
thematic exploration. This storytelling tech-
nique has deep historical roots, evident in oth-
er medieval works such as Giovanni Boccac-
cio’s Decameron and Geoffrey Chaucer’s The 
Canterbury Tales.

At the heart of Arabian Nights lies the story of 
King Shahryār, who, driven by betrayal and 
mistrust after his wife’s infidelity, believes all 
women to be unfaithful. His drastic response 
is to marry a new virgin each night and exe-
cute her the next morning. This reign of terror 
creates widespread fear and despair.

Scheherazade, the minister’s daughter, coura-
geously volunteers to marry the king, armed 
with a clever plan to save not just herself but 
also her community. On their wedding night, 
she begins narrating a captivating tale, de-
liberately stopping at a suspenseful moment 
to ensure the king’s curiosity. This strategy 
postpones her execution as Shahryār eagerly 
awaits the conclusion of each story. For 1,001 
nights, she continues this pattern, using her 
wit and storytelling skills to win the king’s 
trust and ultimately change his heart.

This frame narrative is central to the collec-
tion’s success, as it not only provides continu-
ity but also allows for infinite creativity within 

its structure. Themes of justice, redemption, 
cleverness, and survival are recurrent through-
out. The tales often serve as moral lessons, re-
flecting the societal values of the time while 
providing entertainment. Some of the best-
known tales include Aladdin and the Magic 
Lamp, Ali Baba and the Forty Thieves, Sinbad 
the Sailor, and The Merchant and the Jinni.

4.2.3 “The Merchant and the Jinni”

“The Merchant and the Jinni” is one of the 
tales that encapsulates the essence of Arabian 
Nights: a blend of moral lesson, suspense, and 
fantastical elements. The story introduces a 
travelling merchant, a common figure in Mid-
dle Eastern folklore, who accidentally incurs 
the wrath of a Jinni. The merchant’s seeming-
ly trivial act of throwing a date stone results in 
the death of the Ifrit’s son, setting the stage for 
a dramatic confrontation.

The Jinni, devastated by his loss, resolves to 
punish the merchant with death. Despite the 
merchant’s heartfelt pleas, the Jinni appears 
unyielding. However, the merchant convinces 
the Jinni to grant him a year to settle his af-
fairs. During this time, the merchant ensures 
the welfare of his family and fulfills his re-
sponsibilities, demonstrating his integrity and 
honor.

This act of keeping one’s word, even in the 
face of death, highlights a key moral theme 
of the story: the importance of personal ac-
countability and trust. The merchant’s return 
to face the Jinni underscores his courage and 
commitment to his promises.

While awaiting his fate, the merchant encoun-
ters three sheikhs, each accompanied by a 
peculiar animal (a gazelle, two black hounds, 
and a mule). Upon learning the merchant’s 
story, they decide to remain with him, offering 
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companionship and support. When the Jinni 
arrives, the sheikhs propose to tell him three 
captivating tales in exchange for the mer-
chant’s life.

The sheikhs’ stories—"The Story of the First 
Sheikh and the Gazelle", "The Story of the 
Second Sheikh and the Two Black Hounds", 
and "The Story of the Third Sheikh and the 
Mule"—are imbued with magical elements, 
moral lessons, and surprising twists. Each tale 
entertains the Jinni while subtly imparting the 
virtues of compassion, forgiveness, and un-
derstanding.

The narrative draws a compelling parallel with 
Scheherazade’s own strategy of storytelling to 
defer her execution. Just as Scheherazade uses 
her tales to influence the king, the sheikhs em-
ploy their stories to change the Jinni’s heart.

Ultimately, the Jinni is moved by the sheikhs’ 
narratives and agrees to spare the merchant. 
The resolution reinforces the transformative 
power of storytelling and its ability to inspire 
empathy and change even in the most rigid of 
minds.

Recap

	f Arabian Nights is a collection of Middle Eastern folktales.
	f The origins of the stories span Persia, India, and Arabia.
	f The frame narrative involves Shahryār and Scheherazade.
	f Scheherazade’s storytelling saves her life over 1,001 nights.
	f Themes include justice, redemption, and survival.
	f The Merchant and the Jinni is about trust and accountability.
	f The merchant throws a date stone, killing an Ifrit’s son.
	f The Jinni plans to punish the merchant with death.
	f The merchant promises to return after settling his affairs.
	f Three sheikhs tell stories to save the merchant.
	f The stories include magical elements and moral lessons.
	f The Jinni is moved by the narratives and spares the merchant.
	f Storytelling is a tool for transformation in Arabian Nights.
	f The tales often blend fantasy and realism.
	f The collection highlights the cultural and social values of West Asia.

Objective Questions

1.	 What is the alternative name for Arabian Nights?
2.	 Who is the king in the frame narrative of Arabian Nights?
3.	 What literary technique is central to Arabian Nights?
4.	 Who is Scheherazade?
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Answers

1.	 One Thousand and One Nights
2.	 Shahryār
3.	 Frame Narrative
4.	 Storyteller
5.	 Jinni
6.	 Date
7.	 1001
8.	 Aladdin
9.	 Accountability
10.	Hazār Afsān

Assignments

1.	 Analyse the use of the frame narrative in Arabian Nights and its impact on 
storytelling.

2.	 Discuss the moral lessons presented in “The Merchant and the Jinni.”
3.	 How does Arabian Nights reflect the cultural and social values of West Asia?
4.	 Examine the role of magical elements in West Asian folktales using exam-

ples from Arabian Nights.
5.	 Compare and contrast the storytelling techniques of Scheherazade and the 

sheikhs in “The Merchant and the Jinni.”

5.	 Which magical being features in “The Merchant and the Jinni”?
6.	 What act incites the wrath of the Jinni in the story?
7.	 How many nights does Scheherazade narrate stories?
8.	 Name one story included in Arabian Nights.
9.	 What theme is central to “The Merchant and the Jinni”?
10.	What is the name of the Persian work that influenced Arabian Nights?
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Suggested Reading

	f Grossman, Judith. "Infidelity and Fiction: The Discovery of Women's Subjec-
tivity in" Arabian Nights"." The Georgia Review 34.1 (1980): 113-126.

	f MacDonald, Duncan B. "From the Arabian Nights to Spirit." The Muslim 
World 9.4 (1919): 336-348.

	f Davlatmirova, Manizha. "Verbalization of the Macro-concept “Fate” in the 
Arabian Tales “One Thousand and One Nights”." International Conference" 
Topical Problems of Philology and Didactics: Interdisciplinary Approach in 
Humanities and Social Sciences"(TPHD 2018). Atlantis Press, 2019.
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   The Kingdom That Failed
                    - Haruki Murakami

Learning Outcomes

Unit 
3

Upon the completion of this unit, the learner will be able to:

	f identify key elements of Japanese short story traditions.
	f analyze themes of transience and impermanence in Japanese literature.
	f explore Haruki Murakami's narrative style and storytelling techniques.
	f compare cultural influences on Japanese and Western short stories.

Prerequisites

Japanese short stories, often rooted in centuries-old literary traditions, reflect the rich cul-
tural heritage and philosophical depth of the nation. Unlike the Western approach to short 
fiction, which often emphasizes plot twists or resolution, Japanese short stories frequently 
focus on subtle emotional shifts, fleeting moments, and the beauty of the ordinary. This 
unique perspective stems from the Japanese concept of “mono no aware,” or the awareness 
of impermanence and the poignant beauty inherent in transience. This philosophy shapes 
much of Japanese storytelling, where the emphasis is on capturing the ephemeral nature of 
life and human experiences.

During the 20th century, the Japanese short story evolved significantly, influenced by both 
traditional aesthetics and Western literary techniques. Writers like Ryūnosuke Akutagawa 
and Jun’ichirō Tanizaki set the stage for modern Japanese fiction by blending classical Jap-
anese themes with contemporary issues. Akutagawa, often referred to as the father of the 
Japanese short story, mastered concise storytelling imbued with moral ambiguity, while 
Tanizaki explored human desires and societal constraints with nuance and depth. These 
writers established a foundation that later authors, including Haruki Murakami, would 
expand upon.

The post-war period saw a shift in themes, as writers grappled with the psychological and 
cultural ramifications of World War II. The stories from this era often dealt with existen-
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tial questions, alienation, and the clash between tradition and modernity. Authors such as 
Yasunari Kawabata, known for his minimalist and poetic prose, and Yukio Mishima, with 
his exploration of identity and nationalism, brought global recognition to Japanese litera-
ture. Their works highlighted the delicate balance between preserving cultural heritage and 
embracing change, a recurring theme in Japanese storytelling.

In the late 20th century, Japanese short stories began to reflect the nation’s rapid economic 
growth and the accompanying societal shifts. This period gave rise to writers like Haruki 
Murakami, whose narratives captured the disconnection and spiritual emptiness experi-
enced by many in a consumerist society. Murakami’s stories often blend realism with sur-
realism, creating worlds where the mundane coexists with the extraordinary. His approach 
to storytelling, characterized by open-ended plots and layered symbolism, challenges tra-
ditional narrative structures and resonates with a global audience.

Keywords

Mono no aware, Transience, Flash fiction, Alienation, Postmodernism, Cultural heritage, 
Moral ambiguity

Discussion

4.3.1 About the Author- Haruki 
Murakami
Haruki Murakami, born in 1949, is a pro-
lific and enigmatic Japanese writer whose 
narratives are celebrated for their ambiguity 
and depth. Known for his postmodern style, 
Murakami’s works often explore themes of 
alienation, memory, and the surreal within 
a vividly constructed modern Japan. Sinda 
Gregory captures the essence of Murakami’s 
appeal when she notes, “The Japanese author 
who has best captured the odd combination 
of consumerist abundance and spiritual emp-
tiness that has characterized Japanese life 
during the past twenty-five years is Haruki 
Murakami.” His narratives oscillate between a 
bizarre, anarchic style and a more controlled, 
melancholic approach, as Kazuo Ishiguro 
highlights. This duality underscores Muraka-
mi’s ability to resonate across a spectrum of 

readers, blending fantastical elements with 
grounded, human experiences.

Steffen Hantke, in his essay “Postmodernism 
and Genre Fiction as Deferred Action: Haru-
ki Murakami and the Noir Tradition,” delves 
into how Murakami uses postmodern tech-
niques to construct an imaginary Japan. This 
Japan, as Hantke observes, feels authentic yet 
remains unreal—a distinctive blend that chal-
lenges traditional storytelling conventions.

4.3.2 Background of the Story
“The Kingdom That Failed” exemplifies 
Murakami’s mastery of flash fiction—a lit-
erary form marked by brevity, yet rich in 
character and plot development. Originally 
published in The New Yorker, the story defies 
expectations from its very title. The narrative 
begins with a preface introducing a failed 
kingdom, accompanied by a vivid image of a 
river flowing past its ruins. Yet, as the story 
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unfolds, this prelude is disconnected from the 
plot, leaving readers pondering its relevance. 
Murakami later explains his inspiration:

“I decided to give this story the title ‘The 
Kingdom That Failed’ because I happened to 
read an article in the evening paper that day 
about an African kingdom that had failed. ‘To 
see a splendid kingdom fade away,’ it said, ‘is 
far sadder than seeing a second-rate republic 
collapse.’”

This explanation leaves readers as baffled 
as intrigued, urging them to seek coherence 
amidst disjointed elements. Such deliberate 
ambiguity is quintessential Murakami, where 
lack of conventional structure becomes a nar-
rative tool, guiding readers toward introspec-
tion.

4.3.3 Summary and Analysis of the 
Story

The story proper introduces Q, a former ac-
quaintance of the narrator, and a pivotal figure 
around whom much of the narrative revolves. 
The narrator’s recollections paint Q as the 
epitome of a golden boy: extraordinarily hand-
some, kind, and effortlessly accomplished.

“Q and I are the same age, but he’s about five 
hundred and seventy times more handsome. 
He has a nice personality, too. He’s never 
pushy or boastful, and he never gets angry if 
someone accidentally causes a problem for 
him. ‘Oh, well,’ he’ll say. ‘I’ve done the same 
thing myself.’”

Despite this glowing description, Q remains 
an enigma. The narrator admits to struggling 
when attempting to convey Q’s essence to 
others: “Whenever I try to tell anyone about 
Q—to describe him as a person—I feel total-
ly helpless. I’ve never been very good at ex-
plaining anything, but, even taking that into 
account, it’s a special challenge to try to ex-

plain Q to someone. And when I do try I’m 
overcome by a deep, deep sense of despair.”

Here, Q symbolizes an idealized figure—an 
unattainable perfection that evokes admira-
tion and alienation in equal measure. In col-
lege, the narrator shared a casual friendship 
with Q, defined by proximity and simple acts 
of camaraderie. Their bond, however, faded 
after graduation. This tenuous connection re-
surfaces a decade later when the narrator en-
counters Q at a hotel pool.
The scene is emblematic of Murakami’s sto-
rytelling style, where mundane settings are 
imbued with a quiet tension. Q, now in his 
thirties, appears as poised and dignified as 
ever, engaged in a tense conversation with a 
woman. Through a mix of eavesdropping and 
conjecture, the narrator pieces together their 
interaction. Q, now a director at a TV station, 
is informing the woman—likely a singer or 
actress—of her dismissal. Despite his sincer-
ity, Q’s attempts to justify his actions falter, 
enveloping their exchange in a fog of mutu-
al frustration: “Judging from what I heard, Q 
was discharging his duty with genuine sincer-
ity. ‘We can’t survive without sponsors,’ he 
said. ‘I don’t have to tell you that—you know 
the business.’”

The woman’s anger crescendos, culminating 
in her dramatic exit after throwing a cup of 
Coca-Cola in Q’s face. The narrator, caught 
in the splash, experiences an unexpected mo-
ment of connection with Q: “Q and I just sat 
there stunned for a good fifteen seconds. The 
people nearby were staring at us in shock.”
This fleeting moment encapsulates the sto-
ry’s essence. Despite their shared history, Q 
remains oblivious to the narrator’s identity. 
The narrator, however, clings to this incident 
as a symbolic reunion, even as Q departs with-
out acknowledgment. This asymmetry under-
scores the narrator’s sense of insignificance in 
Q’s life—a poignant reflection on unrecipro-
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cated bonds.
4.3.3.1 Interpreting the Kingdom

The title “The Kingdom That Failed” invites 
diverse interpretations. At face value, it ref-
erences the story’s opening imagery—a king-
dom reduced to ruins, its decline marked by a 
flag fluttering in the wind. Yet, this metaphor 
extends beyond literal kingdoms. Q, once a 
paragon of youthful success, can be seen as a 
symbolic kingdom. His descent into the mun-
dane realities of adulthood parallels the fading 
grandeur of a once-splendid realm:“To see a 
splendid kingdom fade away is far sadder than 
seeing a second-rate republic collapse.”
For the narrator, this sentiment resonates 
deeply. Q’s transformation from an idealized 
figure to a flawed, everyday man represents a 
loss of innocence—a metaphorical collapse of 
a personal kingdom. The narrator’s reluctance 
to confront Q reflects his desire to preserve 
the memory of Q’s former glory, untainted by 
the disillusionments of reality.
4.3.4 Themes and Reflections
Murakami’s narrative delves into universal 
themes of memory, change, and the passage of 
time. The juxtaposition between Q’s idealized 
past and his present reality mirrors the narra-
tor’s internal conflict. Through Q, Murakami 
explores the fragility of human connections 
and the inevitable erosion of youthful ideals. 
The river in the story’s preface serves as a poi-
gnant metaphor—a constant amidst the ruins, 
indifferent to human triumphs and failures: 
“The fish didn’t care whether or not the king-
dom had failed, of course. Whether it was a 
kingdom or a republic made no difference to 
them.”

This detachment highlights the transience of 
human endeavors, urging readers to question 
the significance of their pursuits. Murakami’s 
choice to pair the river’s unchanging flow with 

the kingdom’s decline underscores the story’s 
meditative tone, inviting readers to reflect on 
their own “kingdoms”—aspirations, relation-
ships, and memories.

4.3.4.1 On Failure

Expanding beyond the personal lens, “The 
Kingdom That Failed” resonates on cultural 
and societal levels. Japan’s economic boom 
and subsequent stagnation in the late 20th cen-
tury parallels the trajectory of Q’s character. 
Murakami subtly critiques the hollow pursuit 
of material success and societal expectations, 
which often lead to spiritual emptiness. Q’s 
fall from a symbol of perfection to a flawed 
individual mirrors the disillusionment many 
feel when societal ideals fail to deliver true 
fulfillment.
The story’s brevity is itself a reflection of life’s 
fleeting nature. Flash fiction, with its con-
densed format, echoes the transient moments 
that define our existence. Through this form, 
Murakami underscores the importance of 
cherishing seemingly inconsequential interac-
tions, as they often carry profound meaning. 
The narrator’s recollection of Q is less about 
Q’s actions and more about how they shaped 
the narrator’s understanding of success, mem-
ory, and loss.

4.3.4.2 The Narrator’s Role

While Q dominates the narrative, the narra-
tor’s perspective is equally significant. As an 
observer, he serves as a conduit for the read-
er’s experience. His passive role highlights 
the complexity of human relationships, where 
admiration often exists alongside envy and a 
sense of inadequacy. The narrator’s inability 
to confront Q suggests a deeper fear—the fear 
of shattering his idealized memories. This re-
luctance speaks to the universal human ten-
dency to romanticize the past, preserving it 
as a sanctuary from the uncertainties of the 
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Recap

	f Japanese storytelling traditions.
	f Mono no aware philosophy.
	f Emotional subtleties in stories.
	f Influence of Western techniques.
	f Akutagawa’s concise narratives.
	f Tanizaki’s exploration of desire.
	f Post-war thematic shifts.
	f Kawabata’s poetic prose.
	f Mishima’s identity themes.
	f Murakami’s surreal realism.
	f Consumerist critique in stories.
	f Open-ended narrative structures.
	f Symbolism in Murakami’s work.
	f Depiction of spiritual emptiness.
	f Fragility of human connections.
	f Reflection on failure and success.

Objective Questions

1.	 What does "mono no aware" mean?
2.	 Who is known as the father of the Japanese short story?
3.	 What type of prose is Yasunari Kawabata known for?
4.	 Which author explored themes of identity and nationalism?
5.	 What narrative style is Haruki Murakami famous for?
6.	 What is the focus of traditional Japanese short stories?
7.	 What type of fiction is "The Kingdom That Failed"?
8.	 Name a key theme in Murakami’s work.
9.	 Which decade saw rapid evolution in Japanese short stories?
10.	What metaphor is central in "The Kingdom That Failed"?

present.
The narrator’s reflection on Q also under-
scores the fragility of identity. By comparing 
himself to Q, the narrator grapples with his 
own perceived shortcomings. This dynamic 
invites readers to reflect on their relationships 

and the often-unspoken hierarchies that define 
them. Murakami’s portrayal of this complex 
interplay between admiration and self-doubt 
resonates deeply, capturing the nuances of hu-
man connection.
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Answers

1.	 Impermanence
2.	 Akutagawa
3.	 Minimalist
4.	 Mishima
5.	 Postmodernism
6.	 Transience
7.	 Flash
8.	 Alienation
9.	 Twentieth
10.	Kingdom

Assignments

1.	 Discuss the impact of "mono no aware" on Japanese storytelling traditions.
2.	 Analyze how post-war themes shaped modern Japanese short stories.
3.	 Compare and contrast the works of Ryūnosuke Akutagawa and Haruki Muraka-

mi.
4.	 How does Haruki Murakami blend realism and surrealism in his narratives?
5.	 Explore the role of failure as a recurring theme in "The Kingdom That Failed."
6.	 Write an essay on Haruki Murakami as a postmodern writer in Japan. You may 

include references from the other works produced by Murakami as well.

Suggested Reading

	f Iwamoto, Yoshio. "A voice from postmodern Japan: Haruki Murakami." World 
Literature Today 67.2 (1993): 295-300.

	f Hantke, Steffen. "Postmodernism and genre fiction as deferred action: Haruki 
Murakami and the noir tradition." Critique: Studies in Contemporary Fiction 
49.1 (2007): 3-24.

	f Ellis, Jonathan, Mitoko Hirabayashi, and Haruki Murakami. “In Dreams Be-
gins Responsibility”: An Interview with Haruki Murakami." The Georgia Re-
view 59.3 (2005): 548-567.

	f Gregory, Sinda, Toshifumi Miyawaki, and Larry McCaffery. "It don't mean 
a thing, if it ain't got that swing: An interview with Haruki Murakami." The 
Review of Contemporary Fiction 22.2 (2002): 111-122.
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Learning Outcomes

Prerequisites

Upon the completion of this unit, the learner will be able to:

	f Identify the key themes and historical context of Colombian literature, in-
cluding its oral traditions and colonial influences.

	f Analyse the use of magical realism in Gabriel García Márquez's works, par-
ticularly in Chronicle of a Death Foretold.

	f Discuss the socio-cultural aspects of honour, collective guilt, and fatalism in 
the novella's setting and narrative.

	f Evaluate Márquez's narrative techniques, including his use of non-linear sto-
rytelling and journalistic prose.

Colombian literature reflects the country’s vibrant history, cultural richness, and com-
plex socio-political landscape. Spanning Indigenous oral traditions, colonial influences, 
and modern literary movements, this body of work provides invaluable insight into the 
nation's identity and struggles. A foundational understanding of Colombian literature is 
essential to fully appreciate the works of Gabriel García Márquez and the thematic depth 
of Chronicle of a Death Foretold.

Pre-Columbian oral traditions form the earliest roots of Colombian literature. Indige-
nous groups, such as the Muisca and Wayuu, preserved their histories, beliefs, and cus-
toms through myths, legends, and songs. These oral narratives laid the groundwork for 
a cultural emphasis on storytelling that continues to influence Colombian literature. The 
arrival of Spanish colonisers in the 16th century brought European literary forms and 
themes, such as religious chronicles, poetry, and epic tales. During this period, literature 
became a tool for documenting and justifying colonial endeavours, often erasing indig-
enous voices.

         
Chronicle of a Death Foretold 

- Gabriel Garcia Marquez

Unit 
1
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The 19th century marked Colombia's independence and the emergence of a national lit-
erature. Writers such as Jorge Isaacs, whose novel María is a classic of Latin American 
Romanticism, explored themes of love, nature, and national identity. The period also saw 
the rise of political literature, reflecting Colombia's struggles with civil wars and social 
upheaval. The modernista movement of the early 20th century introduced a new poetic 
sensibility, blending symbolism and modernity. Authors like José Asunción Silva crafted 
introspective and innovative works that remain influential.

The mid-20th century ushered in a literary renaissance with the rise of the Latin Amer-
ican Boom—a movement characterised by experimental narratives and global acclaim. 
Gabriel García Márquez became a leading figure in this period, pioneering magical real-
ism, a literary style that fuses the fantastical with the mundane. His works, such as One 
Hundred Years of Solitude and Chronicle of a Death Foretold, vividly portray Colom-
bia's history, culture, and contradictions, capturing universal themes through the lens of 
local experience.

Colombian literature often grapples with the legacies of colonialism, civil conflict, and 
social inequality. Themes of identity, honour, and collective responsibility are prominent, 
reflecting the cultural and historical context of Latin America. These themes are master-
fully woven into Márquez's works, which illuminate the tension between tradition and 
modernity, individual and community, and fate and free will.

Keywords

Honour, Revenge, Collective Guilt, Fatalism, Magical realism, Socio-political context, 
Patriarchal values

Discussion
5.1.1 Gabriel Garcia Marquez

Gabriel Garcia Marquez (1927-2014) was 
born in a small Colombian town, Aracataca. 
He was affectionately called “Gabo” or “Ga-
bito”. Márquez was raised by his grandpar-
ents, and they were a huge influence on both 
his personal life and literary career. His ma-
ternal grandfather, Colonel Nicolás Ricardo 
Márquez Mejía, told him stories of war and 
heroism. In contrast, his grandmother, Doña 
Tranquilina Iguarán, told supernatural stories 

which laid the foundations for the magical re-
alism that would define his work. Though he 
studied law and became a professional jour-
nalist, he was passionate about writing.  Mar-
quez began his literary career with the pub-
lication of “La tercera resignacion”, which 
appeared in the 1947 edition of the newspaper 
El Espectador. Following this, he wrote a se-
ries of short stories that were published in a 
collection of short stories, Eyes of a Blue Dog. 

SG
O
U



82 SGOU - SLM -  World Literature-  BA English

Fig. 5.1.1 Gabriel Garcia Marquez

Marquez began his career as a journalist, work-
ing for newspapers such as El Espectador. He 
wrote a column under the name ‘Septimus’ for 
the newspaper El Heraldo. During the 1950s 
and 1960s, he worked as a foreign correspon-
dent in Paris and New York. However, he left 
journalism in the late 1960s to devote himself 
to creative writing.  His first novella, Leaf 
Storm, was published in 1955. Leaf Storm in-
troduced Marquez’s celebrated fictional town, 
Macondo, to the public. The publication of 
One Hundred Years of Solitude brought him 
international fame. Marquez is famous as the 
practitioner of 'Magical Realism'- a literary 
style which integrates fantastical elements 
into realistic settings. Marquez’s works have 
left an indelible mark on the readers around 
the world. The most celebrated works of Mar-
quez are Love in The Time of Cholera (1985), 
One Hundred Years of Solitude (1981), News 
of a Kidnapping (1996), Memories of My 
Melancholy Whores (2002) and Chronicle of 
a Death Foretold (1981). Marquez received 
the Nobel Prize for Literature in 1982 "for his 
novels and short stories, in which the fantas-
tic and the realistic are combined in a richly 
composed world of imagination, reflecting a 
continent's life and conflicts".

Magic realism is a literary and artistic style 
that seamlessly blends realistic narratives 
with fantastical or magical elements, present-
ing the extraordinary as an inherent part of ev-
eryday life. Originating in early 20th-century 
visual art, the term was later applied to litera-
ture, becoming prominent through writers like 
Márquez and Isabel Allende. A defining fea-
ture of magic realism is its matter-of-fact tone, 
treating supernatural events as natural occur-
rences. It often reflects cultural and historical 
contexts, intertwining folklore, identity, and 
themes like colonialism with universal human 
experiences. Time in magic realism is fluid, 
often nonlinear or cyclical, and the narrative 
subverts logical order, creating a dreamlike 
quality where the magical enriches, rather than 
overtakes, the mundane. Symbolism plays a 
key role, with magical events often serving 
as metaphors for deeper truths, challenging 
readers to reimagine reality and embrace the 
wonder embedded in the ordinary.

5.1.2 Background of the Novella
The plot of the Chronicle of a Death Fore-
told revolves around the death of Santiago 
Nasar. The narrator acts as a detective, trying 
to uncover the events of the murder. Márquez 
used journalistic techniques to reconstruct the 
crime while fictionalising many elements. The 
theme of the novella was inspired by a real-life 
murder that happened in Sucre, Colombia. 
The character of Santiago Nasar is based on a 
good friend from Márquez's childhood, Cay-
etano Gentile Chimento. The novella explores 
the collective responsibility of the village in 
the murder of Santiago Nasar. The novel is 
set in a small town in Columbia that upholds 
traditional and patriarchal values, similar to 
many Latin American communities. The idea 
of honour is central to the novella. In such so-
cieties, honour is often tied to the concept of 
a woman’s chastity. The novella also portrays 
the socio-economic segregation prevalent in 
the Latin American community. 
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5.1.3. Critical Summary

Chronicle of a Death Foretold is a novella writ-
ten by Gabriel Garcia Marquez and published 
in 1981. The novella is written in a non-linear 
pattern. It narrates the story of the murder of 
Santiago Nasar. The story is told by an anon-
ymous narrator and begins on the morning 
of Santiago’s death. The narrator attempts to 
piece together the story of Santiago’s mur-
der and attempts to uncover the truth behind 
it. Though Marquez never reveals the setting 
of the story, it is based on a true incident that 
took place in the city of Sucre in Columbia. A 
medical student was murdered by the brothers 
of a girl after she was sent home by her newly-
wed husband upon realising that she was not a 
virgin. The girl accused the medical student of 
taking her virginity. Though the word ‘chron-
icle’ is used in the title of the novella, it is not 
a chronicle as the events of the novella are not 
arranged chronologically. The novella mas-
terfully blends elements of magical realism, 
journalistic prose, and a non-linear narrative 
to explore complex themes like free will and 
fate, love and passion, guilt and morality. The 
novella, set in a small, insular Latin American 
town, revolves around the murder of Santiago 
Nasar, which is paradoxically foretold yet un-
folds with a sense of inevitability.

The first chapter of the novella recounts the 
murder of Santiago Nasar by the twin broth-
ers. The murder happens on the morning after 
the biggest wedding the town has witnessed. 
When Bayardo San Roman realised his bride 
Angela Vicario was not a virgin, he returned 
her to her parents. At her home, Angela was 
forced to reveal the name of the person who 
defiled her. She tells them that it was Santiago 
Nasar. To avenge this and defend the honour 
of the family, her twin brothers, Pablo and Pe-
dro Vicario, decided to kill Santiago Nasar. 

At the beginning of the novella, we learn that 
Santiago Nasar is going to die, and we contin-

ue to learn the reason. The reader is repeated-
ly told the circumstances of the murder; how-
ever, the question of Santiago’s involvement 
is never answered. At one point, Marquez 
implies that Santiago is actually not guilty. 
While the plot revolves around the question 
of Santiago’s guilt, Márquez keeps the truth 
deliberately ambiguous.

However, the Vicario brothers publicly an-
nounce their decision to murder Santiago. 
Some people, including a friend of Santiago, 
try to prevent the murder, but they fail to do 
so. At the same time, most of the people do 
not take the threat seriously. On the day of 
his murder, Santiago, unaware of the danger-
ous situation he is in, walks freely around the 
town.  This sequence of events underscores 
themes of fate and free will, showing how so-
cial complicity and cultural expectations shape 
individual actions. Santiago wakes up early 
on the morning of his murder because he also 
wants to receive the Bishop. He is oblivious 
to the danger he is in. Though he meets sever-
al people who are aware of this plan, includ-
ing his cook and her daughter, none of them 
warns him. Though people have gathered with 
gifts for the Bishop, Father Carmen Amador 
does not get off the boat. So, Santiago decided 
to return to his house. As Santiago goes back 
to his home, the Vicario Brothers follow him 
and stab him to death. The novel explores the 
tension between predestination and individual 
agency. Santiago Nasar’s murder is both fore-
told and preventable, yet it unfolds with an air 
of inevitability. From the outset, the reader is 
informed of Santiago’s death, creating a sense 
of tragic fate. However, the repeated failures 
of the townsfolk to intervene—despite know-
ing of the Vicario brothers’ intentions—reveal 
a collective passivity born of cultural fatalism. 
The brothers themselves act as instruments of 
a social code of honour, driven less by person-
al will and more by the unyielding expecta-
tions of their community.
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Before explaining how they murdered Santi-
ago, the narrator recounts the story of Angela 
Vicario and Bayardo San Roman’s marriage. 
Bayardo is a rich, handsome young man of 30. 
He arrived in the town only 6 months before 
his marriage. One day, he happens to see An-
gela Vicario, who is from a family with lim-
ited resources, and he immediately proclaims 
his desire to marry her. Angela is the daughter 
of Poncio Vicario, a goldsmith and Purisima 
del Carmen, a school teacher. Even though 
Angela does not love Bayardo, she agrees to 
marry him. Angela’s coerced marriage to Ba-
yardo reflects a social expectation that a wom-
an’s value lies in her chastity and her ability 
to secure a wealthy suitor. The wedding day 
comes, and the entire wedding ceremony is 
funded by Bayardo. On the night of their wed-
ding, Bayardo realises that Angela is not a vir-
gin. He takes her back to her parents’ home 
that very night. Bayardo’s rejection of Angela 
on their wedding night reinforces the hypocri-
sy of a culture that grants men sexual freedom 
while demanding purity from women.  Upon 
being questioned by her brothers, Angela con-
fesses the name of the man who deflowered 
her- Santiago Nasar.

The relationship between Angela and Bayardo 
reveals the gender dynamics and class differ-
ences prevalent there. Although she is not at-
tracted to Bayardo, Angela is forced to marry 
Bayardo because of his elite status. Her par-
ents considered Bayardo a suitable match for 
her. In their culture, a woman could improve 
her life only by marrying a wealthy suitor. The 
hypocrisy embedded in the culture is revealed 
to us by the fact that Santiago, the narrator and 
other male characters are in a brothel doing 
whatever they choose.  Similarly, it is the cul-
tural expectation of honour and chastity that 
makes Bayardo leave Angela. It is the idea 
of upholding honour that forces the Vicario 
Brothers to murder Santiago. The severity of 
this crime reflects the severity of the limits 
imposed on women. Even after the death of 

Santiago, Angela had to leave her house and 
town because of the scandal.  In this manner, 
Marquez reveals the cultural implications of 
the concepts of honour and chastity in the Lat-
in American community. 

When Angela revealed the name of Santiago, 
the Vicario brothers immediately went to the 
pigsty and brought two knives back. During 
their conversation with Faustino Santos, a 
butcher, they declare that they are going to 
kill Santiago. Owning the decision to murder 
Santiago seems much more important than the 
act of murder itself.  However, Faustino does 
not pay attention to them as he believes they 
are good people. However, Faustino reports 
the conversation to a police officer. At Clothil-
de Armenta's shop, the twins inform her that 
they are searching for Santiago to kill him. 
When Clothilde tells her husband this, her 
husband calls her silly. Meanwhile, the police 
officer informs Colonel Lazaro Aponte about 
the twins’ plan. Colonel has already been in-
formed that Angela Vicario was brought back 
to her parent's home on the wedding night. So, 
he realises the connection between the two 
events and goes to meet the twins to dissuade 
them from murdering Santiago. He confis-
cates their knives and sends them back to their 
home. However, the twins return with another 
set of knives and murder Santiago.

Father Carmen Amador performs an autopsy 
on Santiago and learns that he died of a hae-
morrhage caused by one of his wounds. Pablo 
and Pedro Vicario are in prison. They complain 
that they cannot get the smell of Santiago off 
their body. The entire family of Vicarios leave 
the town soon. Poncio Vicario died shortly af-
ter. The Vicario brothers were transferred to a 
prison in Riohacha. After being released from 
prison, Pablo becomes a goldsmith, and Pedro 
joins the armed forces. Bayardo was found al-
most dead due to alcohol poisoning one week 
after the murder. The mayor informs the par-
ents of Bayardo, and they take him away. An-
gela is in a village named Guarija, working 
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as an embroiderer. Angela reassures the nar-
rator that it was Santiago who deflowered her. 
Interestingly, Angela has fallen in love with 
Bayardo, and she has been sending him letters 
for seventeen years. One day, Bayardo finally 
comes to meet her. 

The narrator says that for many years, the peo-
ple of the town could not talk about anything 
but the murder of Santiago. Guilt is a pervasive 
force in the novel, affecting individuals and 
the community as a whole. The Vicario broth-
ers, though resolute in their mission, exhibit 
signs of remorse, suggesting a moral conflict 
between personal conscience and social duty. 
The townspeople’s collective guilt is palpable 
in their obsession with recounting and justi-
fying the events long after Santiago’s death. 
The investigation of the murder began on the 
12th day after the murder. The magistrate was 
alarmed by the fact that there was no evidence 
that Santiago deflowered Angela. The narrator 
himself believed that Santiago never realised 
why he was being murdered. When Cristo 
Bedoya, Santiago’s friend, realised the Vicar-
io Brothers’ plan, he tried to warn Santiago, 
but Santiago could not be found. Meanwhile, 
Santiago was in the house of his fiancee, Flora 
Miguel. Flora was aware of the threat and was 
upset and humiliated. She believed that Santi-
ago would be forced to marry Angela. So she 
told him that she hoped they killed him. 

Flora Miguel’s father also warned him of the 
planned killing. He left their house and walked 
toward his home. Clothilde Armenta yelled at 
him to run to his house. By the time he reached 
his house, his mother closed the front door, 
believing that Santiago was already inside the 

house. The Vicario Brothers caught up with 
him and stabbed him to death. The novel ends 
on an ambiguous note, as the readers remain 
doubtful about Angela’s accusations. Though 
the entire town was aware of the planned mur-
der, they failed miserably to prevent it. Even 
the priest and the law enforcement system fail 
to stall the murder. The normalisation of vi-
olence and collective apathy are suggestive 
of the social issues in Columbia in the 20th 
century.

The novella is rich with symbolism, deepen-
ing its thematic resonance. The titular death 
foretold symbolises the inevitability of soci-
etal violence and the community’s complicity 
in perpetuating it. The knives wielded by the 
Vicario brothers are both literal instruments 
of murder and metaphors for the sharp, un-
forgiving nature of societal expectations. The 
decaying and bloodstained figure of Santiago 
becomes a symbol of innocence sacrificed on 
the altar of tradition. The sound of the Bish-
op’s ship passing by without stopping reflects 
the failure of institutional religion to provide 
moral guidance. At the same time, the unre-
sponsive legal system underscores the ineffec-
tiveness of authority in the face of entrenched 
cultural norms.

Chronicle of a Death Foretold is more than a 
murder mystery. It is a commentary on the cul-
tural and societal frameworks that normalise 
violence, uphold outdated traditions, and blur 
individual and collective responsibility. By 
situating the novella in a specific cultural and 
historical context, Márquez invites readers to 
reflect on broader themes of honour, fate, and 
human complicity.SG
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	f The fictional town of Macondo was inspired by Marquez’s home-
town, Aracataca.

	f Marquez had a close friendship with Fidel Castro, who he called “a 
man of great culture.”

	f Marquez’s memoir, Living to Tell the Tale, was published in 2002.
	f Marquez was banned from entering his country for a long period be-

cause of his leftist affiliations.
	f Gabriel García Márquez was the first Colombian and fourth Latin 

American to win a Nobel Prize for Literature.
	f Marquez’s Nobel Prize acceptance speech was titled “The Solitude of 

Latin America.”
	f Chronicle of a Death Foretold is inspired by a real-life murder that 

occurred in Sucre, Colombia, in 1951. The victim, Cayetano Gentile 
Chimento, was a friend of García Márquez’s family.

Recap

	f Santiago Nasar wakes up early in the morning to welcome the Bishop.
	f He is happy and unaware of the danger he is in.
	f Victoria Guzmán, the family cook, and her daughter Divina Flor interact 

with Santiago.
	f Angela Vicario has returned to her house because her husband realised 

that Angela is not a virgin.
	f Upon hearing this, Angela’s mother beats her, and Angela’s brothers pres-

sure her to reveal his name.
	f Angela accuses Santiago Nasar of deflowering her.
	f To uphold the honour of the family, the twin brothers of Angela, Pablo 

Vicario and Pedro Vicario decide to murder Santiago Nasar.
	f The Vicario Brothers announce their decision openly and move about 

with knives in their hands
	f Many people learn of their intent, but they fail to take it seriously, assum-

ing it is a joke.
	f Father Amador, the priest, and Colonel Lázaro Aponte, the mayor, also 

fail to act decisively despite knowing the plan.
	f Santiago alone remains unaware of the plan.
	f His fiancee, Flora Miguel, confronts him with the rumour, threatening to 

desert him.
	f As Santiago steps out of her home and walks in the direction of his house, 
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the Vicario Brothers ambush him and stab him to death 
	f The novel critiques the gender expectations and honour code of the Latin 

American community.
	f Marquez questions the community’s collective failure to stall the murder.
	f The story is told in a non-linear narrative, combining journalistic style 

and fantastical elements.
	f After the murder, the Vicario family leaves the town forever.
	f Angela Vicario falls in love with Bayardo San Roman and continues to 

write him letters for 17 years.
	f The anonymous narrator attempts to arrange the events of that day in 

chronological order and tries to uncover the truth behind Angela’s accu-
sation and the cause of Santiago’s murder.

	f The story ends on an ambiguous note, making the reader wonder about 
the inevitability of fate.

Objective Questions

1.	 Where was Gabriel García Márquez born?
2.	 What is the name of the literary style Gabriel García Márquez is famous for?
3.	 Which novella introduced the fictional town of Macondo to Márquez's read-

ers?
4.	 Which newspaper did Márquez first publish “La tercera resignacion” in?
5.	 What year did Gabriel García Márquez receive the Nobel Prize for Litera-

ture?
6.	 Which novel by Márquez was first published in 1985?
7.	 What is the central theme of Chronicle of a Death Foretold?
8.	 In Chronicle of a Death Foretold, who are the main characters responsible 

for the murder?
9.	 Which of Márquez’s works is based on the murder of a medical student in 

Colombia?
10.	Who is the narrator of Chronicle of a Death Foretold?SG
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Answers

1.	 Aracataca
2.	 Magical realism
3.	 Leaf Storm
4.	 El Espectador
5.	 1982
6.	 Love in the Time of Cholera
7.	 Honour and revenge
8.	 Pedro and Pablo Vicario
9.	 Chronicle of a Death Foretold
10.	An anonymous narrator

Assignments

1.	 How did Gabriel García Márquez’s grandparents influence his writing, par-
ticularly his use of magical realism?

2.	 What defines magical realism in Márquez’s works, and how does it blend 
the fantastical with the real?

3.	 How are the themes of honour, fate, and collective guilt explored in Chron-
icle of a Death Foretold?

4.	 What role does the setting in Chronicle of a Death Foretold play in high-
lighting social complicity and inevitable violence?

5.	 How did Márquez’s journalistic background influence his narrative style in 
Chronicle of a Death Foretold and other works?

Suggested Reading

	f Bell-Villada, Gene H. Gabriel García Márquez: The Man and His Work. 
University of North Carolina Press, 1990.

	f Bowers, Maggie Ann. Magic(al) Realism. Routledge, 2004.
	f Marquez, Gabriel Garcia. Living to Tell the Tale. Knopf Doubleday Publish-

ing Group, 2003.
	f Ortega, Julio. Gabriel Garcia Marquez and the Power of Fiction. University 

of Texas Press, 2014.
	f Swanson, Philip. The Cambridge Companion to Gabriel Garcia Marquez. 

Cambridge University Press, 2010.
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         The Cherry Orchard 

- Anton Chekhov

Learning Outcomes

Prerequisites

Unit 
1

Upon the completion of this unit, the learner will be able to:

	f identify how Russian literature reflects historical, social, and cultural transi-
tions

	f understand Anton Chekhov as a playwright
	f comprehend the social and historical context of late 19th-century Russia
	f familiarise with the symbolic significance of the cherry orchard
	f explain Chekhov’s use of realism and how he reshaped the idea of modern 

drama

Russian literature has a rich and profound history, reflecting the nation's cultural, politi-
cal, and social evolution over centuries. Its development mirrors the tumultuous history 
of Russia, offering insights into the changing values and struggles of its people. This 
foundational understanding is essential to appreciate Anton Chekhov's The Cherry Or-
chard and its exploration of societal transition.

Early Russian literature emerged during the Kievan Rus era, primarily focused on reli-
gious texts and chronicles written in Old Church Slavonic. By the 18th century, Russia 
experienced a literary renaissance under the influence of Western European Enlighten-
ment ideas. Writers like Alexander Sumarokov and Gavrila Derzhavin shaped the emerg-
ing literary scene with their poetry and plays.

The 19th century, known as the "Golden Age" of Russian literature, witnessed the rise 
of literary giants like Alexander Pushkin, often regarded as the father of modern Russian 
literature. His works bridged the gap between classical traditions and contemporary con
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cerns, setting the stage for future literary exploration. The era also saw authors like Ni-
kolai Gogol, Ivan Turgenev, Fyodor Dostoevsky, and Leo Tolstoy addressing profound 
philosophical, social, and psychological themes in their novels. These writers grappled 
with issues like serfdom, morality, and existential dilemmas, solidifying Russia’s literary 
reputation worldwide.

The late 19th century, marked by rapid social and economic changes, ushered in the 
"Silver Age" of Russian literature. This period saw the emergence of modernist and sym-
bolist movements, reflecting a shift toward introspection and experimental techniques. 
Anton Chekhov stood out as a pioneer during this time, renowned for his short stories 
and plays that explored the complexities of human relationships and the quiet tragedies 
of everyday life.

Chekhov's works, including The Cherry Orchard, are set against the backdrop of the 
decline of the Russian aristocracy and the rise of the middle class following the abolition 
of serfdom. His subtle use of symbolism, nuanced characterisation, and focus on themes 
of change, loss, and identity make his works timeless.

Keywords

Cherry Orchard, Ranevsky, Lopakhin, Fall of Aristocracy, Rise of Middle Class

6.1.1 Discussion
Anton Pavlovich Chekhov was a well-known 
playwright and short story writer. He is 
considered to be one of the greatest masters 
of modern literature. He was born on January 
29, 1860, in Tagranrog, in Russia. His father, 
Pavel Yegorovich Chekhov, was a grocer 
by profession who had been born to a serf. 
Chekhov’s father was highly abusive, and 
despite his mother’s kindness, childhood re-
mained a painful memory to Anton Chekhov. 
Chekhov was a physician by profession, a 
profession which continued to practice as his 
literary career flourished. His medical back-
ground inspired his writing to a large extent. 

Fig. 6.1.1. Anton Chekhov
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Chekhov’s literary career began with the pub-
lication of humorous anecdotes for journals, 
which paid for his education. These short, 
humorous sketches were published under 
pseudonyms such as “Antosha Chekhonte” 
and “Man without spleen”. In 1887, Chekhov 
published a brief, novella-length short story, 
“The Steppe”, which attracted wide attrac-
tion and launched him into a popular literary 
career.  He soon began focussing on themes 
which were serious in conception and priori-
tised quality over quantity, which reduced the 
number of his publications, though humour 
remained an important underlying ingredi-
ent. Though he wrote more than 100 pieces in 
1886 and 1887, he wrote only 10 short stories 
in 1888. He explored the intricacies of human 
nature, social issues and existential questions. 
His important works of the period were “A 
Dreary Story” and “Ivanov”. 

In addition to his short stories, Chekhov 
gained popularity through his plays. His ma-
jor plays include Uncle Vanya, The Seagull, 
Three Sisters and The Cherry Orchard, which 
revolutionised the Russian drama with their 
plots and character development. Despite his 
achievements, Chekhov’s literary output was 
restricted by his ill health due to tuberculosis. 
Anton Chekhov died on 15 July 1904 at the 
age of 44. However, his writings have left a 
huge impact on the public.

The Cherry Orchard was written from 1903 to 
1904, and it was first performed on 17 January 
1904 by the Moscow Art Theatre. Chekhov’s 
own life deeply influenced the drama. The 
play reflects the social, political, economic 
and cultural transformation that took place in 
Russia at the turn of the 20th century. The pe-
riod was marked by the abolition of serfdom, 
the decline of the Russian aristocracy and the 
rise of the middle class. The play revolves 
around a middle-aged aristocratic woman 
who returns to Russia just before her cherry 

orchard is auctioned off due to the family's fi-
nancial difficulties. 

6.1.2 Background of the Play

The Cherry Orchard, written by Anton Chek-
hov, is a drama composed of four acts. Anton 
Chekhov’s The Cherry Orchard is a poignant 
exploration of social transition, encapsulat-
ing the decline of the Russian aristocracy and 
the rise of the bourgeoisie in the late 19th and 
early 20th centuries. The title, The Cherry Or-
chard, is more than a geographical reference. 
The title captures the symbolic heart of the 
play. The orchard represents the legacy of the 
aristocratic family, embodying beauty, nostal-
gia, and a lifestyle that is fading into oblivi-
on. For Lyubov Ranevsky, the estate and its 
orchard are laden with personal and cultural 
memories, anchoring her identity to a past she 
cannot relinquish. In contrast, for Lopakhin, 
the self-made merchant, the orchard is a sym-
bol of stagnation and a barrier to progress. 
His proposal to cut it down and build sum-
mer cottages reflects the pragmatic mindset 
of the rising bourgeoisie, underscoring the 
tension between sentimentality and econom-
ic reality. Thus, the cherry orchard becomes 
a battleground of values, representing both a 
vanishing world and the inevitability of social 
transformation.

6.1.3 Critical Summary
Act 1
The play begins in the pre-dawn hours of a 
May morning in Russia, a time that metaphor-
ically signals a transition between the past and 
the future. 	 The first scene is set in the 
nursery of Madame Ranevsky’s estate. It is 
the childhood home of Lyubov Ranevsky and 
Gaev. The opening of the play is enough to put 
the action in motion. It places the focus of the 
play on the past and memory.  Dunyasha, the 
maidservant, and Lopakhin, a merchant, are 
eagerly awaiting the arrival of Lyubov Andre-
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yevna Ranevsky. Lyubov Ranevsky has been 
living abroad for the past five years. Both 
Dunyasha and Lopakhin are excited to meet 
Lyubov. Lopakhin recounts the story of how 
Madame Ranevsky was kind to him when his 
father beat him during his childhood. This 
moment underscores the complex interplay of 
class and personal relationships, foreshadow-
ing the central conflict between the decaying 
aristocracy and the ascendant bourgeoisie. 
Dunyasha is concerned about her appearance, 
and Lopakhin scolds her for dressing up like 
a noble. The inner conflicts of the aspiring 
lower class are revealed here.  Soon, they are 
joined by Simeon Panteleyevitch Epikhodov, 
a clerk. He enters the nursery with a bouquet 
and gives it to Dunyasha. Epikhodov talks 
about the weather, his squeaky boots, and 
his unfortunate life. Lopakhin is rude to him, 
and eventually, Epikhodov leaves. Dunyasha 
reveals to Lopakhin that Epikhodov has pro-
posed marriage to her, a subplot that reflects 
the shifting social dynamics within the play. 
The inclusion of this scene in the play serves 
as a comic relief. 

Soon, Lyubov arrives at the railway station. 
She is accompanied by her biological daugh-
ter Anya, who was with her in Paris, her ad-
opted daughter Barbara, her brother Gaev, 
their neighbour Simeonov-Pischik (another 
landowner), Lopakhin, their old footman Fi-
ers, and their governess Charlotta Ivanovna. 
Fiers’ traditional attire and demeanour intro-
duce him as a figure of the past and reinstates 
Ranevsky’s return to the past. All the char-
acters, including Lopakhin and Epikhodov, 
are defined by their past relationship with 
Ranevsky. Dunyasha informs Anya that Pe-
ter Trofimov, Grisha's tutor, is staying in the 
bathhouse. From the ensuing conversation 
between Anya, Varya, and Dunyasha, it is re-
vealed that Lyubov went to Paris soon after the 
death of her husband and the tragic drowning 

of her son, Grisha. This backstory adds depth 
to her character, explaining her emotional at-
tachment to the estate and her reluctance to 
part with it despite financial ruin. It is also 
revealed that Lyubov is bankrupt and is con-
sidering selling the cherry orchard. Varya and 
Anya are happy to meet each other, and they 
represent hope and practicality. Anya explains 
the depressing conditions in which she found 
her mother when she went to Paris and her 
reckless spending habits. Varya is expected to 
marry Lopakhin; however, Varya reveals that 
Lopakhin has not yet proposed to her.

Soon, they are joined by Lyubov Andreyev-
na Ranevsky, Gaev, Simeonov-Pischik, and 
Lopakhin. Anya decides to go to bed as she 
is sleepy. Lyubov is nostalgic about her sur-
roundings and appreciates everything that 
comes across her. Lopakhin brings up the 
matter of the orchard, which is to be sold at 
auction on August 22 in order to pay off Ly-
ubov’s debts. Lopakhin proposes another plan 
to stall the sale. He suggests they cut down the 
cherry trees and everything on the estate and 
lease out the land for the construction of villas, 
which will generate a sizable profit. However, 
when Lyubov realises that the proposed plan 
entails the cutting of cherry trees, she refuses 
the idea. Gaev states that the orchard was once 
mentioned in the Encyclopaedic Dictionary. It 
seems that the history of the cherry orchard 
is the history of Russia itself. The orchard is 
huge, nearly 2500 acres in size. Fiers recalls a 
time when cherries were used to make jams; 
however, he also claims that the recipe is now 
forgotten. Fiers' comment points to the peri-
od when Serfs toiled in those orchards. Serfs 
were peasants who owned masters, and their 
emancipation marked a turning point in the 
history of Russia. Fiers' remark points to a 
period when the orchard was profitable with 
the labour of the Serfs.  Lopakhin remarks 
about the increasing arrival of tourists to the 
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village and the increased demand for villas. 
Gaev starts insulting Lopakhin, and Lopakhin 
leaves them. However, before leaving, he of-
fers a loan of 50,000 roubles for initial invest-
ment to Lyubov if they decide to take up the 
plan of villas.

As the play progresses, Ranevsky's naivety is 
revealed to the audience. The arrival of Peter 
Trofimov, Grisha’s former tutor, reawakens 
painful memories of her son’s death, reinforc-
ing the theme of unresolved grief. Trofimov’s 
presence also introduces a note of intellectual 
idealism, as he represents a younger gener-
ation striving to transcend the constraints of 
history and class.

Ranevsky’s continued financial irresponsi-
bility, highlighted by her willingness to lend 
money to Simeonov-Pischik despite her dire 
circumstances, contrasts with Gaev’s unre-
alistic schemes to save the orchard through 
banking arrangements. This familial dysfunc-
tion underscores the broader societal critique 
embedded in the play, as the aristocracy clings 
to outdated values while failing to adapt to a 
changing world. The mention of tramps occu-
pying the servants’ quarters further symbolis-
es the shifting power dynamics and the ero-
sion of social hierarchies.

Act 2
The second act of Anton Chekhov’s The Cher-
ry Orchard deepens the themes of societal 
transition, personal identity, and the inescap-
able clash between past and future. The act 
opens with Dunyasha, Yasha, Charlotta, and 
Epikhodov in an abandoned chapel, an evoca-
tive space that underscores the abandoned and 
deteriorating state of Ranevsky’s world. Char-
lotta talks about her childhood. Her mother 
and father travelled around performing in cir-
cuses at local fairs. After their death, she was 
taken in by a German lady, who trained her 
to be a governess. She admits that her parents 

were probably not married. Her description 
reflects the theme of displacement and the 
search for identity. Her ambiguous origins 
suggest the erosion of traditional structures 
and uncertainty of societal roles. Epikhodov, 
Dunyasha, and Charlotta tell Yasha how fortu-
nate he is to travel outside Russia and how fun 
life is in other countries. Epikhodov confirms 
that, though he has read numerous books, he 
is uncertain about the direction his life should 
take. He states that he doesn’t know whether 
to live or commit suicide, and he shows his 
shotgun to them. His aimlessness contrasts 
with Charlotta’s practical independence and 
foreshadows the personal crises faced by sev-
eral characters.

Epikhodov tries to express his feelings to 
Dunyasha, but she tactfully avoids him by 
asking him to fetch her cloak. Meanwhile, 
Yasha mocks Epikhodov’s clumsy nature. Be-
fore leaving, he once again shows his gun to 
them. For the first time, Dunyasha states that 
she is worried about Epikhodov and doubts 
whether he is seriously contemplating sui-
cide. Dunyasha confesses her love to Yasha; 
however, Yasha reacts disinterestedly. While 
Yasha is talking about how immoral love is, 
they hear the footsteps of Ranevsky and oth-
ers. Yasha asks Dunyasha to hide, and it is ev-
ident that he does not want to be seen with her. 
Yasha’s mocking of Epikhodov’s clumsiness 
and his dismissive attitude towards Dunyasha 
reveals his arrogance and disdain for those of 
lower status despite being a servant himself. 
His rejection of Dunyasha’s love and his in-
sistence that she hide to avoid being seen with 
him illustrate his opportunism and his preoc-
cupation with appearances.

Lyubov Andreyevna, Gaev, and Lopakhin en-
ter. Lopakhin continues to persuade Lyubov to 
let the estate be used for building villas. The 
conversation is indicative of the materialist 
tendencies he nurtured. At the same time, Ly-
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ubov seems to be conscious of the financial 
constraints of her family. Lopakhin expresses 
his hope that Deriganov, a wealthy man, might 
be preparing to buy Ranevsky’s estate and 
that he has heard rumours of him attending 
the auction. Lyubov Ranevsky calls the idea 
of cottages and visitors “frightfully vulgar,” 
which irritates Lopakhin, and he insults their 
lack of business sense. While Lopalkhin’s at-
titude is reflective of the attitude of the rising 
bourgeois’s focus on profit and progress, Ly-
ubov’s reaction is reflective of her aristocrat-
ic ideals based on beauty and tradition. This 
clash symbolises the broader societal conflict 
between the old order and the new.

Ranevsky seems to regret the “sins” she has 
committed. Her frank revelation of her extra-
marital affair and financial ruin provides an 
insight into her character. While conversing 
with Lopakhin, Ranevsky asks him why he is 
not marrying Varya. Though he says he has 
nothing against it, he doesn’t comment further 
on it. This points to how Lopakhin prioritises 
practical concerns over emotional concerns. 
Gaev informs everyone that he has been of-
fered a job in a bank. Ranevsky insists that 
Gaev reject this offer, as she cannot imagine 
him working in a bank. Lyubov’s statement 
once again points to her denial of the family’s 
financial instability. 

The barbed exchange between Lopakhin and 
Trofimov reveals the ideological tension be-
tween materialism and intellectual idealism. 
Lopakhin’s ridicule of Trofimov as an “eter-
nal student” underscores his pragmatism and 
disdain for theoretical musings. At the same 
time, Trofimov’s critique of pride and advo-
cacy for hard work reflects his vision for a re-
newed, egalitarian Russia. Their conversation 
encapsulates the play’s central philosophical 
debates, with Ranevsky’s warning about the 
dangers of seeking “giants” adding a note of 
caution.  Trofimov criticises Russian intellec-

tuals for their ignorance about work. At the 
same time, Lopakhin partly agrees, sharing 
his own work ethic and lamenting that Rus-
sia's people, given its natural beauty, should 
aspire to greatness. Ranevsky, however, warns 
that seeking “giants” among people might 
lead to unforeseen troubles. Gaev starts a po-
etic reflection on nature, connecting the past 
and present, but he is interrupted by the eerie 
sound of a breaking string, which Fiers links 
to the era of serfdom.

A drunken man disrupts the scene, but 
Ranevsky resolves it by giving him gold, 
prompting the group to leave, except for Tro-
fimov and Anya. The two discuss their unique, 
platonic relationship, though Varya suspects it 
could become romantic. Trofimov reflects on 
Russia's historical burden of serfdom while 
expressing hope for the future as he and Anya 
wander off, leaving Varya alone and calling 
for Anya in the dark.

Act 3 
Act three serves as the emotional and thematic 
climax of the play, where the conflict between 
the old aristocratic order and the emerging 
bourgeoisie reaches its inevitable resolution. 
Set during a party on the day of the auction, 
this act juxtaposes moments of celebration 
with underlying tension and despair, reflect-
ing the play's central themes of change, loss, 
and the passage of time. It is August 22, the 
day of the auction. All are gathered at a party. 
They dance, and then they begin a promenade, 
arriving in pairs: Pischik and Charlotta, Tro-
fimov and Ranevsky, Anya and a Post Office 
Clerk, Varya and the local Station Master, and 
others. Pischiknd and Trofimov are engaged 
in a conversation, mainly about Pischik’s poor 
financial condition. Pischik states that all he 
can think about is money. He complains about 
trying to scrape together enough money for 
the mortgage payment due the next day. At 

SG
O
U



96 SGOU - SLM -  World Literature-  BA English

present, he has only 130 rubles instead of 310. 
Suddenly, he realises that he cannot find his 
130 roubles. He goes frantic until he finds the 
money in the lining of his jacket.

Ranevsky wonders why Gaev is not back 
yet. Varya consoles her, saying that Uncle 
Gaev must have bought the estate with their 
aunt’s money. Trofimov expresses his doubts. 
Ranevsky’s growing anxiety about Gaev’s ab-
sence and the outcome of the auction reflects 
her attachment to the estate and her inability 
to face the reality of her financial situation. 
Varya’s hope that Gaev has secured the estate 
contrasts sharply with Trofimov’s scepticism, 
emphasising the generational divide between 
blind faith in the old ways and pragmatic ac-
knowledgement of change. This tension mir-
rors the broader societal shifts occurring in 
Russia at the time. Lopakhin has accompanied 
Gaev to the auction. After Charlotta's perfor-
mance, Ranevsky tells Varya that she should 
marry Lopakhin if she is in love with him. 
Varya confesses that she is in love with him 
but fears that he will never propose to her as 
he is too preoccupied with his business. She 
finds it improper to propose to Lopakhin her-
self and remarks that she might join a convent. 
Charlotta’s circus-like feats show her willing-
ness to change for survival and her adapt-
ability. In contrast, Ranevsky and Varya are 
paralysed by tradition and propriety. Varya’s 
decision to join the convent shows her res-
ignation, and it points to the limited options 
available to women.

While Varya is away attending to Epikhodov, 
Ranevsky and Trofimov engage in a conver-
sation. Trofimov requests Ranevsky to be cau-
tious in her business dealings and to ignore her 
ex-lover, who continues to send her telegrams 
from Paris. His idealistic attitude is in con-
trast with her romantic ideals. This infuriates 
Ranevsky, and she accuses him of never hav-
ing been in love. Ranevsky calls him “ugly” 

and “a ridiculous freak and monster,” which 
makes Trofimov angry. Her angry outburst, 
where she insults Trofimov, reflects her frus-
tration with his detachment and inability to 
understand the depth of her emotional strug-
gles. Anya tells Ranevsky that she has heard 
someone say that the orchard was sold at the 
auction, but she doesn't know who bought it. 
Pischik’s continued financial struggles, as he 
asks Ranevsky for money even during the par-
ty, highlight the pervasive economic instabili-
ty that affects all levels of society.

Dunyasha tries to get Yasha’s attention, but he 
remains indifferent to her. On the other hand, 
Epikhodov complains that Dunyasha does not 
pay attention to him. She is irritated by him 
and refuses to take him seriously. Varya en-
ters the room and threatens to dismiss Epik-
hodov, claiming that he is not doing his job. 
He tells her that she is not in a position to 
dismiss him, but he seems terrified. When she 
moves toward him threateningly, he leaves. 
Lopakhin and Gaev return. Lopakhin is visi-
bly happy and reveals that he has bought the 
orchard and plans to go ahead with cutting 
down the cherry trees and leasing the land. 
Ranevsky is heartbroken. Lopakhin loudly re-
flects on how he became the owner of the land 
on which his parents once worked. Listening 
to him, Ranevsky starts weeping. His decla-
ration of ownership over the land where his 
ancestors once laboured as serfs symbolises 
the rise of the bourgeoisie and the decline of 
the aristocracy. Lopakhin’s excitement and his 
plans to cut down the cherry trees and lease 
the land for villas reflect his practical, mate-
rialistic worldview, which contrasts sharply 
with Ranevsky’s sentimental attachment to 
the estate. Instead of sympathising with her, 
Lopakhin is reproachful and says that it is im-
possible to turn back time. Seeing her mother 
weeping, Anya consoles her, saying that they 
will plant another cherry orchard. It represents 
a glimmer of hope and resilience. It suggests 
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that the younger generation may find ways to 
move forward and rebuild, even as they ac-
knowledge the losses of the past. 

Act 4
Act four serves as the poignant conclusion to 
The Cherry Orchard, encapsulating the cen-
tral themes of loss, transition, and the relent-
less passage of time. Set in the empty, cold 
nursery—now devoid of its former life and 
warmth—it mirrors the emotional desolation 
of the characters as they prepare to leave the 
estate. The sound of axes chopping down the 
cherry trees in the background is both literal 
and symbolic, marking the final destruction of 
the past and the beginning of a new, uncertain 
era.

It is October, and the occupants of the es-
tate are preparing to leave. The scene is set 
in the nursery, now vacant and cold, with the 
sound of axes chopping down cherry trees 
echoing in the background. Lopakhin plans to 
accompany the Ranevskys to the station be-
fore heading to Kharkov for the winter. Gaev 
and Ranevsky bid farewell to the tenants, and 
Ranevsky gave away her entire purse of mon-
ey despite Gaev’s protests. This unrestrained 
generosity once again reflects Ranevsky’s 
persistent detachment from economic realities 
and her inability to adapt to the modern world. 
Lopakhin and Trofimov exchange heartfelt 
goodbyes, expressing mutual respect despite 
their differing perspectives on life. Anya 
pleads with Lopakhin to delay cutting down 
the cherry trees until they have left the estate.

Soon, Ranevsky, Anya, Yasha, Charlotta, and 
Gaev gather together. Ranevsky’s return to 
Paris with Yasha symbolises her continued 
withdrawal from an idealised past, Gaev’s de-
cision to take up a job in a bank reflects his 
concession to practicality, and Anya’s return 

to school represents renewal and hope. Char-
lotta’s uncertainty about her destination un-
derscores her isolation and the precariousness 
of those without ties to a particular class or 
purpose. Varya’s decision to work as a house-
keeper signifies her resignation to a life of 
servitude, her dreams of marriage to Lopa-
khin unrealised. Pischik arrives unexpected-
ly, repaying 400 rubles each to Lopakhin and 
Ranevsky from the 1240 he owes her. He ex-
plains that he has leased his land to two En-
glishmen for 24 years. His decision to sell his 
land to Englishmen contrasts with Ranevsky’s 
ongoing impracticality.

Ranevsky expresses her concerns for Fiers, 
who is ill, and for Varya, who seems lost af-
ter the sale of the orchard. Anya reassures her 
mother that Fiers has been taken to the hos-
pital. Ranevsky encourages Lopakhin to pro-
pose to Varya, and although he agrees, he only 
makes small talk when alone with her. As the 
group departs, Anya and Trofimov leave to-
gether, and the others follow, leaving Gaev 
and Ranevsky alone. They sob quietly as they 
bid farewell to their childhood home. Unbe-
knownst to them, Fiers has been forgotten and 
left behind. He wanders onto the stage, lament-
ing how his life has passed him by, feeling as 
though he “never truly lived.” Calling himself 
a fool, he sits on the couch and eventually 
lies still, seemingly lifeless. The disconcert-
ing sound of a string breaking resonates once 
more, followed by the sharp, echoing noise of 
an axe striking a tree in the orchard. The trag-
ic figure of Fiers, forgotten and left behind, 
becomes a powerful symbol of obsolescence. 
His lament that he “never truly lived” reflects 
the futility of clinging to outdated roles and 
values. His final moments—lying still, poten-
tially lifeless—are a haunting reminder of the 
human cost of social and economic upheaval.
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	f Chekhov continued his medical career and literary career until the 
end. He stated, “Medicine is my lawful wife, and literature is my 
mistress.”

	f Chekhov’s “The Lady with the Dog” is considered one of the greatest 
stories ever written. 

	f Anton Chekhov won the Pushkin Prize for his short story collection 
At Dusk in 1887.

	f Chekhov’s initial literary contributions were driven by financial ne-
cessity.

	f Olga Leonardovna Knipper-Chekhova, who married Anton Chekhov 
in 1901, starred in the original Moscow Arts Theatre production of 
The Cherry Orchard in January 1904.

	f Chekhov intended his play, The Cherry Orchard, to be a comedy, but 
the director Slanislavsky interpreted it as a tragedy. He disliked Slan-
islavsky’s version and complained that he ruined his play.

Recap

	f The orchard mentioned in the title, The Cherry Orchard, represents the leg-
acy of the aristocratic family, embodying beauty, nostalgia, and a lifestyle 
that is fading into oblivion.

	f The cherry orchard becomes a battleground of values, representing both a 
vanishing world and the inevitability of societal transformation

	f Act one of the play opens in the nursery of Madame Ranevsky’s estate.
	f Dunyasha and Lopakhin await the return of Madame Ranevsky, who has 

been abroad for the past five years.
	f Epikhodov arrives with a bouquet for Dunyasha, and Dunyasha reveals that 

Epikhodov has proposed to her.
	f Lyubov returns with her daughter Anya, her adopted daughter Varya, gov-

erness Charlotta Ivanovna, neighbour Simeonov-Pischik, her brother Gaev 
and her old footman Fiers.

	f It is revealed that Ranevsky left for Paris after the death of her husband and 
the tragic drowning of her son, Grisha

	f Ranevsky is now bankrupt, and her estate is at the risk of being auctioned 
off. 

	f Lopakhin suggests cutting down the cherry orchard and building villas for 
money.

SG
O
U



99SGOU - SLM -  World Literature -  BA English

	f Grisha’s former tutor, Peter Trofimov, arrives, reminding the family of the 
tragic death of Grisha.

	f The second act opens in an abandoned chapel with Yasha, Charlotta, Dunya-
sha and Epikhodov.

	f Charlotta discusses her childhood when she was a circus performer
	f Epikhodov expresses his existential thoughts and shows his shotgun
	f Dunyasha confesses her love to Yasha, but Yasha responds disinterestedly.
	f Ranevsky, Gaev and Lopakin arrive, with Lopakhin urging Ranevsky to 

lease the estate.
	f Lopakhim mentions a wealthy buyer, Deriganov, while Gaev mentions a 

wealthy aunt who may loan them 15000 roubles.
	f Ranevsky dismisses the villa idea. He repents her past sins, including her 

extramarital affair.
	f Lopahin avoids the discussion of marriage to Varya. 
	f Trofimov and Anya discuss their platonic relationship.
	f It is August 22, the day of the auction
	f Pischik complains about his financial struggles but frantically finds his lost 

130 rubles in his jacket lining.
	f Ranevsky wonders what happened to Gaev; Anya reassures her, believing 

that Gaev has bought the orchard with the aunt’s money.
	f Ranevsky encourages Varya to marry Lopakhin; Varya confesses that she is 

in love with Lopakhin but is afraid that he may never propose to her.
	f Ranevsky and Trofimov argue about her financial decisions and her ex-lov-

er, leading to an angry exchange.
	f Anya tells Ranevsky she heard the orchard is sold
	f Gaev and Lopakhin arrive. Lopakhin reveals that he has bought the orchard 

and will cut down the cherry trees to build the villa
	f Ranevsky is heartbroken. Lopakhin reproaches her for dwelling in the past. 
	f It is October, and the occupants are about to leave, with the nursery vacant 

and cold and the sound of axes chopping down the cherry trees.
	f Lopakhin plans to accompany the Ranevskys to the railway station before 

leaving for Kharkov for winter.
	f Gaev and Ranevsky bid farewell to all the tenants, with Ranevsky leaving 

her entire purse for the tenants.
	f Anya pleads with Lopakhin to stop the cutting of cherry trees until they 

leave the estate.
	f Ranevsky, Yasha, Anya, Varya, Gaev and Charlotta gather together as they 
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prepare to leave.
	f Ranevsky is going back to Paris with Yasha; Anya is going back to school; 

Gaev has secured a job in a bank; Charlotta is unsure of her future; Varya is 
going back to work as a housekeeper.

	f Pischik arrives unexpectedly, repaying a part of his debt, claiming he has 
sold his estate

	f Ranevsky expresses her concern over Fiers, who is ill, but Anya assures her 
that Fiers has been taken to the hospital.

	f The group leaves, leaving behind Gaev and Ranevsky while they tearfully 
bid farewell to the orchard.

	f Fiers, forgotten by others, wanders onto the stage lamenting his unfulfilled 
life.

	f He lies down on the couch, seemingly lifeless.

Objective Questions

1.	 Who wrote “The Cherry Orchard”?
2.	 When was Anton Chekhov born?
3.	 Where was Anton Chekhov born?
4.	 Which medical profession did Chekhov practice while writing?
5.	 What is the main theme of “The Cherry Orchard”?
6.	 Who is the self-made merchant in “The Cherry Orchard”?
7.	 What is the name of Lyubov Ranevsky’s estate in the play?
8.	 Who proposes to cut down the cherry trees to build villas?
9.	 What is the name of Ranevsky’s brother in the play?
10.	Which event in Russian history is reflected in “The Cherry Orchard”?

Answers

1.	 Anton Chekhov
2.	 1860
3.	 Taganrog
4.	 Physician
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5.	 Societal transition
6.	 Lopakhin
7.	 The Cherry Orchard
8.	 Lopakhin
9.	 Gaev
10.	Abolition of serfdom

Assignments

1.	 How does Anton Chekhov use the setting of the cherry orchard as a symbol 
in the play? Discuss its significance in reflecting the social changes in Rus-
sia at the time.

2.	 Explain the role of Lyubov Ranevsky in The Cherry Orchard. How does her 
character reflect the theme of nostalgia and resistance to change?

3.	 Discuss the relationship between Lopakhin and Varya in the play. How does 
it reflect Russia's changing social and economic conditions?

4.	 Analyse the contrast between the characters of Gaev and Trofimov. How 
do their different attitudes towards work and life highlight the generational 
divide and the conflict between idealism and pragmatism?

5.	 The Cherry Orchard deals with themes of loss, transition, and change. How 
do these themes affect the characters' personal lives, and what is the overall 
message Chekhov conveys through the resolution of the play? 

Suggested Reading

	f Chekhov, Anton, The Greatest Short Stories of Anton Chekhov: A Collection 
of Fifty Stories. FingerPrint Publishing, 2019.

	f Hingley, Ronald. Chekhov: A Biographical and Critical Study. Routledge, 
2022. 

	f Peace, Richard.  Chekhov: A Study of the Four Major Plays. Yale University 
Press, 1983.

	f Rayfield, Donald. Understanding Chekhov: A Critical Study of Chekhov's 
Prose and Drama. Bristol Classical Press, 1999.

	f Rayfield, Donald. Catastrophe and Comedy: The Cherry Orchard. Twayne, 
1994
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Section A

Answer any ten questions in one word or sentence.			            (10×1=10)  
1.	 Who coined the term "world literature"?
2.	 What literary movement emphasised reason and progress during the 18th cen-

tury?
3.	 Name one Enlightenment writer known for their satire.
4.	 Name the poet of "The Swan."
5.	 What is the theme of "Tonight I Can Write" by Pablo Neruda?
6.	 What is the primary message in Nelson Mandela's "The Struggle is My Life"?
7.	 Identify the writer of "A Wedding Gift."
8.	 What type of literature is "The Merchant and the Genie"?
9.	 Name the novel written by Gabriel García Márquez that explores themes of fate 

and justice.
10.	What is the central conflict in "Cherry Orchard" by Anton Chekov?
11.	Name a recurring theme in Rainer Maria Rilke's "The Swan."
12.	What does "In Another World" by Rasaq Malik Mbolahan represent?
13.	What is the focus of "The Kingdom That Failed" by Haruki Murakami?
14.	Who is the protagonist in "Chronicle of a Death Foretold"?
15.	What is a central theme in "Cherry Orchard" by Anton Chekov?

Section B
Answer any five questions in one or two sentences. 				    (5×2=10)

16.	Explain the significance of cultural exchange in world literature.
17.	How does "The Swan" explore the tension between life and death?
18.	What message does "The Struggle is My Life" convey about freedom and per-
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severance?
19.	How does "A Wedding Gift" reflect societal norms in France?
20.	Describe the symbolic importance of the genie in "The Merchant and the Genie."
21.	What role does justice play in "Chronicle of a Death Foretold"?
22.	How does "Cherry Orchard" comment on societal change?
23.	What is the tone of Pablo Neruda's "Tonight I Can Write"?
24.	How does Haruki Murakami depict failure in "The Kingdom That Failed"?
25.	What are the underlying themes in "In Another World" by Rasaq Malik Mbolah-

an?
Section C

 Answer any six questions in one paragraph. 					     (6×5=30)
26.	Discuss the role of satire in Enlightenment literature with examples.
27.	How does "The Swan" reflect Rainer Maria Rilke's poetic style?
28.	Compare the themes of freedom in Mandela's prose and Chekov's "Cherry Or-

chard."
29.	How does "A Wedding Gift" critique societal traditions?
30.	Discuss the role of cultural identity in "Chronicle of a Death Foretold."
31.	Evaluate the social commentary in "The Merchant and the Genie."
32.	How does "Tonight I Can Write" convey universal emotions of love and loss?
33.	How does "The Kingdom That Failed" reflect existential themes?
34.	Analyze the changing socio-economic landscape in "Cherry Orchard."
35.	Discuss the depiction of fate in "Chronicle of a Death Foretold."
36.	How does Rilke's poetry blend philosophy and aesthetics in "The Swan"?
37.	What universal human experiences are captured in "The Struggle is My Life"?

Section D
Answer any two essay questions in 500 words. 					     (2×10=20)

38.	Evaluate the significance of world literature in fostering cultural understanding.
39.	How do the themes of resistance and resilience play out in Nelson Mandela’s 

writings?
40.	Analyze the interplay of symbolism and reality in "Chronicle of a Death Fore-

told."
41.	How does Anton Chekov’s "Cherry Orchard" portray the conflict between tradi-
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DISCIPLINE-SPECIFIC ELECTIVE COURSE
B21EG06DE – World Literature

(CBCS - UG)
2022-23 - Admission Onwards

Time: 3 Hours                                                                          		       Max Marks: 70

Section A
Answer any ten questions in one word or sentence.			    	 (10×1=10)

1.	 What is the focus of "World Literature" in Block 1?
2.	 Name one significant writer covered in "Brief Overview of Important Writers."
3.	 Who wrote "In Another World"?
4.	 What is the setting of "The Swan" by Rilke?
5.	 Name a major theme in "Tonight I Can Write."
6.	 What is the historical context of Mandela’s "The Struggle is My Life"?
7.	 Who is the central character in "The Merchant and the Genie"?
8.	 Identify a major conflict in "The Wedding Gift."
9.	 What is the narrative style of "Chronicle of a Death Foretold"?
10.	What is the main issue faced by the family in "Cherry Orchard"?
11.	How does Rilke use imagery in "The Swan"?
12.	What is the significance of love in Neruda's "Tonight I Can Write"?
13.	How does "The Kingdom That Failed" address societal expectations?
14.	What is the cultural background of "The Merchant and the Genie"?
15.	How does "Cherry Orchard" reflect class struggles?

Section B
Answer any five questions in one or two sentences. 				    (5×2=10)

16.	How does "World Literature" enhance understanding of different cultures?
17.	What literary techniques are used in "The Swan"?
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18.	What does Mandela’s work reveal about leadership in adversity?
19.	How does "A Wedding Gift" critique cultural norms?
20.	What lessons can be drawn from "The Merchant and the Genie"?
21.	How does "Chronicle of a Death Foretold" depict societal hypocrisy?
22.	What is the relevance of nature in "The Swan" by Rainer Maria Rilke?
23.	How does Chekov explore emotional transitions in "Cherry Orchard"?
24.	How does "The Kingdom That Failed" represent human struggle?
25.	What universal message is conveyed in "In Another World"?

Section C

 Answer any six questions in one paragraph. 					     (6×5=30)

26.	Discuss the thematic concerns in "World Literature" and their relevance today.
27.	How does "The Swan" portray inner conflict and resolution?
28.	Compare the symbolic use of freedom in Mandela’s writings and Chekov’s "Cher-

ry Orchard."
29.	What are the key messages in "A Wedding Gift" about tradition?
30.	How does "Chronicle of a Death Foretold" reflect cultural rituals?
31.	Evaluate the lessons in "The Merchant and the Genie."
32.	How does "Tonight I Can Write" capture human longing and despair?
33.	What philosophical ideas underpin "The Kingdom That Failed"?
34.	Analyze the socio-economic tensions in "Cherry Orchard."
35.	How does "Chronicle of a Death Foretold" examine fatalism and destiny?
36.	Discuss Rilke’s exploration of transformation in "The Swan."
37.	How does "The Struggle is My Life" inspire resilience?

Section D
Answer any two essay questions in 500 words. 					     (2×10=20)

38.	Discuss the importance of studying "World Literature" from a global perspective.
39.	How does Nelson Mandela’s prose reflect the challenges of leadership?
40.	Examine the interplay of fate and culture in "Chronicle of a Death Foretold."
41.	How does Anton Chekov portray societal transitions in "Cherry Orchard"?
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